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Introduction

For a quarter of a century, from the end of World War II to the brink of the student
revolution in the late 1960s, linguistics served as the voice, and translation as the echo. Theories
emerging from linguistics found their counterparts in translation. As developments unfolded in
linguistics, they were reflected in translation. Similarly, the influence of linguistic
advancements resonated within the field of translation studies. Consequently, linguists often
acted as both translators and theorists of translation, with the course of translation echoing the
progression of linguistics.

The extensive period during which translation has existed—whether as literal or free
translation—is as long as the time linguistics has dedicated to studying language from a
culturally specific viewpoint: philology. Similarly, the moment when linguists established a
new discipline focused on analysing the human language system itself is a recurring event, just
as when translators later introduced a new field aimed at studying translation for its own
purposes, known as Translation Studies. The driving need that prompted linguists to develop a
branch where linguistic theories could be applied and tested is the same reason that, in the
1970s, translators established a branch called Translation Criticism, where translation theories
are implemented and examined. Since then, translation criticism has been actively evolving,
leading to the development of new subfields, most notably Translation Quality Assessment
(TQA).

This newly developed discipline, translation quality assessment, is rooted in specific and
precise standards that enable scientific measurement and objective judgement of the studied
translation decision, whether viewed positively, negatively, or somewhere in between.
Translation quality assessment thus involves a personal judgement of a similar translation
decision made (i.e., assessing the translated text in the target language). It also includes an
assessment of comparable translation decisions made simultaneously and within the same
context, mirroring the perception that influences translation within a particular cultural setting.

However, Arabic translation still lacks critics specialised in translation quality
assessment, despite the presence of renowned Arab figures and high-level academics whom
everyone in the field respects, such as translation studies scholar Mona Baker, translation expert
Bassil Hatim, and translation critic Jamal al-Qinai. Nonetheless, all these scholars primarily

focus on the English context and are mainly active within Anglo-Saxon culture; their valuable



and influential research, whether authored or translated, has not had a significant impact on the
Arabic translation scene. Therefore, this book aims to shed light on this often-overlooked aspect
of the translation process—namely, translation quality assessment—particularly within the
Arabic context, describing its unique features and demonstrating its crucial role.

Translation criticism, from the late sixties to the present, has built a considerable track
record that might support declaring its independence from translation studies in the coming
years, similar to how the field did in 1972 when it announced its independence from applied
linguistics in Amsterdam. Of all the TQA models discussed in translation criticism studies, this
book has selected Juliane House's 2015 model published by Routledge (London/New Y ork).
The original version was published in 1977, but it was revisited two decades later in 1997. This
means Juliane House revisits her translation quality assessment model every decade to stay up-
to-date with ongoing developments in the field and to maintain its effectiveness for translation
criticism and overall translation quality assessment.

Juliane House achieved this in three steps: first, by revising and updating her model both
theoretically and methodologically; second, by addressing the feedback accumulated in the field
since the model's publication; and third, by offering a practical model that could realise the
long-held dream shared by translators and translation critics — the dream of a comprehensive
approach that helps them save time and effort and concentrate on the practical act of translation.

For all these reasons, this book has chosen to assess the quality of Arabic translations of
English literature using the latest Juliane House TQA model. The American writer Ernest
Hemingway's The Old Man and the Sea is selected to represent English literature. At the same
time, the translations by Munir Baalabaki, Saleh Jawdat, Abdelhamid Zahid, Ali Al-Qasimi,
and Abdallah Adwan illustrate the efforts made by Arab translators of English literature.

This book aims to provide clear answers to questions about the translation and
retranslation of English literature into Arabic. It also aims to establish essential conditions that
define the identity of the translator for English literature into Arabic and ensure that the latter
reviews all translations before embarking on their project to prevent any possible repetition or
unnecessary expenditure of time and effort. These issues are summarised in the following
questions.

Do Arabic translations read each other?

Do Arabic translations benefit from the lapses in which previous translations fall?

Do Arabic retranslations reproduce what is already translated or do they provide an added
value to Arab culture?

What motivates Arab translators to think about re-translating what is already translated?
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Are Arabic translations authentic enough to transcend the previous ones?

How far is the Arab translator aware of his translation approach?

Finally, has the Arabic translator, given this methodological awareness, been able to
render the source text into Arabic culture with the same impact as the original text had in its
original language?

The analysis proposed in this book is based on the following hypotheses. First, a
translator's benefits may influence both their translation and their motivation to translate. Such
a tendency might cause them to overlook others' translations before claiming their project is
perfect. It may also blind them to understanding the literary philosophy of the writer themselves.
As a result, the original author could be deprived of what makes them a unique writer worthy
of translation.

Secondly, a translator's image is reflected in their translation, as they control everything
except their style. A translator's style is usually standardised as it appears repeatedly in all their
other translations, giving the impression of being part of the original piece of creative writing.

Thirdly, a translator's competence is demonstrated in their understanding of the original
text and in their effort to address the difficulties and challenges encountered along the way.
Therefore, the translation challenge is to extract the functions of the original text and to ensure
that the translation produces the same effect as the original.

To confirm the acceptability of a translation, an assessment is necessary. Therefore, a
framework with clear standards is highly desired. In this research, the chosen methodological
framework will be Juliane House's 2015 TQA model. It is a functional, linguistic model that
bases its standard on equivalence at three levels: linguistic, pragmatic, and textual. This
assessment tool will be applied to five Arabic translations of Ernest Hemingway's The Old Man
and the Sea (1952).

Initially, the text profile will be carefully constructed. It will involve a comprehensive and
detailed analysis of the source text both individually and comparatively. The text profile will be
examined first, individually, in relation to its cultural context (genre), its context of situation
(register), and its language, by exploring the influence of the context and identifying the
linguistic devices used for justification.

For this reason, the analysis will focus on the register category, examining its three
dimensions (field, tenor, and mode) to ensure the effective functioning of the linguistic
justification methods for each dimension and the realisation of the pragmatic choices adopted.

The second step, after the register analysis, will be dedicated to providing a statement of

text function that demonstrates how the source text is received and valued in the source
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language.

The third step will perform the same process on the target text as was done on the source
text. That is, it will focus on comparing the source and target texts in the same way the source
text was analysed earlier, identifying linguistic errors and dimensional mismatches before
categorising them.

Any individual error, at this level, will be reported as a linguistic error. There are two
types of linguistic errors: overt and covert erroneous errors. Overtly errors are explicit errors
and need no comparison with the source text while covert errors are implicit errors and need
special attention and analysis. As for dimensional mismatches or pragmatic unbalances, they
are not identified at the level of language but at the level of situational dimensions.

The fourth step involves assessing the translation quality to verify its relative accuracy.
Any discrepancies along the dimensions are categorised as either mismatches with the
ideational function (in areas such as information, imagination, and narration) or mismatches
with the interpersonal function. Finally, there will be an overall assessment of the four Arabic
translations, including recommendations for future Arabic translations and retranslations of
English literature.

The Arabic translations of The Old Man and the Sea will be equivalent to the English
source text if they satisfy the requirements of accuracy and equivalence from both a functional
and linguistic perspective. To assess this accurately, an excerpt from the source text and its
corresponding target texts will be selected, analysed, and compared with the source text before
confirming whether the target texts are equivalent or not. The excerpt will predominantly be
chosen to evaluate the Arab translators' ability to handle polyphony, various speech types
(direct, indirect, and free indirect), and different style levels (sacred/profane, frozen/formal,
etc.).

The ultimate aim is to ensure that the intentions of the source text match those of the
target texts, and that the effect of the original on the source text reader is the same as that on
the target text reader.

The present book is divided into two parts: a theoretical section and a practical one. The
first part consists of two chapters. Chapter One introduces the field of translation criticism in
general and translation quality assessment in particular by reviewing and critiquing mainstream
translation quality methods and models, and presenting Juliane House's TQA model to highlight
its enhancements and effectiveness.

Chapter Two focuses on reviewing Juliane House's book, Translation Quality

Assessment: Past and Present, published in 2015 by Routledge (London and New York). This
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review aims to contextualise Juliane House's model within its various environments (cultural,
linguistic, etc.) and to introduce the methodological tools for analysing the five Arabic
translations of The Old Man and the Sea in the practical section of this book.

The second part of the present book consists of fwo chapters: Chapter Three and Chapter
Four. Chapter Three presents Hemingway's life and biography, as a man and a writer, along
with a statistical presentation of the Arabic translations of the novel from the publication of the
first Arabic translation in 1954 to the latest translation known at the time of the present book's
preparation, 2018. The chapter concludes by announcing the final list of the five Arabic
translations officially approved as subjects for study in the present research, along with an
examination of the motives that led every Arab translator to consider re-translating the same
foreign novel, which has been translated thirty-four times into the same target language, Arabic.

Chapter Four presents five selected texts, segmented into linguistic units for formal
comparison. Subsequently, all target texts are back-translated into English to compare them
directly with the original. This chapter provides a detailed analysis of the five Arabic
translations based on Juliane House's 2015 TQA model.

Because the challenge was twofold—translating from the source language to the target
language and conveying the impact that the original text had in its original context into the
target context—the retranslation of The Old Man and the Sea into Arabic in thirty-four versions
revealed both the virtues and flaws of retranslating the same text in Arabic. The quality of the
Arabic translations varies between faithfulness (Ali Al-Qasimi's translation) and unfaithfulness
to the original text (the other four Arabic translations).

This means that the success rate of a translator retranslating in the Arabic context is one
translation out of five attempts, or twenty per cent. This is a very weak rate, to say the least.
Consequently, the ongoing rush of Arab translators to retranslate what has already been

translated requires a thorough review and reconsideration.

Mohamed Said Rathani
Tangier/Morocco: April 15, 2025.
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Chapter One

Literary Translation Quality Assessment:

Juliane House's Contribution

1. Introductions to Approaching Juliane House's TQA Model
1.1. Biography of Juliane House

Juliane House (1942-) is a linguist and theorist in translation studies, where she explores
contrastive pragmatism, discourse analysis, politeness theory, global communication, and
business communication. These areas form the core of her scientific research published over
the past forty years, through which she has established her reputation with significant studies
such as her first research, A Model for Translation Quality Assessment in 1977; Translation
Quality Assessment: A Model Revisited in 1997; Translation in 2009; Translation: A
Multidisciplinary Approach in 2014; and Translation Quality Assessment: Past and Present in
2015.

In terms of academic training, Juliane House received education in Spanish, English, and
her native language, German. She earned a bachelor's degree in English and Spanish translation,
as well as international law, from the University of Heidelberg in Germany. Subsequently, she
moved to Canada, where she completed her remaining postgraduate degrees at the University
of Toronto. There, she obtained a master's degree and a doctorate in applied linguistics in 1976,
specialising in Translation Quality Assessment. Her thesis was published the following year,
1977, as 'A Model for Translation Quality Assessment', which has become one of the most
widely recognised models for assessing translation quality in research centres ever since.

In terms of her professional activity, Juliane House works as a university professor and
teaches at several universities worldwide. She also leads the Linguistics Department and directs
the PhD programme in Applied Linguistics, Discourse in English Language Teaching, at the
American Greek University. Additionally, she serves as president ofthe International

Association for Translation and Interculturalism (IATIS). Juliane House has numerous
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published papers in linguistics and translation studies, but she is best known for the model she

has been developing since the 1970s, known as Juliane House's TQA Model.

1.2. Reasons for choosing the Juliane House TQA Model

Juliane House's 'Translation Quality Assessment: Past and Present', published by
Routledge in London and New York in 2015, is one of the latest works in the field of translation
analysis and quality assessment. The 2015 model is among the most effective qualitative
frameworks for addressing the challenges translators face when evaluating translation quality.
The original version of the model was first published in 1977, revised and republished in 1997,
and then revised again in 2015. This demonstrates House's ongoing dedication to enhancing
translation criticism in general and developing Translation Quality Assessment specifically.
Her model is academically robust because it is both theoretically convincing and
methodologically consistent. The significance of studying Juliane House's Translation Quality
Assessment lies in its ability to align with recent global developments in translation studies and
to improve university research by raising standards in translation quality, reception, and

assessment.

1.3. Translation Quality Assessment: Contents of House's Model

Juliane House's approach is based on the key theoretical idea that translation is primarily
a linguistic process. She highlights equivalence as the fundamental element of this linguistic
process, which replaces the standard in her TQA model. Using equivalence as a benchmark,
translations are judged as either successful or unsuccessful. Consequently, Juliane House
divided her book, Translation Quality Assessment: Past and Present (2015), into three principal
axes. Each axis comprises twelve chapters that comprise the book's content. The first axis offers
an overview of modern translation theories, reviews mainstream translation quality assessment
models, and provides a detailed critique of these models before presenting Juliane House's TQA
model as an innovative and alternative approach to the criticised methods and models.

As for the second axis of Juliane House's book, it relies on several chapters to present her
functional-pragmatic TQA model and lay the conceptual foundation that has undergone
development and maturity since the first edition, issued in 1977, when a mainly qualitative
approach was adopted. In the 1997 version, the register included three dimensions (field, tenor,
and mode). In the 2015 edition, the model expanded to new horizons, including multiculturalism

and social phenomena, as well as interpretation, considering translation an art, and relying on
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Corpora. In House's 2015 TQA Model, translation became more than just a tool for linguistic
transfer and more than just a tool for individual or collective criticism, as it became a tool for
maintaining the balance between external and internal factors through the translator's skill that
depends on his competence in interpreting the text, and his attitude towards it, based on a
functional-pragmatic analysis.

The third axis in House's book covers the practical application of Juliane House's TQA
model in translating official correspondence from English to German. Possibly the latest
qualitative contributions to the translation field that Juliane House should acknowledge include
cultural filter, text function, translation function, covert and overt translation, and covert and

overt erroneous errors.

1.4. Assessing Translation Quality: New Perspectives on Translation

Translation is always viewed from two perspectives: the social perspective, which
includes all external contexts and thus affects the translation and the translator; and the
cognitive perspective, which focuses on the internal behaviour through which the translator
performs the translation task. The fwo perspectives are complementary. This is the main
distinctive feature in House's TQA model presented in Translation Quality Assessment: Past

and Present as a saviour to all the world's translators and translation critics, as she says:

"This book, which is in your hands, is a new vision for translation quality
assessment. It was published as an update to two models that I previously issued on
the subject of evaluating translation quality (in 1977 and 1997). This model,
according to the data available to me now, is the only model presented in a purely
scientific manner on both theoretical and methodological levels, a multidisciplinary

conception to translation quality assessment".[1]

The researcher continues to emphasise the uniqueness of her multidisciplinary approach
compared to other methods that have accustomed researchers to the unilaterality of their
perspective and their theoretical subordination to a specific viewpoint, to the extent that House
considers equating her TQA model with its peers a violation of the scientific integrity of her

model.

“It is well-nigh impossible for any practicable model of translation quality
assessment to take into account all of these factors, much less so in an essentially

text-based model such as my own. So, I would maintain that despite the multiple
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conditioning of translation and the resulting complexity, one may still, as a common
core, retain the minimal definition of translation as a replacement of an original text
in one language with a text in another language.It is impossible for any practical
TQA model to take all these factors into account, a model that is essentially text-
based like my model although I claim to be able to do so despite the multiple

circumstances and the complexities of translation™.[2]

Since the late sixties, translation quality assessment methods have made significant
progress and achieved remarkable successes. However, most tend to be one-dimensional and
do not capture the complexities of translation. The House states that her model cannot be
directly compared to others, as it seeks to consider a broad range of factors while maintaining

a minimal definition of translation, which is simply replacing one text with another.

1.5. Translation Quality Assessment: The Impossible Objectivity

Assessment of translation quality requires objective hypotheses across the three
situational dimensions (Field, Tenor, Mode), justified syntactically, lexically, and textually.
Although Juliane House seeks to make her TQA model as objective as possible by offering a
set of standards and norms, there is always room for interpretation and personal opinion in
translation assessment, given that the human evaluator remains a critical variable.
Consequently, Juliane House firmly believes it is unlikely that translation quality assessment

will ever become entirely objective, neither in the natural sciences nor in the social sciences.[3]

2. House's TQA Model Facing the Other Models in the Field

2.1. Equivalence as a Standard for Assessing Methods & Models
2.1.1. Critiquing Mainstream TQA Methods:

Translation quality assessment models and methods vary depending on their usage. They
are either presented as doctrinal methods belonging to specific circles or as individual models
derived from different theories and multiple approaches and strategies. While TQA methods
are seen as a critical practice and an opportunity to assess the translation theory that
encompasses them, individual TQA models often leapfrog or reconcile dominant theories. To
scientifically assess the effectiveness of these mainstream methods, Juliane House employs
three fundamental standards to organise the different perspectives on translation. The first

standard considers the relationship between the original text and its translation, focusing on the
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similarities and differences between the two texts. The second standard pertains to the
relationships between perspectives on the exact original text—the author's, the translator's, and
the recipient’s. The third standard involves the tangible results of these relationships, which
include defining the boundaries between the translated text and other texts within different

languages and cultures.

2.1.1.1. Juliane House Critiquing the Mainstream TQA Methods
2.1.1.1.1. Critiquing the Mentalists' Methods

The Mentalists' views reflect the century-old subjective judgments of a group of mostly
ordinary people or familiar readers, who, when talking about the nature of translations, classify
some as good and others as bad. In general, these forms of assessment can be categorised into
three types. The first form of assessment is a very general way of evaluating a translation, such
as one that does not reflect the spirit of the original text or one that fails to capture its essence.
The second form of assessment requires the translator to adopt the author's personality, inhabit
their perspective, and see the world through their eyes. The third form of assessment relies on
conflicting statements, such as the translation must be read as the original text or the translation
must be read as a translation.[4]

Proponents of this approach view translation as an intuitive process that occurs within the
translator's mind, creating meanings that are latent in the minds of language users but not
explicitly present in the texts. These meanings shift from one linguistic user to another and vary
based on different linguistic contexts. According to mentalists, the core of meaning does not
reside in the authors' texts but in the minds of translators. Therefore, supporters of this view
regard translation as a creative activity akin to literature, art, and other fields relying on intuition
and interpretation for both expression and understanding. This intuitive outlook makes it
impossible to assess translation quality because it lacks a standard for equivalence in analysis,
assessment, and judgment.

This prompted the House to adopt an objective method for evaluating mainstream TQA
models by subjecting them to three standards before making a final decision on each TQA
method or model under review. Concerning the mentalists' perspective, and through the House's
first standard—focused on the relationship between the original text and its translation
(highlighting similarities and differences)—the connection appears ambiguous,
impressionistic, and loose. As for the second standard, which evaluates the relationship between
views on the original text (the author's, the translator's, and the recipient's perspectives), the

House considers it a personal relationship. The third standard, which assesses actual outcomes,
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indicates that the boundaries between translations and other texts are often overlooked, vague,

and unclear.

2.1.1.1.2. Critiquing the Interpretative TQA Method

The interpretive TQA approach naturally extends the mentalists' method. Therefore, for
interpretivists and interpretive theory, translation is regarded as a creative act and a personal
choice made by the translator. As a result, translation is seen not as a strict science but as an art.
Here, subjectivity and the self are central, becoming more prominent as objectivity diminishes.
In other words, perfect translation does not exist, and the idea of complete equivalence is
entirely dismissed. Thus, despite the presence of influential figures such as Jiirgen Habermas,
Jirgen Gadamer, George Steiner, and Friedrich Schleiermacher among its pioneers, this
approach remains fundamentally negative.[5]

Exposing the interpretive method to Juliane House's TQA standards, her first standard,
which targets the relationship between the original text and its translation, indicates that the
relationship is eclectic, selective, and subjective. The second standard, specialising in assessing
the relationship between differing views towards the original text, considers it as marginal and
non-central. The third and final standard, which assesses the concrete results, demonstrates that
the boundaries between the translation and potentially similar texts are neglected and

improbable.[6]

2.1.1.1.3. Critiquing the Behaviourists' TQA Method

This tradition was influenced by American behaviourists, such as Eugene Nida (1964)
and subsequently Nida and Tepper (1969), as many behavioural tests were proposed to ensure
the objectivity of translation quality assessment through comprehensive and general standards,
including clarity and utility. It was based on the belief that a good translation results in achieving
equivalence of response, the same criterion that Eugene Nida associated with dynamic
equivalence. That is, the way the target-culture recipient responds to the translation must be
equivalent to how the source-culture recipient responds to the original.[7]

Unlike mentalists, behaviourists see meaning as a response to texts larger than just
language, specifically social and cultural contexts. Because of the mentalists' self-indulgence,
the behavioural approach to translation became more objective, resulting in, for the first time
in translation history, a standard that monitors how readers respond to translations. This
standard aims to distinguish high-quality translations from poor ones. A translation is

considered better the more its responses in the target language closely mirror the reception of
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the original text in the source language. Conversely, greater disruption between these responses
indicates poorer translation. However, since these responses cannot be measured, this
behaviourist standard—response equivalence—becomes subjective and ineffective for
assessing translation quality.

Regarding Juliane House's assessment of the standard that governs the behaviourists' view
of translation quality, House confirms the presence of equivalence in the response relationship
between the original and its translation but does not provide a model to measure this.
Concerning the relationship between views on the original, the emphasis is on the recipient's
response while minimising the author's influence and impact. As for the concrete results, there
appears to be no distinction between the translation and other texts or potential translations, as

the boundaries between them are not clearly defined.[8]

2.1.1.1.4. Critiquing the Skopos TQA Method

The Skopos theory came with the wave of German functional theories to bridge the gap
between the literary current and the linguistic one in the field of translation, to cover the
difference between the concept of translation as a mental activity and that of translation as a
linguistic process, to close the gap between the creative nature and the scientific nature of
translation and to narrow the gap between the authority of the target culture and that of the
source culture. In the 1980s, the functional paradigm of translation studies shifted to consider
the linguistic considerations external to translation. The Skopos theory has harnessed its
theoretical and critical efforts to either downplay the importance of equivalence or abandon it
altogether, as stated in the early theorising of pioneers such as Katarina Reiss and Hans
Vermeer, with whom the intent of the text has become the most crucial factor in translation.
The original text has been reduced to a mere data display. As for the translator, in many cases,
he is seen as a partner in writing the translated work or a second author in rewriting the original
in a different language. [9]

The intent theory concentrates on the target text and pays little attention to the source text.
In Skopos theory, the relationship between the original and its translation is not central. Instead,
what matters is that it meets the demands of the translation agent, who determines the function
and purpose of the translation in the target language. Therefore, the original text becomes a data
display, while the function, purpose, and translation standards are transferred from the original
to the target text. Concerning translation standards, Skopos theory largely dismisses the idea of

equivalence between the original and the translation. Instead, the translation standard, according
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to Skopos theory, relates to the adequacy and appropriateness of the original text—reduced to
a mere data display—to its new environment, the translation context. But how can this standard
of appropriateness be measured?

This question remains unanswered by proponents of the Skopos theory, according to
Juliane House, who, based on her TQA standards, confirms that the norm guiding the vision of
the Skopos theory has many shortcomings. According to the first standard, which governs the
relationship between the original and its translation, the purpose of the translation seems to
dominate both attention and importance more than any other aspect. As a result, in the Skopos
theory, the translation becomes far more significant than the original, which no longer holds a
central role and is merely used to present data. The second standard, relating to perceptions of
the original text, indicates a reduction in the original author's image and an increase in the
translator's, consistent with the translation's intent. The third standard, assessing the tangible

results, demonstrates that the Skopos approach is unable to fulfil this function.[10]

2.1.1.1.5. Critiquing the Descriptive Translation Studies TQA Method

With Descriptive Translation Studies, translation scholars find themselves far from a clear
concept of translation. This makes it impossible to determine whether a text is a translation or
an original work. It is also challenging to establish a standard for assessing the quality of
translation with sufficient clarity. The focus in DTS is on actual translations—those considered,
upon first reading, to be translations within the context of the target culture. Here, translations
are regarded as cultural facts, just like the facts of the culture that hosts them. Therefore,
translation activities are seen as having cultural significance governed by the norms of the target
culture.

DTS by Gideon Toure, along with Itamar Even-Zohar's Polysystem Theory, are two
translation approaches focused on literature where the original becomes subordinate to the
target text, representing an apparent reversal of the authority and hierarchy of texts. The primary
focus no longer remains on the value of the original but shifts towards the value and quality of
the translations, which serve to enrich the target culture with new textual phenomena and renew
existing forms of expression and reception. However, the question of standards remains unclear
within the DTS method, as the reasons behind the poor quality of some translations—while
others are of good quality—remain unanswered.

Regarding Juliane House's critique of the typical framework shaping DTS theorists'
perspective on translation quality assessment, House argues that by emphasising the

relationship between the original text and its translation, the focus is placed on the actual
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translation within its target context. This highlights the difficulty of establishing consistent
standards for assessing translation quality. It also underscores other challenges in determining
whether a text is a translation or an original work. Furthermore, the absence of a concept of
equivalence and the lack of a relationship between the original and its translation make the
original seem less important than the translation, which becomes a second original, with the
translator regarded as a secondary author.

Regarding the second standard that regulates the relationship between views towards the
original, it suggests that an exaggerated emphasis on context shifts the role of equivalence.
Instead of replacing the original text with the target text, it replaces the original context with
the target context. The third standard, which assesses concrete outcomes, demonstrates that
departing from the source text cuts all ties with other translations in different languages. Despite

this, integration and complementarity with various texts and translations seem unfeasible.[11]

2.1.1.1.6. Critiquing the Postmodern TQA Methods

Generally, post-modernists interpret translation through a psychological-philosophical
and socio-political lens to expose the unequal relationships involved, such as the ideological
and self-interested manipulations that some parties (individuals, groups, or institutions) conceal
behind. Only the translator, regarded as the author, seems to be among those parties who are,
in essence, the real translators of any text rendered from language A into language B. They are
responsible for selecting the texts, proposing them for translation, setting the translation

objectives, suggesting the translation strategies, and managing marketing.

2.1.1.1.6.1. Critiquing the Deconstructive and Post-Structural Methods

Deconstructive and post-structuralist approaches underpin the introduction of purely
interpretative concepts in translation, such as "meaning" and other ideas covering language,
texts, and communication. For deconstructionists, meaning is always unstable, constantly
shifting, and lacks a fixed linguistic identity. These approaches also analyse how texts are

structured to weaken static assumptions, thereby revealing internal contradictions.[12]

2.1.1.1.6.2. Critiquing the Foreignisation and Domestication Strategies

Lawrence Venuti (1995) aims to critically analyse translation from philosophical, social,
and political perspectives by exposing unequal power relations and various forms of
manipulation of textual material. To encourage translation and translators to act more

transparently, supporters of this approach tend to minimise their visibility in translations for
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reasons related to power. To achieve this, they allow themselves to manipulate the translation

by distorting the originals to serve a particular powerful ideology...[13]

2.1.1.1.6.3. Assessment of the Postmodern TQA Methods:

These post-modern theories' reliance on analysing distortions caused by ideological
manipulations through comparative study of origins and translations has strong, compelling
theoretical backing. However, they lack courage and practical use. How can we identify a text
that has been distortively translated from the original and distinguish it from other related texts
in the vast flow of historical writings?

Regarding Juliane House's assessment of the standard underpinning the post-modern view
of translation quality, House concludes, based on her first criterion concerning the relationship
between the original text and its translation, that the translation is no longer merely a copy of
the original but has become a second original text. As for the relationship among the
perspectives towards the original—namely the author's, the translator's, and the recipient's—it
is not applicable. The third standard assessing the concrete results indicates that the boundaries

between the translation and other texts are deliberately blurred.[14]

2.1.1.1.7. The Linguistic Approach as a Reference for House's TQA Model

Eugene Nida (1964) and John Catford (1965) are acknowledged as some of the pioneers
of the linguistic approach to translation, alongside other notable figures such as Doherty (1993),
Hatem Basil and Ian Mason (1997), Eric Steiner (1998), Elke Taich (2004), Jeremy Munday
(2008), Mona Baker (1992/2011), and the contributions of the Leipzig School, including
Albrecht Neubert (1985) and Werner Koller (2011). These prominent scholars in translation
studies expanded the field to include the theory of speech acts, discourse analysis, and linguistic
and social processes, making significant contributions to the development of translation theory,
delineating its boundaries, and protecting its independence. Nevertheless, they paid limited
attention to the area of translation quality assessment. Their main focus was on linguistics,
stylistics, discourse analysis, sociolinguistics, and pragmatics, emphasising the relationship
between originals and translations without connecting this to TQA models.[15]

For all these reasons, the problem was identified, and reformation projects followed. The
most promising approaches in translation quality assessment have been those that consider the
connection between texts and their contexts, as the relationship between language and the real
world is crucial for both meaning and translation. Recognising this non-functional emptiness in

the linguistic approach to translation, House aims to develop a TQA model that would stay true
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to the linguistic perspective in translation, as in the first edition in 1977, before the model later
broadens to include other approaches that connect with different doctrinal methods and
knowledge areas in subsequent editions.[16] The idea of translation as recontextualisation has
guided Juliane House's TQA model throughout its three editions over the past fifty years: 1977,
1997, and 2015.

Regarding Juliane House's assessment of the standards governing the linguistic view of
translation quality assessment, House considers that the relationship between the original text
and its translation respects the hierarchy between the texts and their translations, and that the
presence of equivalence is clearly dominant. Regarding the views on the original text, there is
an attempt to clarify the link between the text and the translation; however, this is accompanied
by a lack of detailed procedures for analysis and assessment. As for the specific outcomes, the

connection between texts and their contexts is essential.[17]

2.1.2. Juliane House Critiquing the Mainstream TQA Models
2.1.2.1. Critiquing Katarina Reiss's TQA Model

One of the earliest proposals for assessing translation quality is the model introduced by
German translation scholar Katharina Reiss in 1971. It recommends defining the translation
function and identifying the original text type before beginning any translation project. Reiss
argued that it is possible to differentiate between text types based on the three fundamental
language functions developed by German linguist and psychologist Karl Biihler in his theory:
content-oriented texts (such as news, technical, and scientific texts), form-oriented texts (like
literary genres), and allusive texts (including advertisements and rhetorical or expressive texts).
Katharina Reiss additionally introduced a fourth text type to Karl Biihler's classification:
audiovisual texts. These may include series and songs.[18]

To assess Katarina Reiss's propositions on translation quality assessment, Juliane House
first needs to define the text type through a detailed analysis of the source text. Here, the
limitations of these propositions become clear. Reiss's TQA proposals remain mainly
descriptive because they lack practical procedures and do not provide specific guidance on
useful work tools to help clarify the function of the text, identify its type, and convey the effect
that the source language's influence on the source culture manifests in the target language within
the target culture. However, from a theoretical standpoint, the most notable critique of Katarina

Reiss's propositions is the merging of the functions of language and the functions of texts.[19]
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2.1.2.2. Critiquing Van den Broek's TQA Model (1968/1985)

The model introduced by Raymond van den Broek is one of the most significant in the
field of translation quality assessment. Juliane House relied heavily on it in her TQA model.
Broek's model describes descriptive translation as a distinct three-stage process that includes,
firstly, the contrastive-pragmatic analysis of the source text. Then, the study of the translation
follows. In the third and final stage, this three-stage analysis serves as the basis for assessing
the quality of the translation. This contrastive analysis begins with the hypothetical
reconstruction of the text's internal relationships and the source text's functions. This is what
Gideon Toure refers to as adequate translation or appropriate translation.

This tripartite analysis aims to facilitate a threefold comparison with the target text. While
reconstructing the text, it is possible to recognise textuality, which refers to the text's functions.
The analysis covers phonetic, lexical, and grammatical components, as well as language styles
and levels, rhetorical features, narratology, poetic structure, and elements of textual
conventions, including text sequences, punctuation marks, and typographical emphasising
styles such as underline, bold, and italics. The aspects of the target text are then compared with
their counterparts in the original text. In this context, Van den Broek focuses on
transformations, dividing them into two categories: fundamental and optional. Fundamental
transformations are governed by the rules of the target text's linguistic and cultural system,
while optional transformations result from the translator's choices. Van den Broek emphasises
that a contrastive analysis of a text must be an integral part of the broader context of both the
target and source texts, each within a multicultural system that also considers adherence to rules,
approach, and the translation strategy chosen by the translator.

Van den Broek's ideas are fundamental in modern literary translation due to their
emphasis on strict standards within both the source and target cultures. Regarding Van den
Broek's approach, House argues that the Dutch theorist did not develop a detailed model for

assessing translation quality. This makes Van den Broek's proposals less practical.[20]

2.1.2.3. Critiquing Koller's TQA Model (1974)

Werner Koller developed a comprehensive linguistic model for assessing translation
quality, comprising three main stages. The first stage focuses on assessing the original to ensure
its successful transfer into the target language. The second stage involves comparative
translation, where the methods used to produce the translation are identified. The third stage is
dedicated to assessing the quality of the translation in terms of its suitability, adequacy, and

appropriateness. It is at this stage that the text gains its distinctive features, stemming from the
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initial critique of the original. However, Juliane House finds that Kohler's ideas did not go
beyond the general framework, due to a lack of practical suggestions for daring and

implementing the translation process.[21]

2.1.2.4. Critiquing Wilss's TQA Model (1974)

To achieve objectivity in assessing translation quality, Wolfram Wilss appealed to the
linguistic conventions of the target language and proposed that the norm used within a specific
linguistic community be regarded as the standard. That is, the translation will be assessed based
on the "if it exists or if it does not exist" rule, which compares the translation proposal with the
standard usage of target-language speakers. Due to the nature of language, expressions in the
target language will always present several options. This enables the translator to select one of
these options for actual use. Translation is an intellectual and creative process that always
allows the translator some freedom to choose among several options to reconstruct meaning
accurately. However, Wolfram Wilss's proposals grant the translator unlimited freedom and do

not restrict him to strictly rigorous standards.[22]

2.1.2.5. Critiquing Amman's TQA Model (1990)

In the context of Skopos theory, Margarete Amman adopts a target-text-oriented
perspective to assess translation quality. She once stated that she was following the footsteps
of Katarina Reiss and Hans Vermeer, who once declared that translation might need assessment

only as a secondary step. That is, it can be assessed as a translation of the source text or
not assessed at all. The framework Amman uses to evaluate its functional translations includes
five stages. The first stage involves defining the translation function. The second stage focuses
on determining the cohesion of the translation. The third stage entails extracting the source
text's function. The fourth stage is about assessing the coherence of the original. The fifth stage
involves determining the cohesion between the translation and the original. Here, cohesion
refers to the relationship between content and form.[23]

The translation function can only be determined by those directly involved. Margaret
Amann's approach aligns with the idea of the typical reader, who is defined as someone who
gains a particular understanding of the text through a specific reading strategy. This
understanding can be developed using the Scenes-and-Frames Approach, which visualises the
scenes of ideas that form in the reader's mind. Frames are identified as any observable

phenomenon that conveys information.
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In her assessment of Margarete Amman's TQA model, Juliane House identified two major
weaknesses that Amman's functional model shares with the interpretive method. The first
weakness is the lack of clarity regarding the specific procedures for the source and target texts.
The second weakness of Amman's TQA model is the extreme ambiguity associated with the

form of reception.[24]

2.1.2.6. Critiquing Larose's TQA Model (1998)

Like the Skopos theorists, Canadian scholar Robert Larose believes that the intent of a
translation is the most essential aspect for measuring its quality, but emphasises the necessity
of matching the translator's intent with that of the original text author. In his analysis of
translations, LaRose distinguishes between basic and additional textual characteristics. Basic
textual features include three different levels. The first level, microstructure, concerns minor
forms of expression, including orthographic forms, grammatical structures, and semantic
significance. The second level, macrostructure, concerns the semantic structure of discourse
content that extends beyond the sentence level. The third level, the superstructure, concerns
the overall structure, including combinations of narrative and argumentation.

Larose was keen to include the translation process in his evaluative considerations, as he
assumed three main stages in translation. The first stage is the interpretation stage, in which the
translator attempts to understand the meanings of the original text. The second stage is the
production stage, in which the translator determines a single meaning for the translation. The
third stage is the final production stage. As a practical application of Robert Larose's proposals,
the source text is assessed first, followed by the target text, with respect to the minor, major,
and macro structures.

In Larose's proposals, the last structure, the overall structure, refers to the intent of the
text as well as that of both the author and the translator. It is worth noting that these different
stages are closely related to the severity of translation errors.[25]

As part of her assessment of Larose's TQA model, Juliane House considers Robert
Larose's proposals ineffective for several reasons. First, they lack sufficient detail and
specificity. Second, it remains challenging to confirm that the translator's intent aligns with the
author's before trusting the translation outcomes. Third, they are challenging to incorporate into

any assessment of complex real-world contexts.[26]

2.1.2.7. Critiquing Jamal al-Qinai's TQA Model (2000)
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Among the modern TQA models is Jamal al-Qinai's. It is an eclectic model that presents
itself as a thorough and comprehensive analysis of both the original and the translation as two
distinct products. al-Qinai works on Peter Newmark, Hatem Basil, lan Mason, Eric Steiner, and
Juliane House's TQA model, without believing in the usefulness of the concept of equivalence
in assessing translation quality. Jamal al-Qinai's model consists of seven standards. The first
concerns the text typology and function of both the original and the translation. The second
standard checks for formal conformity between the two texts in terms of length, paragraph
division, and punctuation marks. The third standard focuses on thematic structure,
interconnectedness, and interrelation. The fourth standard assesses coherence, focusing on the
translation and its appropriate sequences of rhetorical ideas and strategies. The fifth standard
deals with pragmatic textual equivalence, which indicates a similar effect by verifying the
reader's expectations. The sixth standard pertains to semantic characteristics, such as idiomatic
expressions and stylistic variations. The seventh and final standard monitors linguistic-
grammatical equivalence related to the word system, sounds, and other aspects.[27]

To evaluate Jamal al-Qinai's effort using Juliane House's model, it seems that, from
comparing the English analyses with the Arabic texts, Jamal al-Qinai based his TQA model on
linguistic theory. However, the functional linguistic system is evidently absent in his model.
Consequently, the standards adopted in his model appear to be a heterogeneous mixture of
concepts and tools that overlap. Assessing the procedures he proposed for non-Arabic speakers
seems impossible because he failed to include back translations of the cited Arabic texts.
Similarly, his holistic approach does not aid in assessing the quality of the translation he aimed
for. Moreover, the text and context were not clearly connected at any stage of Jamal al-Qinai's

model. This renders the details of the original text's production unclear.[28]

3. About the Need for a TQA Model that Welcomes Innovation

3.1. Translation Theory and Translation Quality Assessment

Until the 1950s and 1960s of the twentieth century, translation was a relatively applied
field where linguistic issues were addressed within what later became known as applied
linguistics. After gaining independence, translation, which had once been part of applied
linguistics, developed its own theory, establishing its specialised area: translation criticism.
Therefore, adopting a theory of translation requires using a TQA method or model to assess the

theory's validity, identify errors, and address breakdowns. It is also vital to examine the
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overlapping concepts of translation assessment that operate across multiple interfaces and
fields.

It is helpful to distinguish between translation assessment, which aims to evaluate the
translator's performance, competence, and suitability in rendering a text from a source language
into a target language, and translation quality assessment, which seeks to evaluate the
translation and identify its strengths and weaknesses. Accordingly, translation assessment
focuses on didactic translation and evaluates the translator's skills, while translation quality
assessment examines the translation product.

It is also essential to distinguish between translation assessment and error assessment.
The latter can be regarded as a partial and interim process, while the former is a comprehensive,
thorough, and final process. Error assessment is an immediate and direct act, whereas
translation assessment is complicated by the cognitive and ideological background that

influences it, or by a strict TQA model.

3.2. A Revolutionary Vision for Assessing the Quality of Translation

In her book, *Translation Quality Assessment: Past and Present* (Routledge Publishing,
2015), Juliane House adopts an interdisciplinary approach, critiquing other TQA models and
translation theories that are based on a strict background and a single dimension. In this context,

House writes in the first chapter of the book:

“Translation is both a cognitive procedure which occurs in a human being’s, the
translator’s, head, and a social, cross-linguistic and cross-cultural practice. Any
valid theory of translation must embrace these two aspects. To do this, a
multidisciplinary approach to translation theory, integrating these aspects in a
plausible manner, is needed. Further, a theory of translation is not possible without
a reflection on the role of one of its core concepts: equivalence in translation. (...)
Therefore, translation theory is not possible without thinking about the function of
one of its basic concepts, which is the concept of equivalence in translation: The

focus on equivalence directly leads to a focus on forms of assessing the quality of

translation and forms that issue a theory of translation". [29]

Translation is a vital cognitive process that includes social, linguistic, and cultural
elements. Therefore, it is essential to adopt a multidisciplinary translation theory that logically

combines these elements. It is also vital to give equal emphasis to the concept of equivalence
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in translation, given its significant influence on assessing translation quality and its underlying

theories.

3.3. House's TQA Model: A Search for a Critical Consensus

Juliane House's model, in its successive versions published in 1977, 1997, and 2015,
encapsulates the history of translation criticism within the development of translation studies.
She published the initial edition in 1977, aligning it with the first generation of translation
studies, which restricted translation quality assessment to purely linguistic analysis. Twenty
years later, in 1997, House revisited and updated the same model, incorporating the principles
of the second generation of translation studies, characterised mainly by the emphasis on the
context of use and the function of the text, aligning with the era of functional translation. After
approximately two decades, House again revised the model, this time influenced by the third
generation of translation studies, which drew on multiple approaches and diverse fields,
embracing theories previously seen as adversaries to or incompatible with translation studies,
such as interpretive translation. Consequently, Juliane House, although a linguist, expanded her
focus to view translation as a cognitive activity, a mental process, an art, and a talent—concepts

that earlier linguist predecessors resolutely resisted.

3.3.1. The Spirit of the First TS Generation in House's 1977 TQA Model
Spanish scholar Amparo Hurtado Albir classifies Juliane House's book, 4 Model for

Translation Quality Assessment, which was considered at the time of publication (1977) as a
proposal for developing a TQA model and a model that could be included within the scope of
teaching foreign languages, that is, within translation teaching.[30] As for Juliane House, she
presents the 1977 edition of her translation quality assessment model as original, based on
proven-effective theories of language. The model is designed to analyse the linguistic discourse
and cultural specificities of the originals and translations, and to compare the two texts initially
to assess the quality of the translation. She highlights that her TQA model is based on pragmatic
theory, the functions of the language system as developed by Michael Halliday, and concepts
emerging from the theories of the Prague School, stylistics, and discourse analysis. The model
is also clearly based on the concept of equivalence, which occupies a central place in Juliane
House's TQA model, given that translation is a dual relationship linking the original and the

translation and, at the same time, initiating communication with recipients beyond the other
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side of the fence. This double link is the basis of the equivalence of the original and its
translation. [31]

Juliane House's TQA model, in its initial 1977 edition, predates all subsequent models. It
is characterised by the dominance of the linguistic approach, both syntactically and lexically,
and textually, while advancing towards the three dimensions of situation (or situational
dimensions) that help construct the register. The first dimension is the field. It includes the text's
subject along with the social action. The second dimension is the tenor. It encompasses
geographical origin, social class, and time or era. The third dimension is the mode. It controls
the medium (or channel), contact, participation, social role relationships, social position, and

personal perspective (which can be either emotional or cultural).

3.3.2. The Spirit of the Second TS Generation in House's 1997 TQA Model

Twenty years after the publication of her 4 Model for Translation Quality Assessment in
1977, Juliane House republished it in 1997 in a revised edition as Translation Quality
Assessment: A Model Revisited. In this edition, House retained the essential issues from the
original 1977 model, along with some modifications, including a review of several points of
view on translation studies that emerged between 1977 and 1997. House related these

modifications to the will to study assessment:

“It 1s the descriptive perspective of literary translation presented by the
Manipulation School, as there are also post-modernist perspectives and the stage of
deconstruction, and there are functional, linguistic, and textual perspectives. House
presents her model within the linguistic-textual framework. She also introduced the
genre category, which connects the text to the context of culture, the larger context.
In parallel, I worked with new terms such as field, mode, and tenor, which constitute
the three dimensions of the register category controlling the threads of the context

of situation”.[32]

Juliane House's TQA model, in its 1997 revised edition, was a crucial turning point in the
history of all the editions of the TQA model that bear the name of its proponent, with the
introduction of a new category to the model, the genre, which made way for writing traditions
and contexts of expression and thinking to House's model. With the 1997 edition, there came a
balance between the linguistic approach, through its three components (syntactic, lexical, and

textual), and the functional approach operating on the three dimensions within the register
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category in addition to mode dimension, in which text typology and writing specificity vary

from text to text, imposing respect of this specificity, and respect of the translations.

3.3.3. The Spirit of the Third TS Generation in House's 2015 TQA Model

In 2015, Juliane House released the third revised edition of her TQA model, Translation
Quality Assessment: Past and Present. In this latest edition, she defines translation as the
process of retransferring the meaning of a linguistic text from one language to another, through
modulation. She, equally, emphasised the significant influence of a wide range of non-linguistic
factors, making the interaction between the intra-linguistic text and the extra-linguistic
contextual factors of translation a complex phenomenon.

Another basic feature of translation cannot be overlooked. Translation moves in two
directions: backwards to the previous message in the original and forwards to produce a parallel
text in the target language. House defines translation as the replacement of the original text in
a given language with an equivalent text in the target language. When the term replacement is
used, it can be assumed that the translation becomes the second-best text and, consequently, a
substitute for the original text. From this perspective, translation is defined as a second act of
communication between individuals and groups, and between cultures. Translation is nof just a
linguistic act. It is also a means of communication between cultures, as language and culture
are inextricably linked.[33]

The 2015 edition of Juliane House's TQA model welcomes notably corpus studies, allows
room for interpretation, and offers clear freedom of action. This edition also reflects some
relevant changes in the model's features. While the field dimension retains the topic and social
action as they have since the 1977 edition, the tenor dimension now incorporates the
participation dimension from the mode. It keeps the other dimensions, including the author's
provenance and stance, social role relationships, social attitude, and participation. Additionally,
the mode introduces a new dimension to the medium: connectivity. The participation dimension
was added to the tenor.

Juliane House's TQA model, which was perhaps initially a tradition that made waves
every twenty years, involves the model creator updating it based on accumulated data, criticism,
and new theoretical and practical developments in the field of translation. In this way, each
version of Juliane House's TQA model corresponds to a generation in translation studies. This
process makes her model, in its three versions, a condensed history of translation criticism in

general and translation quality assessment in particular.
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The influence of the original model (1977) and the revised one (1997) on the latest model
(2015) is apparent when considering the need to address different situational dimensions after
analysing and comparing the texts at three levels (syntactically, lexically, and textually) to
achieve linguistic coherence for the examined situational dimensions.

The impact of the original model also includes a plan for measuring the degree of
equivalence and non-equivalence between the original and the translation. However, the
primary task remains to conduct a detailed analysis of the original, utilising the situational
dimensions and the three linguistic means (syntactic, lexical, and textual) for each dimension,
to establish linguistic coherence that defines, clarifies, and enhances the model's descriptive

power.

Conclusion

This chapter introduced Juliane House (1942-), the German linguist and prominent
theorist in translation studies, through her book 'Translation Quality Assessment: Past and
Present', which is now regarded as one of the most effective qualitative TQA models for
addressing the challenges translators face. The content of House's book, which outlines her
TQA model, centres around the following key points:

e House begins with the central theoretical concept that translation is mainly a linguistic

activity. She centres equivalence in this linguistic process, giving it a key role in her
TQA model, in which translations are assessed as successful or unsuccessful
according to her standards.

e Translation quality assessment requires objectively verifying hypotheses across three
contextual dimensions, supported by evidence and examples through syntactic,
lexical, and textual approaches. Although House endeavours to make the assessment
process as objective as possible within her TQA model by establishing standards and
criteria, there remains scope for interpretation and personal judgment in assessing
translation quality, as the human factor overseeing the process remains a significant
variable.

e House's assessment of the prevalent models and mainstream methods in translation
studies has shown that all of them suffer from methodological weaknesses due to their
lack of reliance on equivalence as a standard in rendering texts and their dependence

on vague and impractical concept standards.

30



For all these efforts, Juliane House's TQA model, in its editions (1977, 1997, and 2015),
serves as a microcosm of the history of translation criticism in the era of translation studies.
House began by publishing the first edition in 1977, embodying the spirit of the first generation
of translation studies, the linguistic theory generation. Twenty years later, she returned to update
the same model, this time reflecting the spirit of the second generation of translation studies,
the functionalist generation. After another two decades, House revisited and refreshed the
model, aligning it with the spirit of the third generation of translation studies, characterised by
multiple approaches, disciplines, and theories. Hence, Juliane House, as a linguistics scholar,
presents translation as an intellectual activity, a mental process, an art, and a talent—concepts

that her linguist predecessors once fiercely resisted.
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Chapter Two

Juliane House's TOQA Model:

Axes, Concepts, and Tools

1. Presentation of Juliane House's 2015 TQA Model
1.1. The Chief Axes of Houses' TQA Model

Juliane House's revised model offers an analysis of the linguistic features and those
related to attitudes that characterise both the original and the translation by comparing the two
texts to identify their similarities and differences. According to House, translation is defined as
"the process of replacing a text in the source language with a semantically and pragmatically
equivalent text in the target language."[34] The apparent aim of House's model is to preserve
the original meaning by focusing on three linguistic aspects: the semantic aspect related to the
objective meaning, the pragmatic element associated with the communicative situation, and the
textual aspect, which is considered the foundation of translation and the most significant of the
three. Nonetheless, the central role in House's TQA model is attributed to text function. It
captures the essence of the original text, which guides its potential translations into the target
language. Given the critical importance of text function, House emphasises the need for careful
analysis of the original, which ultimately determines it. This process involves systematic steps
to accurately analyse situational dimensions. This stage is regarded as the most essential part

of Juliane House's TQA model.

1.2. Outline of House's TQA Model

The process of assessing translation quality in Juliane House's model involves a series of
linguistic processes divided into six fundamental stages. These stages are carried out within the
framework of analysing genre and register (the quality and distinctive features of a text's
language). The first stage focuses on dissecting the original text to create a profile or image of
it and to identify its function. The second stage begins by examining the translation, developing

its profile, and pinpointing the translation function, which is meant to correspond to the original
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text's function in the target language. The third stage entails comparing the two functions: the
original text function and the translation function. The fourth stage is dedicated to monitoring
errors in all their forms by classifying, organising, and analysing them. The fifth stage involves
stating the text function. The sixth and final stage concerns assessing the quality of the
translation.

All of these procedures are based on a three-dimensional approach, since the equivalence
targeted is also three-dimensional. As a form of equality between texts on both sides, showing
semantic, pragmatic, and textual features, equivalence must be analysed across the same three
interfaces through three methods. The first method is semantic, which examines equivalence at
the micro-level. The second method is pragmatic, aiming to trace the progress of equivalence
within situational dimensions. The third and final method is textual, which seeks to determine
the original text's function and the translation's function to ensure functional equivalence
between the source and target texts, thus guaranteeing that the effect left by the text in the source

language matches the impact in the target language.

1.3. The Three Aspects of Equivalence in Juliane House's TQA Model

The concept of equivalence in House's TQA model originates from its emphasis on
preserving meaning during the transfer between two distinct languages and cultures. Therefore,
it is vital to consider three aspects of this meaning for translation: semantics, pragmatics, and
textuality. The first aspect, the semantic aspect of meaning, concerns language (not speech) and
reflects the Saussurean conception. That is, it concerns meaning outside social interaction by
examining the relationships between sign and reference, signifier and signified, words and
things, and interpreting sentence elements within.

The second aspect, the pragmatic aspect of meaning, is concerned with the purposes for
which the sentence is used in real-world circumstances and the contexts in which the sentence
may be used appropriately as speech, not as language. Thus, the pragmatic meaning becomes
part of the discourse field, and its function becomes one of social communication. In other
words, in the translation process, the translator does not deal with language units but with
speech on the one hand and discourse units on the other. This distinction between semantic and
pragmatic meaning was behind the emergence of speech act theory in the 1960s, developed by
Austin in 1962 and Searle in 1969.[35]

The third aspect of meaning in translation equivalence within Juliane House's TQA model

is the textual aspect. To comprehend this aspect of equivalence in House's model, it is necessary
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to scrutinise the text's nature from a pragmatic perspective. A text is any linguistic production
in which the individual components are interconnected, forming a single cohesive whole.
Consequently, the text becomes the link between sentences within a larger unity, through
relationships such as rhetorical sequences, deletion, and others that generate the text's meaning
while maintaining equivalence in translation. This led John Catford in 1965 to regard translation
as a textual phenomenon.[36]

Juliane House derives a pragmatic definition of translation based on three aspects that
constitute meaning. She presents it as replacing a text in the original language with another that
is linguistically and pragmatically equivalent in the target language. She considers equivalence
the key standard for assessing translation quality, asserting that an accurate translation must be
both linguistically and pragmatically equivalent to the original. Therefore, it is assumed that the

translation always contains elements that make it functionally equivalent to the source.[37]

2. First Axis: Semantic Analysis of Equivalence in ST's and TT's

2.1. The Central Function of Equivalence as a Translation Standard

The function of equivalence changes with the approaches adopted. In machine translation,
equivalence refers to the correspondence between the source and target texts. In linguistic
translation, it is a /inguistic equivalence that takes a formal, dynamic, or textual tendency. In
functional translation, it is a functional equivalence. In literary translation, whether in
Polysystem or Descriptive Translation Studies, or in other approaches, equivalence is called
appropriateness or adequacy. These multiple and conflicting concepts of equivalence engender
results that are also multiple and conflicting. The firs¢ of these results is that correspondence is
a concept linked to the production of exact copies and accurate matches to the originals, whereas
equivalence is a concept linked to the production of translations equivalent to the originals. That
equivalence, as a concept, refers to the translations in which the original text is the reference.
Adequacy is a different concept from equivalence. It is linked to the production of versions, not
copies or translations. Versions stand shoulder to shoulder with the originals and become
second originals for the source texts. The second of these results is that correspondence is one
of the machine's tasks, in contrast to equivalence, which is the translator's, and adequacy, which
is the second author's.

Since "correspondence" is not possible outside of machine translation, and because
adequacy is a loose concept, it is essential to invoke the concept of equivalence to make it play

the role of the translation standard and, consequently, make the function of judging translation
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decisions possible. Therefore, the higher the quality of this translation standard, the better the

translation assessment.

2.2. Targeting the First Level of Equivalence

Equivalence occupies a central place in Juliane House's TQA model, specifically
functional-pragmatic equivalence, which aims to preserve meaning during transfer from the
source to the target language. It is an equivalence that operates across three interfaces: the first
is semantic and seeks semantic equivalence; the second is pragmatic and targets dimensional
equivalence; and the third is textual and targets the equivalence of text function in both the

original and the translation.

3. Second Axis: Pragmatic Analysis of Equivalence at the Level of
Situational Dimensions

3.1. Juliane House's TQA Model and Context Reference
3.1.1. The Linguistic Concept of Context

Morphologically speaking, the term confext, as it is used in Western dictionaries, can be
deconstructed into two linguistic syllables, Con-Text, meaning "what accompanies the text”. It
is everything that is not said in a speech and not written in a text. It is everything that goes
beyond what is spoken or written. Consequently, that which accompanies the text and that which
is unsaid become a lived experience that reveals its true meaning, but only with that Con-Text.
It is the original semantic layer that has faded and disappeared due to excessive or repetitive
use.[38]

In terms of terminology, the term "context"” varies across linguistic schools. It also differs
when moving from one contextual /evel to another. In all cases, context remains, by virtue of
being an interpretive principle, the natural function of which is to redirect the recipient in his

reading of texts which are themselves embraced by the context itself.

3.1.1.1. The Structural Concept of Context:

Structural linguistics paid little attention to context. It resisted engaging with it, putting it
outside its interests, following the approach of the godfather of structuralism and the founder
of modern linguistics, Ferdinand de Saussure, who dropped from his calculations context,

function, dimensions, and connotation to focus only on the measurable such as structure,
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denotation, syntagmatic axis, linguistic components, units and whatever may help form the

backbone of structural linguistics for a long time after the death of its founder.

3.1.1.2. The Functional Concept of Context

Structural linguistics begins with structure and returns to it. Conversely, functional
linguistics starts with the social context. It seeks to influence linguistic structure through
categories such as register, genre, and language/text, utilising them to shift meaning beyond
expected meanings.

In this context, pioneering functional linguistics scholar Michael Halliday differentiates
between two types of contexts grouped under the category of social context: the context of
culture and the context of situation. These two contexts can be examined to understand their
differences and areas of influence. The context of culture addresses questions of feasibility
(why?) through a pre-existing cultural framework (the genre). The context of situation governs
the three dimensions of the register category, which determine the quality of language in
discourses. Register responds to three questions: the question of essence (what?) through the
first dimension, field; the question of identity (who?) through the second dimension, tenor; and
the question of method (how?) through the third dimension, mode.[39]

According to the functional conception, the cultural and situational contexts relate to the
extralinguistic aspects of texts. At the same time, the purely linguistic levels are considered part
of the language field.[40] These linguistic levels include the syntactic (or grammatical),
semantic (or lexical), and textual (or stylistic) levels.

The three linguistic levels (syntax, semantics, and textuality) cannot be studied in
isolation, contrary to what structural logic advocates. Instead, they are examined in terms of
their functions and relationships within the two contexts—both the context of situation and the

context of culture—according to the principles of functional logic.

3.1.2. Types of Contexts
3.1.2.1. Context of Culture

The cultural context includes social purpose, beliefs, customs, social relations, and the
value system. It is, therefore, the main factor in shaping texts.[41] It constitutes the larger part
of the iceberg, with only the text visible. The cultural context is abstract and absolute. To make
this more tangible, transforming the cultural context from a non-material, indefinite form into

a material, specific one—grounded in both time and place—is necessary. This shift from
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cultural context to a situational context enables the absolute linguistic system to penetrate the
linguistic structure, influence it, and guide it to serve the situation through the three dimensions:
the field, the tenor, and the mode.

Thus, under the influence of the two contexts, language has the same colour as the context,
exudes the same fragrance as the context, and moves with the power of the context until the

language shows no existence in the absence of the context.

3.1.2.2. Context of Situation

Social context, alongside cultural context, includes a second type: the situational context.
This concept was introduced by anthropologist Bronistaw Malinowski in 1923 to address
translation challenges arising from non-Western cultures. He then proposed the importance of
working with the idea of the text within its living environment, that is, the surroundings of the
text, which are crucial for any understanding (direct perception) or interpretation (indirect
perception). Following Malinowski, linguist and theorist John Rupert Firth (1959) embraced
these ideas and integrated them into his linguistic theory, particularly regarding his view of
meaning as a functional aspect of context. For Firth, context involves tools that serve specific
functions. He developed a framework to describe the context of a situation, including the
participants involved, their actions, the effects of those actions, and other related matters.[42]

John Rupert Firth's concepts influenced the subsequent concepts and forthcoming
perceptions in describing the context of situation such as the concepts of Dell Hymes (1968),
who, to describe the text that is an integral part of the context of situation, stipulated that the
following factors should be taken into account: the form and content of the message and the
setting, participants, intent and impact in communication, key, medium, type, and the rules of
interaction. The most essential idea, here, is that the context of the situation and the text should
not be considered independent entities, but rather overlapping ones.[43] Just as Firth's ideas
influenced Hymes, Hymes's influenced Michael Kirkwood Halliday, who saw the context of
situation as enveloping the text and surrounding it from all sides through a regular relationship
between the social environment and the functional language system. [44]

Juliane House, herself, was influenced by Michael Halliday's theory and built her TQA
model on it. She considers the text as part of the context of culture, but first, it is part of the
context of the situation that produced it. Knowing that texts are situated within the context of
their environment on all sides, House stipulated that analysing them necessitates working with

three categories: genre, register, and language/text. She also stipulated monitoring the
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dimensions of these categories and tracking the linguistic means, justifying the choice adopted

and the decision made.

3.2. Defining Juliane House's TQA Model Tools
3.2.1. Defining the Categories of the Model Applied

Juliane House's TQA model functions with three categories: genre, register, and
language/text. Each category comprises a set of situational dimensions that are further divided

into sub-dimensions.

6.2.1.1. First Category: Register

Register is considered the second most important category in Juliane House's TQA model
after the language/text category. It can be represented as follows:

The role of the register category is to trace the influence of language specificity in the
text. Within its scope, three situational or contextual dimensions operate: field, tenor, and mode.
These three dimensions are classified by House either under the "Language User's Dimensions"
box or under the "Linguistic Use Dimensions" box. The first set of dimensions includes the
author's geographical, temporal, and social origins. The second set includes the medium,
connectivity, participation, social role relationships, social position, and the author's

(intellectual and emotional) stance.

3.2.1.2. Second Category: Genre

Genre is not an independent, specific, self-contained category. Instead, it is a cross-
border category that extends in two different directions. The first direction moves towards
language, text, and register categories, infiltrating their three contextual dimensions (field,
tenor, and mode), and influencing the aspects of subject matter, social action, social
relationships, social position, personal perspective, participation, medium, and connection, in
addition to the geographical, temporal, and social origins of the author.

As for the second direction, it is the one the expressive genre takes outwardly, where any
textual actant is connected to the genre, which is nothing other than the cultural template into

which expressions and data are poured.

3.2.1.3. Third Category: Language/Text
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The language/text category results from the infiltration of the situational dimensions into
the language system. Through this category, situational dimensions are realised, and the
language system is transformed from abstraction and absoluteness into concreteness,
specificity, and tangibility by bringing language into existence as a text well-specified in time
and space. The language/text category, like all others, is not independent or self-sufficient.
Instead, it is governed by overlapping relationships with the remaining categories, acting
within, reacting to, and interacting with them. However, the language/text category is the most
important of the three in House's TQA model because of its linguistic nature, which can be

measured and assessed.

3.2.2. Defining the Dimensions of the TQA Model

Juliane House's TQA Model, in analysing the original texts and comparing them with
their translations, aims to determine the extent of equivalence in the translation where it is
absent. After examining equivalence at the semantic level, an equivalent investigation at the
pragmatic level should be conducted by identifying situational dimensions. These are divided
into two groups: The first group concerns attitude dimensions specific to the user and includes
dimensions that relate to the origins and answer the questions of time and province (which does
not only refer to the professional activity of the text producer, but also to the field of the text,
its subject matter, and other details related to text production) and the social origins (American
accent, rural dialect, middle-class way of life).

The second group includes situational dimensions specific to linguistic use. It features the
medium (simple when written to be read, complex when written to appear improvised and not
prepared in advance), participation (simple when produced by an individual, complex when
directed by a group), and social position (levels of social closeness and distance expressed
through degrees of formality, coldness, and intimacy in speech). It also involves personal
perspective (with emotional and cultural connotations), social role relationships (symmetric,
characterised by solidarity and interdependence, and asymmetric, driven by individualism), and
connection (cohesion, coherence, and interconnectedness). All these dimensions require
examination of their connections to the linguistic means of expression, such as orthographic,

grammatical, lexical, and textual devices.

3.2.2.1. First Dimension: Field
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The first aspect of the contextual or situational dimensions is the field. This dimension
relates to social activity and subject matter. It represents the overall idea of the text, independent
of the participants' voices, origins, and ambitions. The field dimension is the core concept of

the text, existing outside all forms of interaction and contexts.

3.2.2.2. Second Dimension: Tenor

The second dimension of the situational context is tenor, which controls other sub-
dimensions that monitor the participants, the author's (intellectual and emotional) stance, social
role relationships, social attitudes, and participation. With this network of dimensions, tenor
refers to the identity of the participants in the text, the quality of the relationship, and the size
of the social distance between them depending on the relationships of position, authority, and
power that connect them, as well as the degree of emotional charges used, while stipulating the
participants' attitude in its intellectual, emotional, and spiritual dimensions and the social
position. To achieve that, Juliane House borrowed theorist M. Joos's five styles of English
Usage (1961).[45] Joos's levels cascade downward from the cold style to the formal, to the
consultative, to the informal, and culminate in the intimate, or private, style. As for the
participation, it can be simple without the presence of any addressee or interlocutor, like in
monologues. It can also be complex in the presence of two or more addressees, as in dialogues,
debates, or other forms of dialogic communication, and involves the use of distinctive linguistic
methods for participation.

Juliane House classifies consultative and informal styles as general ones. This explains
their use in conveying general information. In contrast to these two styles, the intimate style
excludes the circulation of public or general information because it is used between people who
are very close to each other. As for official texts, they are characterised by being well-organised,
detailed, sequential, coherent, and interconnected. They clearly demonstrate prior preparation
and planning. The cold style, in turn, is the most formal of the styles. Therefore, a literary style
is very common when the choice falls on the cold style, as cold texts are characteristic of
ingenious products aimed at education and enlightenment. However, the cold style can also be
employed in commercial messages, as this field allows expression when the social distance
between the sender and the receiver is considerable.[46] Thus, the five styles can be classified
by the temperatures they represent, in descending order: frozen style at the top, followed by

formal, consultative, informal, and finally private style at the bottom.[47]

3.2.2.3. Third Dimension: Mode
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The third and final situational dimension is mode. It refers to the medium or channel,
which can be a text, a speech, or a representation. Medium is either simple or complex. It is
simple when spoken (in everyday communication) or when read (in messaging,
correspondence, etc.). However, a medium can also be complex when it is either written to be
spoken as if heard or written to be spoken as if not written. In the first case, when a medium is
written to be spoken as if heard, there are different sounds that the reader can almost hear and
interact with, as in fictional literature. In the second case, when a medium is written to be spoken
as if it were not written in advance, the medium is encountered in formal speeches, where one
seems to improvise a speech when, in fact, they have learned it by heart in advance before the
ceremony begins. This concept was initially developed by Michael Gregory, and Juliane House

borrowed it from him.

3.2.3. Identifying the Linguistic Means and the Situational Dimensions

Since invisible forces require a body to be measurable, the language/text category offers
situational dimensions across three linguistic levels (syntactic, lexical, and textual) to justify
choices within the context and provide linguistic support. Because of this, these means are
called means of linguistic justification. Accordingly, each situational dimension is supported
and verified by three interrelated means of linguistic justification. These means offer
linguistically documented evidence of the choices made in the invisible dimensions of the
situational context.

Let us consider a monologue as an example. Suppose that the situational dimensions,
which are invisible forces, drift towards a guilty conscience. Then, the linguistic means will
concretise the targeted objective and express that feeling of guilt by bringing the invisible into
the surface through linguistic choices that may avoid nomenclatures, designations, data, active
voice, direct speech, declarative sentences, definite articles, and numbers, replacing them with
the use of common nouns, pronouns, indefinite articles, passive voice, and indirect speech.
However, if the text is a dialogue, the linguistic means will embody the spirit of dialogism by
introducing different linguistic choices such as declarative, interrogative, exclamative, and
imperative forms, along with all types of discourse (direct, indirect, and free), as well as the use

of brackets for interpretation, commentary, and digression.

3.3. Identifying the Text Profile and the Text Function
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Knowing that the text and the context of situation are intertwined, as pointed out earlier
in Dell Hymes' conception, the text becomes embedded in the context of situation and attached
to it through a network of relationships that includes both the social environment and the
functional system of language. The text's reference is the text's context. The context of situation
is of great importance, giving the text its specific meaning in time and place. Given the
importance of the situational context of the text, it is inevitable to deconstruct this concept into
its categories and contextual dimensions before analysing them individually, understanding
their modes of operation, and tracking their performance through linguistic means (structures,
meanings, and styles).

After analysing the dimensions of the user's situation and their usage according to the
dimensions (subject, social activity, origins of the author in time, place and social class, social
role relationships, social position, personal perspective, participation, mediator,
communication), and after tracing the connections between these dimensions with their minor
linguistic means (orthographic, syntactic, lexical, and textual), the process proceeds to construct
the original text's image or profile. This profile is the primary component of the original text's
function, serving as the standard for translation during linguistic conversion and as a benchmark

for assessing the target text.

4. Third Axis in House's TQA Model: Text Function

4.1. Defining Text Function

The concept of "text function" refers to how text is used in a specific situation. Each text
must relate to the particular context that surrounds it. Afterwards, the focus shifts to analysing
the context into manageable situational aspects, allowing the situation's features to be
identified.[48] To make her TQA model more applicable, Juliane House adapted the system of
Crystal and Davy (1969) and Lyons' (1969) conception of text function to create her model,
which has appeared in three editions: 1977, 1997, and 2015. However, to understand individual
text functions, it is essential to distinguish between 'text function' and 'language function,' as
explained by theorists like Roman Jakobson (who identified six language functions: the
emotive, conative, poetic, referential, phatic, and metalanguage functions). The confusion
between these two concepts has led to mistakes and even tragic consequences for young

researchers, experienced linguists, and translation scholars.

4.2. On the Difference between Language Function and Text Function
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It has become common to equate language functions with text functions, even among
prominent scholars in translation studies, who often refer to it as the dominant function and use
it as the basis for categorising text types. Katarina Reiss (1971) is one of the prominent
advocates of this view, along with Hans Vermeer (1984), who adopted the three language
functions proposed by the German linguist Karl Biihler. These functions were classified into
three types: the expressive function associated with the sender, the influential function
associated with the addressee, and the representative function associated with the reference.
This oversimplification of texts' functions based on the prevailing language function in those
texts will never help identify an individual text's function. Therefore, it will never achieve
functional equivalence between the original and the translation. This warrants critical scrutiny

of their view within the framework of the Skopos theory, which brought them together.

4.2.1. Closer to Language Functions, Away from Textual Contexts

One of the most common classifications of language functions is Roman Jakobson's
taxonomy (1960), which builds on Karl Biihler's model by adopting his three fundamental
functions and adding three more. In this model, the speaker conveys a message to an addressee
within a referenced context, using a shared code and a form of communication that can be
physical or otherwise. When focusing on one of the six factors, a language function generally
takes precedence over the others.

When the speaker dominates, language function becomes expressive or emotive. When
the addressee prevails, the language's function shifts to being provocative or persuasive. When
the context influences the message, the language function becomes referential. When the
message itself is dominant, the function turns poetic. However, when the code takes precedence,
the function becomes meta-linguistic. Lastly, the language function becomes phatic when the
channel takes precedence.

The distribution of language functions, based on the dominance of specific factors, clearly
shows that language functions are constant and out of context. They are unaffected by cultural
or situational contexts. Language functions belong to the realm of structure rather than to the
realm of function. This represents a key distinction between language function, a structural

concept, and text function, a functional one.

4.2.2. Text Function (TF) as Part of Textual Contexts
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Text function is the use of a text in a specific context. To create an individual text function,
a text profile must be created. It is the result of a detailed and systematic linguistic-pragmatic
analysis in the context of a situation interacting with the immediate environment of the text,
which is describable by some factor, as opposed to the context of culture interacting with the
greater cultural background that is omnipresent in interpreting meaning. This means that the
text image, or text profile, is the summary of the analysis of the situational dimensions. As for
the text function, it is more comprehensive and extensive than the text profile. It connects the
text profile as defined and drawn in the context of situation with the genre category and corpus

studies as established in the context of culture.

4.2.3. Critiquing Skopos Theory

Skopos theory, also known as the theory of intent, equates the function of language with
that of a text. Given this premise, it would be logical to accept its implications, recognising the
necessity of establishing equivalence between language and text, as well as between the
constant and the variable — that is, equivalence between structure and function. The tasks of
both functions, the language function and the text function, differ fundamentally.

While language function focuses on linguistic factors to establish a dominant language
function, text function is centred on maintaining equivalence in translation between the source
and target texts. Based on this, the Skopos approach, which analyses texts in relation to the
prevailing language functions, proved both inaccurate and ineffective in achieving the desired

functional equivalence.[49]

4.3. Analysis of the Situational Context and Definition of TF

The first two approaches combine analytical methods related to the situational context in
House's TQA model, including both pragmatic and linguistic approaches. However, without
incorporating a textual approach into the analysis, they will fail to adequately address the text's
function. The textual approach is the third stage of analysis in Juliane House's TQA model. It
is a crucial step that consolidates all aspects of the situational context (tenor, genre, and
language/text) along with their linguistic and textual means, to unify them into the overall
concept of text function.

The primary and final task of the text function is to compile the images collected through
the stages of linguistic and pragmatic analysis in House's TQA model, identifying the impact

the text has had on both the source and target cultures. The task of the text function is to connect

45



the smaller text image within the smaller context — the context of situation — to the larger text
image within the broader context — the context of culture. The second stage of pragmatic
analysis focuses on examining the register category through its three dimensions (field, tenor,
and mode) to establish the text profile within the context of the situation and to complete the
model, paving the way for the genre category.

The genre category serves as the reservoir of cultural context where all forms of
expression accumulated over time are placed, including poetic, narrative, theatrical, and
rhetorical forms; those for experimentation, thinking, entertainment, and acting; and those for
displaying ideas, feelings, and fantasies that are socially accepted and embedded within that
culture. By linking the text profile to the genre category, the function of the text connects the
smaller context with the larger one, bridging the context of situation and the context of culture,
and linking the specificity of expression to broader cultural ideas. With this step, the text's
function is complete, and its effect is fully articulated and clarified. Thus, the range of possible
impacts has finally been subjected to verification and objectivity. The effect, pursued by
mentalists, behaviourists, interpretivists, and others who attempted to transfer the impact of the
source text in its original culture to the target language and culture, without adhering to

established standards.

4.4. About the Importance of Text Function

The function of the text is identified through two interconnected tasks. The first involves
analysing the text in light of the situational dimensions (subject matter, social action, origins of
the author in time, place, social class, social role relationships, social attitude, personal
perspective, participation, medium, connection) based on the evidence provided by the
linguistic means. The second task involves determining the text's function in the given context,
based on the concept of functional equivalence, and serves as the primary standard for assessing
the quality of the text to be translated.

Accordingly, the task of the text function is to identify the functional equivalent in the
target text, taking into account the situational aspects of the source text and the text profile. The
text function maintains equivalence in translation, thus ensuring the stability of the standard.
To analyse the translation, the same steps used when analysing the original should be followed.
The same categories must be targeted, and the same dimensions studied with the same precision
that produced the original text function and the translation function, so that the equivalence of

the two, the text function and the translation text function, will demonstrate the equivalence of
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the translation. Conversely, a lack of equivalence between the two texts will suggest poor

translation quality.

5. Consequences of Translation Decisions on Assessment Scale

5.1. Determining the Right Translation Strategy to Work with

For two millennia, from Cicero and St. Jerome to the present day, the demand for fidelity
to the original text and the arguments for the right to free translation have remained a central
issue in the field of translation, regardless of the different labels they have been given.

In the fifth century, Saint Jerome introduced the terms "literal translation" or "word-for-
word translation" versus "sense-for-sense translation" or "free translation," which were
commonly used in Cicero's era. Fourteen centuries later, in 1813, Friedrich Schleiermacher
embraced the concept of alienating translation versus naturalising translation. In 1958, Jean-
Paul Vinay & Jean Darbelnet coined the terms direct translation and oblique translation. In
1977, Juliane House introduced the concept of overt translation versus covert translation. In
1980, Gideon Toury developed the concept of source-text-oriented translation versus target-
text-oriented translation. In 1995, Lawrence Venuti proposed the concept of foreignisation
versus domestication. ..

Despite the multiple nomenclatures, the target remains the same: to convey the spirit of
the source text. Some see that spirit as the apparent linguistic part of the text, while others see
it as both the apparent linguistic aspects and the non-linguistic parts of the source text. Amidst
this tension between the two currents, House's proposal emerged as a historic solution that
brought the two parties together, driving translation out of the vicious circle in which it had

been spinning, revolving around outdated visions and obsolete conceptions.

5.1.1. Overt and Covert Translation Strategies in House's TQA Model

5.1.1.1. Overt and Covert Translation Strategies
There is no fixed standard for strategy selection in Juliane House's TQA model. The

translator is free to select one of the two strategies presented in her model: overt or covert.

5.1.1.2. Juliane House's Overt Translation Strategy
Overt translation is a term coined by Juliane House to refer to a faithful, direct translation
of the source text. It focuses on translating the denotative level of meaning, aiming to convey

the apparent objective meaning based on the standard of equivalence. Overt translation is
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associated with linguistic translation (or the older term: literal translation). It respects the
authenticity of the original text and the original author to whom it translates. Overt translation
does not address the reader directly in the target language but does so through the lens of the
source text, carrying the voice of the original author in their native language. It is a translation
that consistently refers back to another origin in a different language and culture. This is
reinforced by the fact that this strategy never employs what Juliane House calls a "cultural
filter".

Overt translation is a method that involves transferring the original text into the target
language without applying a cultural filter. It functions independently of context, similar to
Jean-Paul Vinay and Jean Darbelnet's direct translation. By considering the four levels
mentioned earlier, which influence the outcomes of translation quality assessment according to
House's model, overt translation can achieve equivalence with the original on only three levels.
The fourth level, related to the text's function, is sufficient for estimating the text's individual
function based on experience with texts, as well as the translator's sensitivity and insight in
observing the text's effect. This affects the positioning of overt translation relative to the
original, as it may sound unnatural or foreign when conveying the source content. Therefore,
the equivalence achieved in overt translation is regarded as second-order, in contrast to the first-
order equivalence typical of covert translation.

Overt translation is widespread in journalistic, scientific, and technical texts, where the
fields of expression are open to direct communication and straightforward glossaries.
Therefore, the true challenges of this translation strategy involve managing the connotative
levels of significance, such as translating collocations, speech acts, proverbs, maxims, sayings,
idioms, and verses, which are governed by covert translation, the other translation strategy in

Juliane House's TQA model.

5.1.1.3. Juliane House's Covert Translation Strategy

Covert translation is an alternative term for overt translation, introduced by Juliane
House, to describe indirect translation that aims to convey the connotative meaning by explicitly
revealing or externalising what is implied in the original. This is done because sharing the same
connotative effects in the target language becomes challenging when the cultural context shifts.
Covert translation engages the reader directly in the target language through a cultural filter. It
presents itself as a second original of the same text but in a different language.

Covert translation is a translation strategy that specialises in transferring the original text

into the target language while blending the foreign text within the target culture according to
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the text function observed in the language of origin. The fulfilment of the text function and the
genre are considered the most important conditions for equivalence in covert translation
strategy. The other two levels that form the backbone of covert translation, register and
language/text, are merely materials that can be manipulated to give the translation a subjective
context and discourse, which, in the end, are the context and discourse of the target culture. To
succeed in this task, the use of a cultural filter is mandatory in this translation strategy, covert
translation.

The covert translation strategy is widespread in literary, cultural, and religious translation.
However, it does not dominate these areas, as the choice of a covert translation strategy is
influenced by various contexts. The decision to use a particular translation strategy depends not
only on the translator's understanding of the source text, its nature, and content, but also on the
clarity of the translation's purpose, the intended readership, publishing policies, marketing

strategies, and many other factors.

5.2. Consequences of the Translation Strategy Failure

5.2.1. Translation Errors & Mismatches in House's TQA Model

Since the concept of equivalence in House's TQA model is central, it makes sense to
consider non-equivalence and how to approach, analyse, classify, rate, and assess it. Based on
this, Juliane House examined non-equivalence in translation at two levels: the first concerns
errors, and the second concerns mismatches. These two levels are quite distinct: errors relate to
the linguistic level—where structural, lexical, textual, or spelling issues arise—while
mismatches pertain to the functional level, where imbalances affect the situational dimensions

of field, tenor, or mode.

5.2.2. Basic Linguistic Erroneous Errors
Translation errors in Juliane House's TQA model can be attributed to the translation
strategies employed. Since strategies in House's model are either overt or covert, translation

errors follow the same pattern as the chosen strategy and are accordingly overt or covert.

5.2.2.1. Overtly Erroneous Errors
At the first level, the linguistic one, Juliane House distinguishes between two types of
errors depending on the level of significance disrupted. The first type of error occurs when

conveying linguistic meaning at its explicit denotative level. The errors listed below are
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considered overt errors. These are errors that can take eight forms. Sometimes they manifest
through Arabisation rather than Romanisation. At other times, they appear as transliteration
when the target language provides a linguistic equivalent of the original word. Errors may also
involve tense incompatibility, breaches of the target language system, misplaced literal
translations, mistranslations (or distortions of meaning), or untranslation (i.e., instances of no
translation). These errors result in changes to the original text, which can be minor, partial, or

extensive. In the latter case, the change can completely reverse the meaning of the text.

5.2.2.2. Covertly Erroneous Errors

The second type of linguistic error occurs when conveying meaning at the connotative
level. These errors are called covertly erroneous errors. They are widespread in translating
proverbs, idiomatic expressions, and connotations, especially when covert translation rephrases
the content without referencing its origins. This enables manipulation of sources through the

application of a cultural filter.

5.2.3. Second Breakdowns: Mismatches in the Situational Dimensions

At the second level of analysis, situational dimensions shift from mere errors to
mismatches. At this level, linguistic errors, both overt and covert, affect one or more of the
situational dimensions: field, tenor, and mode. Therefore, mismatches may be either ideational,
which disrupt the ideational function, or interpersonal, which violate the interpersonal function.
This highlights the real impact of non-equivalence in translation—the actual effect of incorrect
choices—and the other translation tasks that are primarily expected first to render the text

accurately and second to be faithful to it.

5.3. Juliane House's Cultural Filter

The concept of the cultural filter was developed by Juliane House to address cultural and
social differences between the original and the translation, including cultural standards, social
norms, and rhetorical methods. It functions as both a philosophy of replacing untranslatability
with translatability and a tool for making the untranslatable translatable. Cultural filter is related
to the aim of achieving functional equivalence, but its task is twofold. Firstly, it involves
analysing the reasons behind cultural mismatches. Secondly, it requires analysing the structure

of the original text.
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"The concept of a ‘cultural filter' introduced by myself (1977) is a means of
capturing socio-cultural differences in expectation norms and stylistic conventions
between the source and target linguistic-cultural communities. The concept was
used to emphasise the need for empirical bases for any ‘manipulations’ on the

original undertaken by the translator." [50]

The cultural filter is not constant; it varies depending on the relationships between
languages and cultures. While it becomes more active when translating distant languages (e.g.,
Chinese and Spanish), as the linguistic and cultural similarities diminish, it becomes less active
when translating between culturally similar languages (such as Latin, Slavic, or Germanic),

where the linguistic and cultural connections are stronger and more numerous.

6. Function Statement

6.1. Michael Halliday's Metafunctions

Michael Halliday distinguished three functions of language he called metafunctions,
within systemic theory. These metalanguage functions can be ideational, interpersonal, or
textual. Halliday divides the first metafunction, the ideational one, into two subfunctions: the
empirical function, which relates to the real world, and the logical function, through which
language expresses the basic logical relationships of the semantic system. Through the
ideational metafunction, language conveys and interprets its experiences in the world. In other
words, it is through this ideational metafunction that language expresses content.

The second metalanguage function in Michael Halliday's theory is the interpersonal
metafunction. It is a metafunction that is not connected to content or reference. Through this
metalanguage function, language serves as a means of expressing the speaker's relationship
with their interlocutors and indicating social roles, including communicative roles (such as the
questioner's and the answerer's).

The meta-textual function, for its part, differs from the previous two metalanguage
functions. It relates to the setting and bridges the language and the situation. This connection
enables text construction and serves as a reminder that what is being said is relevant to its
context. Since this function is not an objective function in terms of linguistic usage, and because
it is linked to an intra-linguistic level related to the internal organisation of linguistic units,
Juliane House removed the textual metafunction from her TQA model while retaining the

previous two metafunctions: the ideational metafunction and the interpersonal metafunction,
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which are based on Michael Halliday’s classification of linguistic use into two functions: a

content-based referential function and an interpersonal non-referential function.

6.1.1. The Ideational Component of Text Function

The division of language functions into denotative (referential) and connotative (emotive)
functions mirrors a common division of meaning, where the first meaning is cognitive or
denotative, encompassing the representations and perceptions individuals hold about the
content of verbal communication. The second meaning becomes emotive and connotative,
covering the emotional responses people experience towards various linguistic forms. In Juliane
House’s TQA model, this ideational metafunction component may be implicit or explicit. In all
cases, it provides information about a topic or social activity, requiring, in the function
statement, an acknowledgement that matching (compatibility) or mismatching (incompatibility)
is established at the level of situational dimensions. This will either classify it as covertly

erroneous or exempt it.

6.1.2. The Interpersonal Component of Text Function

The second component of the text function is the interpersonal metafunction. It is
characterised by a focus on dialogue, debate, commands, and advice. It also involves more than
one participant and reflects relationships such as privacy, differentiation, hierarchy,
authoritarianism, solidarity, hostility, and other interactions that can be translated. These
interactions reveal mismatches, differences, imbalances, incompatibilities, and irregularities
not only in obvious errors but also in covert errors caused by prejudice against the need for
equivalence in situational contexts. In the text function statement, the interpersonal
metafunction expects recognition of whether situational dimensions match or mismatch, to

identify covert errors or exonerate.

7. Quality Statement: Final Judgment on Translation Quality

7.1. First Judgment: Judging Errors in Translation

The first assessment of translation quality, according to Juliane House's TQA model, is a
dual assessment that addresses both apparent linguistic irregularities and incorrect translation
choices. The initial part focuses on linguistic errors in spelling, syntax, semantics, and stylistics
within the translated text, which are analysed linguistically, classified by significance—

explicitly denotative or implicitly connotative—and organised by frequency. This analysis
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helps to evaluate the translator's linguistic competence in didactic translation and assess the
overall quality of all written translation forms. The second part evaluates incorrect translation
choices by examining mismatches across the three situational dimensions—field, tenor, and

mode—through pragmatic analysis, to gauge the translator's level of understanding.

7.2. Second Judgment: Checking the Realisability of the Text Function

The second judgment on the quality of translation focuses on the extent to which the text's
function has been achieved or on identifying the obstacles that hindered the achievement of that
task. It involves a comprehensive inventory of the procedures adopted to attain the situational
dimensions and the efforts made to establish equivalence between the original and the
translation. This second judgment also emphasises two procedures: not adding any new or
secondary text functions to the translation and assisting the translation in overcoming potential
cultural and contextual difficulties between the two texts. Here, the subjective and
hermeneutical dimensions play a significant role in determining the validity of the translation

choices made.

8. General Structure of Juliane House's TQA Model

8.1. General Structure of the 1977 Original Edition
8.1.1. General Structure of the First Edition, 1977

The steps of the original 1977 TQA model are divided into three main stages. The first
stage involves presenting the texts to be studied, compared, and assessed in various ways:
displaying the original text in its native language, breaking it into paragraphs and sentences,
and numbering the segments. Then, there is the target text in the target language, which is
prepared for segmentation into paragraphs and sentences before being back-translated to face
the original text in its original language.

The second step in Juliane House's original TQA model comprises two procedures:
analysis of the original text and the declaration of its function statement. The first procedure
analyses the three dimensions of the language user (geographical origins, social class, and time)
as well as the analysis of the five dimensions of language use (medium, participation, social
role relationships, social attitude, and province) while tracking the three linguistic means (i.e.
the syntactic, lexical and textual means). The second remaining procedure is confined to the

formal declaration of the original text function statement.
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The third and final step in the original 1977 TQA model involves comparing the original
text with the target one and thus formulating the translation quality statement. This stage is
divided into three actions. The first action entails comparing the original with the translation
across five dimensions of language use (medium, participation, social role relationships, social
attitude, and province), excluding the three dimensions related to the language user. The second
process involves preparing an inventory of overtly erroneous errors in the translation. The third

and final process is to state the translation quality statement.

8.1.2. Outline of the Original Model, 1977
The scheme of Juliane House's TQA model (1977 Edition) is defined as follows:
A. Presentation of the Texts Worked Upon:
Presentation of the original text segmented into paragraphs and sentences.
Presentation of the target text segmented into paragraphs and sentences.
Back-translation of the target text into the original foreign language to make it face the
original text.
B. Analysis of the Original Text and the Statement of Function:
Analysis of the Original Text:
Language User Dimensions
Geographical origins
Social class
Time
Medium
Language Use Dimensions:
Medium:
Syntactic means
Lexical means
Textual means
Participation:
Syntactic means
Lexical means
Textual means
Social Role Relationships:

Syntactic means
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Lexical means
Textual means
Social Attitude:
Syntactic means
Lexical means
Textual means
Province:
Syntactic means
Lexical means
Textual means
C. Statement of Text Function
D. Comparison of the Original and the Translation, and the Statement of Quality:
Comparing the Source Text with the Target Text:
Medium:
Syntactic means
Lexical means
Textual means
Participation:
Syntactic means
Lexical means
Textual means
Social Role Relationships:
Syntactic means
Lexical means
Textual means
Social Attitude:
Syntactic means
Lexical means
Textual means
Province:
Syntactic means
Lexical means
Textual means

E. Overtly Erroneous Errors
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F. Statement of Translation Quality

8.2. General Structure of the 1997 Revisited Edition
8.2.1. General Structure of the Second Edition, 1997

Juliane House's 1997 revised TQA model is organised into three key steps. The first
involves presenting the source and target texts for comparison and assessment. At this stage,
the source text in its original language is divided into paragraphs and sentences. Similarly, the
target text in its language and the back-translated version into the source language are
segmented into paragraphs and sentences to facilitate comparison of sentences and paragraphs
across both languages and to observe the initial equivalence between them.

The second step in Juliane House's 1997 TQA revisited model is to analyse the source
text and state its function. The first part of this second stage involves analysing the source text
through the three situational dimensions (field, tenor, and mode), while examining the three
linguistic means (i.e., syntactic, lexical, and textual means), followed by analysing the genre
category, which first appears in House’s TQA model. Finally, there is the last procedure, the
statement of function. This second stage differs from the original 1977 model in that it merges
the language user dimensions with the language use dimensions into a single axis within the
Tenor dimension. The 1997 revisited model also introduces the field dimension for the first
time.

The third and final step in the 1997 revisited TQA model is comparing the original with
the translation, followed by the quality statement. This step aims to compare the two texts at
the genre level and in the previously analysed situational dimensions, and to identify linguistic
mismatches in syntax, semantics, and discourse before any formal statement of translation

quality.

8.2.2. Outline of the 2015 Edition
The outline of Juliane House's revisited TQA model (1997 version) is adopted later and
modified in 2015. It is defined as follows:
A. Presentation of the Texts Worked Upon:
Presentation of the original text segmented into paragraphs and sentences.
Presentation of the target text segmented into paragraphs and sentences.
Back-translation of the target text into the original foreign language to make it face the

original text.
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B. Analysis of the Original Text and the Statement of Function:
Analysis of the Original Text:
Field:
Syntactic means
Lexical means
Textual means
Theme dynamics
Clausal linkage
Iconic linkage
Tenor:
The author's Provenance (Temporal, Geographical, and Regional):
Syntactic means
Lexical means
Textual means
The Author's (intellectual and Emotional) Stance:
Syntactic means
Lexical means
Textual means
Social Role Relationships:
Syntactic means
Lexical means
Textual means
Social Attitude:
Syntactic means
Lexical means
Textual means
Mode:
Medium:
Syntactic means
Lexical means
Textual means
Participation:
Syntactic means

Lexical means
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Textual means
Genre
D. Statement of Text Function
E. Comparison of the original and the translation, and the statement of quality
General
Field:
Syntactic mismatches
Lexical mismatches
Textual mismatches
Tenor:
The Author's Provenance (Temporal, Geographical, and Regional):
Syntactic mismatches
Lexical mismatches
Textual mismatches
The Author's (intellectual and emotional) Stance:
Syntactic mismatches
Lexical mismatches
Textual mismatches
Social Role Relationships:
Syntactic mismatches
Lexical mismatches
Textual mismatches
Social Attitude:
Syntactic mismatches
Lexical mismatches
Textual mismatches
Participation:
Syntactic mismatches
Lexical mismatches

Textual mismatches
Mode:
Medium:
Syntactic mismatches

Lexical mismatches
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Textual mismatches
Connectivity:
Syntactic mismatches
Lexical mismatches
Textual mismatches
Genre

F. Statement of Translation Quality

9. Critique of Juliane House's TQA Model

Juliane House has demonstrated a keen interest in critiquing her TQA model. The most
significant proof of this remains her frequent revisions of her original model in the field and its
republication at intervals to avoid haste and satisfy critics' whims. In parallel, she has been
listening to the pulse of translation studies over the last four decades. That was the reason why
she kept revisiting her model every other decade. She wanted her model to align with the spirit
of the four generations of translation studies. Among the critics of Juliane House's TQA model
is scholar Rosa Rabadan Alvarez, who believes the model is not integrated because it does not
clearly present the concept of function. In House's TQA model, function is presented constantly
as static and unchanging, contrary to functionalist theorists who consider it constantly shifting

in changing contexts that do not know stillness and stability:

"Juliane House's weakness lies in her freezing the textual functionality of the
original text within the pluralistic system of the target language: she explains neither
the way the profile of the original text is formed nor the possibility of any
classifications of interest. She also asserts that the original text is the determiner of
the fate of the translation project. This makes her TQA model seemingly
incomplete. She did not pay attention that the text function itself is a literary genre.
She does not recognise that it is the target text that takes the place of the source text

in the translation process."[51]

Spanish scholar Amparo Hurtado Albir advocates shifting to empirical
research to ensure the development of universally accepted TQA models based on
scientific assessment standards, error analysis, classification, and ranking before

accepting their results.
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"If we want to come up with more accurate and objective translation assessment
tools, we believe that empirical research is needed to validate its findings. Thus, if
we take the empirical research point of view, we experiment, compare, and measure
the assessment results that we reach through specific means, which are the process
of experimenting with assessment measures, and the process of analysing errors to
reach foundations, thus defining features, classification, and gradation. There is a
choice of model texts (whether real or not) that help show specific problems with

translation and eligibility levels."[52]

The third #ype of criticism of Juliane House's TQA model is a call for combining
quantitative and qualitative assessments within the same model. Despite the continuous renewal
of House's TQA model over the past forty years, proponents of this type of criticism view
Juliane House as captive to qualitative assessment and not sufficiently open to quantitative
assessment, despite the 2015 model's attention to incorporating a quantitative approach to
assessing translation quality. Logically, quantitative assessment should be embedded in Juliane
House's TQA model, as this type of assessment was the first form of translation assessment
used with machine translation in the late 1940s of the twentieth century and, thus, became
known as quantitative translation assessment metrics. Since the sixties, Canada has pioneered
the provision of error-quality metrics by identifying errors, assigning them quality ratings,
proposing appropriate corrections, and suggesting grading metrics to assess translation quality.
Canada also introduced the metrics developed by the Council of Translators and Interpreters of
Canada (CTIC). Today is the time to embrace this type of translation assessment more broadly

and benefit from its services.

Conclusion

In House's TQA model, history appears to have the dominant role and the final say, as the
model from start to finish seems to be a clever synthesis of theories, approaches, and models
that have prevailed over time. Juliane House does not see this as a problem because she believes
in her role in historically grouping all theories, methods, and approaches into a single model,
based on a single objective standard: equivalence. This standard encompasses, in her TQA
model, all the perceptions of equivalence that have dominated translation studies throughout
history, beginning with formal equivalence, passing through dynamic and textual equivalence,

and culminating in functional equivalence. This chapter concludes with the following insights:
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* Juliane House's TQA model aims to find a critical consensus in translation studies and
presents a notably revolutionary vision by challenging the notion of one-dimensionality and
advocating for pluralism.

* Revamping Juliane House's TQA Model to keep pace with the evolving four generations
of translation studies, in line with the spirit of the pluralistic model that House advocates and
updates, drawing on the critical momentum gathered and the new data presented.

* Juliane House's TQA model is grounded in threefold equivalence: semantic equivalence,
situational dimension equivalence, and text function equivalence.

* To adhere to the three standards of equivalence, Juliane House adopts a tripartite approach
in her model, each targeting one type of equivalence: the first focuses on semantic equivalence,
the second on pragmatic equivalence, and the third on textual equivalence.

* In Juliane House's TQA model, the source text serves as the ultimate reference. Therefore,
the original text's function is referential and binding when compared to the translation. Juliane
House categorises any deviation from this reference into two types. During the assessment of
the text, deviations are regarded as errors: overt or covert errors. This assessment will emphasise
the translator's weaknesses and incompetence, implying that they struggle with the
fundamentals of language.

» As for deviating from the text function, the failure is total, as it affects and alters the
situational ~ dimensions through unsuccessful choices, revealing the translator's
misunderstanding, misconduct, or mismanagement of the target text. These changes are
regarded as mismatches.

The effort put into Juliane House's TQA model is extraordinary by all standards. It
represents a significant achievement in building self-confidence. House began by identifying
the weaknesses of mainstream critical approaches and TQA models, analysing them
objectively, before highlighting their flaws, superficiality, and emptiness. It also requires
exceptional skill and ability to gather the most relevant perceptions, approaches, and strategies
into a single model to facilitate the process of translation quality assessment, maintain the
principle of equivalence between originals and translations, and expand its functions to ensure
the referentiality of the original text and protect it from tampering amidst the rush to sponsor

translations and care for target texts. However, is it applicable to literary texts?
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Chapter Three

Preliminary Hints on the Arabic Translations of

The Old Man and the Sea

1. About the Author of The Old Man and the Sea

American novelist, short story writer, and journalist Ernest Miller Hemingway was born
on July 21, 1899, in Oak Park, a suburb of Chicago, Illinois. Both sides of his family influenced
Hemingway from an early age: his maternal grandfather, Ernest Hall, and his paternal
grandfather, Anson Hemingway. As a result of this dual influence, Hemingway inherited
storytelling skills, a love of adventure, and a passion for hunting from both branches of his
family. This influence was further reinforced when he received a gift from his father, Clarence,
who practised medicine professionally and hunted as a hobby. That birthday gift was none other
than a single-barrel shotgun, which would link Ernest to a family tradition that began with
hunting and ended with suicide. Hemingway, through that shotgun, became part of a lineage of
hunters who ended their lives with a gunshot to the head, starting from his grandfather, passing
through his father, and reaching him and, later on, his grandchildren.

Hemingway was the seventh son among six siblings in an extended family troubled by
hereditary depression. For Hemingway, suicide was an inherited behavioural pattern first
observed in his paternal grandfather, Ernest. Then came his father, Clarence Edmonds, followed
by his uncle, George Roy Hemingway. After that, his brother, Leicester Clarence, and his sister,
Ursula. This pattern persisted even after Ernest Hemingway's death, with his granddaughter,
the famous model Margot Louise, also committing suicide. Between his grandfather and his
grandchildren, Ernest Hemingway was not immune to this wave of suicides, as he chose to end
his life rather than accept his fate. He could no longer bear to live in madness amid the suffering
accumulated throughout his life: physical pain from fractures sustained in a plane crash during
a safari in Africa in 1954, and psychological anguish caused by repeated marital failures and
tense relationships with his ex-wives and their children. Consequently, Hemingway took his

own life by shooting himself in the head with a shotgun in his home in Ketchum, Idaho, USA,
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on July 2, 1961, at the age of sixty-one. This hereditary depression, rooted in Ernest
Hemingway's personal and family history, remained a defining feature of all his creative works
and fictional characters.

If shotguns, in Hemingway's childhood lexicon, symbolised hunting and adventure in the
wilderness, they became, in his youth lexicon, a symbol of chasing the drums of war, whatever
that war might be — such as the World Wars like the First and the Second, or civil conflicts
like the Spanish Civil War. In these battlefields where humans kill each other, Hemingway
witnessed the evils of the world and the brutality of man. That pessimism silently marked all
his subsequent creative works, which were characterised by war and conflict. At the age of
eighteen, he was drawn to the Italian front during the final year of World War I in 1918, serving
as a volunteer for the Italian Red Cross, where he drove an ambulance on the front lines.
However, he was not an ordinary volunteer on the battlefield but, according to the testimonies
of other volunteers, a reckless adventurer who dodged shells and bombs in search of wounded
and dead soldiers to transport them to the hospital, defying death or seeking it. This
irresponsible behaviour almost cost him his life as he suffered severe injuries that confined him
to a hospital bed for years, during which he was close to his last breath.

After recovering from those serious injuries, Ernest Hemingway married Hadley
Richardson for the first time in 1921. On his birthday, Hadley gave him a typewriter to
encourage him to write his stories. In return for this gift, Hemingway wrote A Moveable Feast,
his first published work, although it was not completed until three years after his death, in 1964.
These memoirs, 4 Moveable Feast, immortalised the honeymoon he spent with his wife,
Hadley, in Paris and his encounters there with the leading American and English expatriate
writers, such as James Joyce, John Dos Passos, Gertrude Stein, Ezra Pound, and others.

Five years into their marriage, Hadley Richardson discovered Hemingway's infidelity
when she found out he had a love affair with her close friend, American journalist Pauline
Pfeiffer. Their divorce was officially finalised the following year, in 1927, the same year
Hemingway published his second short story collection, Men Without Women. This collection
featured fourteen short stories whose main themes were betrayal and divorce.

Hemingway's entry into the world of creative writing was not solely due to Hadley
Richardson, but was also influenced by other factors that ignited his literary passion. Among
these were male friends. During his marriage to Hadley, Hemingway developed a close
friendship with the renowned American novelist Francis Scott Fitzgerald, author of The Great
Gatsby, which achieved great success in 1925. Scott's success served as a strong motivation for

Hemingway to pursue publishing, as he released his short story collection In Our Time in the
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same year. The following year, in 1926, he published his first novel, The Torrents of Spring,
which he wrote in just ten days at the age of twenty-six. Although the novel did not attain much
success, it marked Hemingway's official entry into creative writing and started his rivalry with
the masters in the field. This breakthrough was further reinforced in the same year with the
publication of his first successful novel, The Sun Also Rises.

After Hadley, Hemingway married Pauline Pfeiffer, the woman responsible for his first
divorce, in 1927. In her company, he flourished as a novelist, publishing 4 Farewell to Arms in
1929 and Green Hills of Africa in 1935. However, their relationship faced many difficulties as
tensions grew during the Spanish Civil War, with the two taking opposing sides. His wife,
influenced by her Catholic beliefs, supported the nationalists defending the monarchy led by
General Francisco Franco in Green Hills of Africa. At the same time, Ernest Hemingway
aligned with the Republican factions. He went further by travelling to Spain and joining the
Republican volunteers to fight alongside them. After the war concluded with the nationalists'
victory, Hemingway met Martha Gellhorn, an American novelist and war correspondent, in
Spain. From 1937 onwards, Hemingway's marriage to Pauline continued to decline, ultimately
ending in divorce in 1940. That same year, he published his renowned novel For Whom the Bell
Tolls, which achieved legendary success upon release, selling a million copies within a year.
Regarding the question posed by the novel's title, he felt compelled to join the war—
instinctively drawn, like metal to a magnet—ultimately seeking death, pursuing his political
ideals, and witnessing the cruelties and savagery of humanity.

During his participation in the Second World War, he married his third wife, Martha
Gellhorn, in 1940, during the Normandy landings when the Allies gathered to liberate Paris
from the grip of the Nazis. Martha was a war correspondent at the time, while Ernest worked
aboard an American warship whose mission was to destroy and sink German submarines. Just
as their marriage began at the start of World War II, their divorce followed immediately after
the war ended. After the war concluded with the Allies' victory, Hemingway discovered an
illicit relationship between his wife and General James M. Gavin, commander of the Marine
Corps in the US Army. This led Hemingway to file for divorce from Martha in 1945.
Meanwhile, his mistress Mary Welsh, whom he met during her coverage of World War Il as a
journalist, was preparing to divorce her husband to marry Hemingway in the same year.

After returning from World War II and divorcing Martha, Hemingway began to think
about settling down and dedicating himself fully to hunting and writing. Consequently, he
married for the fourth time. This time, his wife was American writer and journalist Mary Welsh

Hemingway in 1946. During a trip with his wife to the city of Venice in Italy, he met a young
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writer named Adriana Ivancich, who was nineteen years old. She was the girl who would inspire
him to write the novel Across the River and into the Trees, which he composed upon returning
with his wife Mary to Havana, where Hemingway owned a house in Finca Vigia, which he had
purchased in 1932, along with a sailing boat he named Pilar. That boat was a means for
Hemingway to pursue his favourite hobby, fishing in the Caribbean. After leaving Cuba, the
Cuban government confiscated his property and regarded it as Cuban heritage. In Havana, with
Mary Welsh, Hemingway wrote his last novel, The Old Man and the Sea, in 1952—a novel that
earned him the Pulitzer Prize for Literature the same year, recognising his mastery of the craft
and his influence on a whole generation of American writers. Later, the novel also won the
Nobel Prize in Literature in 1954, before being adapted into three different films by Hollywood
studios.

Right after the Cuban Revolution, led by Ernesto Che Guevara and Fidel Castro, erupted,
Hemingway and Mary Welsh moved to Ketchum, Idaho, USA. By that time, his health was
deteriorating rapidly. There, Hemingway struggled to come to terms with the chaos he had
previously managed to overcome. Consequently, he shot himself in the head with a double-
barreled shotgun and left forever.

Despite his physical death, Hemingway's works continued their path towards publication
amid his eternal absence. In 1964, his memoir A Moveable Feast was released; in 1970, Islands
in the Stream appeared; and in 1972, The Nick Adams Stories was published. All three were
released posthumously as a tribute to a man destined to suffer in order to write. Even in the only
novel where he attempted optimism and sought to be optimistic, The Old Man and the Sea,

suffering remained the central theme of the narrative.

2. About the Old Man and the Sea, Ernest Hemingway's Novel

2.1. Circumstances of the Novel's Publication

Hemingway wrote The Old Man and the Sea in Havana during his stay there at Finca
Vigia. It was first published in the United States in 1952 in Life Magazine as part of the
materials in its September 1 issue. The novel's reception was unprecedented, and sales reached
five million copies in just two days. This success contributed to the announcement of
Hemingway's Pulitzer Prize in Literature in the same year, 1952. The Nobel Prize could not be
overlooked, so he was declared the winner of the 1954 edition of the award for his brilliance in
novel writing and his influence on generations of writers. After receiving the Nobel Prize,

Hemingway retired from writing and focused on his declining health. Meanwhile, The Old Man
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and the Sea continued its journey, being translated into most languages of the world and adapted
into cinema through three films in the subsequent three decades: the first (cinematic) directed
by John Sturges and starring Spencer Tracy in 1958; the second directed by Jud Taylor and
starring Anthony Quinn in 1990; and the third (animated) directed by Aleksandr

Konstantinovich Petrov in 1999.

2.2. Summary of The Old Man and the Sea

The Old Man and the Sea depicts man's struggle against the forces of nature. It also shows
his determination to master them, despite difficulties and obstacles, through the story of
Santiago, the Cuban fisherman, who was plagued by bad luck. For about three months, during
which a boy helped the old fisherman, he did not catch any fish before the boy's parents forced
him to stop, seeing no benefit in their son learning fishing from a fisherman who was. As the
feeling of misfortune peaked, the old man decided to venture far into the sea to break the curse,
challenge fate, and silence the mockery of fishermen and locals. This time, in the Gulf Stream,
the old man succeeded in catching a large fish, the marlin. Because of the fish's size and
strength, the battle lasted two days and nights against this sea monster that kept pulling the old
man's boat towards distant waters until the giant fish weakened and began to surrender,
surfacing for him to spear and kill it, then tying it beside his boat before rowing towards the
shore. However, the sharks had their eyes on him, and they attacked the big catch, leaving
nothing but its skeletal remains tied to the boat despite Santiago's desperate efforts to escape
the sharks' assault on him and his catch. When the fisherman reached the harbour, he was
exhausted and paid no attention to the great admiration his catch had earned among the locals
who gathered around the huge skeleton in awe, while the old man went to his shack to lie down
on his bed, seeking temporary rest and awaiting a new morning when he would set out again to

the sea to try his luck with another fish.

2.3. Philosophy of Conflict in The Old Man and the Sea

The Old Man and the Sea is renowned for its vivid portrayal of life at sea, earning it a
position as one of the most acclaimed novels in the history of English literature, particularly in
the genre of sea literature, alongside Moby Dick by Herman Melville. However, this is not all
that elevates The Old Man and the Sea to its esteemed status. The novel advocates for many
noble human values. Despite the melancholic tone that pervades from the first paragraph,

depicting permanent defeat and ending with the recurrence of bad luck, it presents noble human
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values. It defends them at its core: the values of freedom and its implementation, responsibility,
love for work, patience, and optimism. However, Hemingway does not present these values
didactically. Just as Hemingway describes his setting and lays life into his characters through
action, he also shares noble human values, delivering them through action while highlighting
conflict within the storyline.

The conflict in The Old Man and the Sea is multiple: a first conflict to assert oneself and
ward off misfortune, a second one for survival, and a third to preserve the big catch. However,
these three conflicts are nothing more than a tug-of-war between two wills: the will of Fate (the
misfortune that afflicts the old fisherman) and the will of Man (the will of the old fisherman to
rid himself of the misfortune that has plagued him for eighty-four days). It is a conflict between
divine will and human will. This is the conflict that ends with the human will defeating the
divine will. The Old Man and the Sea is not the first literary work to address this conflict
between the two wills.

Three thousand years ago, Greek epics addressed the same theme, where Odysseus, the
hero of the Odyssey, entered into conflict with the gods who did not forgive him for his actions,
subjecting him to the worst torment, casting him into wandering and keeping him away from
his family for years, during which this family lived a life of humiliation. Despite the breaking
of human will in The Old Man and the Sea, the voice of the shattered yet resilient fisherman
rises high to say out loud to himself: "But man is not made for defeat," he said. "A man can be

destroyed but not defeated."[53]

2.4. The Old Man and the Sea: Novel or Short Story?

Some critics see The Old Man and the Sea as a short story rather than a novel for several
reasons: first, its brief sequence of events; second, the simplicity of its plot and the limited
number of incidents; and third, the small cast of characters. However, considering the slow pace
at which events unfold, the techniques of delay used through flashbacks, dreams, and
monologues, and considering the marlin, the sharks, and the sea as characters, the literary
requirements of a novel are met in The Old Man and the Sea, qualitatively speaking.
Nonetheless, quantifiably, it may be hard to classify a work of about a hundred pages as a short
story. It should be noted that a short story cannot be published on its own within a printed book.
A short story is continuously published within a collection of short stories if the collection has
a consistent theme, or within an anthology if the stories are diverse, reflecting different periods

or phases of the author's literary journey. Taking all this into account, The Old Man and the Sea
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can be regarded as a self-contained and fully developed novel, in terms of classification. The
novel is a realistic piece of creative writing, as realism limits the scope to what is written and
spoken, keeping the narrative grounded in reality. It involves telling events without
commentary, describing actions without unnecessary details, and only depicting tangible things
and emotions. It commits to focusing on the material to evoke intellectual, cultural, and
emotional depth. This density, which grants the novel its distinctiveness, also allows it to be

rich in symbolism.

2.5. Symbolism in The Old Man and the Sea

The novel presents three realistic images from the world of the seas. The first image
depicts the struggle between man and the forces of nature. The second image shows
opportunistic sharks preying on those who toil in the high seas. The third image embodies the
strength of a man and his determination to achieve his goals. All three images symbolise life in
its entirety and carry multiple connotations in ever-changing contexts. Hemingway himself
wrote in Time Magazine, during his editorial period for the novel's draft: "I tried to make a real
old man, a real boy, a real sea and a real fish and real sharks. But if I made them good and true
enough, they would mean many things."[54] And because the symbolic connotations of those
characters are rich, it is possible to identify at least three of them: the first is political, the second
is cultural, and the third is religious.

The first symbolic connotation is political and centres on the sea, with its sharks and
monsters, as a reference to American imperialism, which led to the confiscation of Cuba's
economic and political independence in the first half of the twentieth century. Venturing out
into the sea represents the Cubans' aspiration to challenge the sea, which is the symbolic facet
of this imperialism, and to declare revolution against it. Against this backdrop, Santiago in the
novel symbolises the poor Cuban who is depicted as a body worn down by time and weakened,
but whose spirit, pride, and ambition remain unbroken:

"The old man was thin and gaunt with deep wrinkles in the back of his neck. The
brown blotches of the benevolent skin cancer the sun brings from its reflection on
the tropic sea were on his cheeks. The blotches ran well down the sides of his face
and his hands had the deep-creased scars from handling heavy fish on the cords.
But none of these scars were fresh. They were as old as erosions in a fishless desert.
Everything about him was old except his eyes and they were the same color as the

sea and were cheerful and undefeated".[55]

69



The second symbolic connotation remains cultural, symbolising the creator, who may be
Hemingway himself, as he invests effort, time, and life to produce original work. However,
when he brings it into being, critics pounce on it, devouring it until nothing is left for potential
readers. The third symbolic connotation is the rejection of fate, which the novel terms "bad
luck." Rejecting fate means engaging in conflict with the gods and their armies, as Ulysses did
in the Odyssey long ago. The novel's message is that defeat in this struggle with the gods is
expected, but at the same time, it is not final, or in Hemingway's own words, "Man is not made
for defeat," he said. "A man can be destroyed but not defeated".[56]

Misfortune, in human terms, is an existential situation in which there are no opportunities
for gain and no chances for success. As a result, by repeating the same efforts and getting the
same outcomes, the victim develops a perspective through which they see the world. In The
Old Man and the Sea, the main character is convinced that he has been unlucky for eighty-four
days. Consequently, he does not fish like other fishermen, does not seek help from those who
assist him, and does not enjoy the respect of the local people and the other sailors. As a result,
the protagonist faced the challenge and went as far as he could at sea to break the cycle of bad

luck that haunted him, seeking to restore his dignity and his right to earn a livelihood.

3. The Arabic Translations of the Novel: A Statistical Overview

Between 1954, the year Ernest Hemingway won the Nobel Prize, and 2020, the year this
research was initiated, approximately thirty-four Arabic translations of Hemingway's works
were published. Below is a thorough list of those published translations:

Hemingway, Ernest: The Old Man and the Sea. Translated by Munir Baalabaki. Beirut: Dar Al-

[lm Lilmalayine, first edition, 1954.

Hemingway, Ernest: The Old Man and the Sea. Arabised by Saleh Jawdat. Cairo: Al-Dar Al-

Qawmiya Littibaa Wannashr, 1962.

Hemingway, Ernest: The Old Man and the Sea. Arabised by Adnan Al-Mallouhi. Damascus:

Dar Osama littibaa Wannashr Wattawzie, 1998.

Hemingway, Ernest: The Old Man and the Sea. (The translator is not mentioned.) Beirut: Dar

Albahhar, 1999.

Hemingway, Ernest: The Old Man and the Sea. Translated by Fadel Habib Mohsen. Beirut: Al-

Maktaba Al-Haditha littibaa Wannashr, Collection of Kounouz Rawaee Alqassas

Al'alamiya, first edition, 2000.
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Hemingway, Ernest: The Old Man and the Sea. Translated by Samir Ezzat Nassar. Amman: Al-
Ahlia Littibaa Wattawzie, 2002.

Hemingway, Ernest: The Old Man and the Sea. Translated by Elie Muhanna. Cairo: Dar Al-
Fikr Al’arabi Littibaa Wannashr, first edition, 2003.

Hemingway, Ernest: The Old Man and the Sea. (The translator is not mentioned.) Amman: Dar
Oussama, 2006

Hemingway, Ernest: The Old Man and the Sea. Translated by Abdelhamid Zahid, Marrakesh:
no publisher, first edition, 2007.

Hemingway, Ernest: The Old Man and the Sea. (The translator is not mentioned.) Cairo:
Maktabat Alnafidha Littibaa Wattawzie, 2007.

Hemingway, Ernest: The Old Man and the Sea. Translated by Ali Al-Qasimi. Casablanca:
Manshurat Azzaman, first edition, 2008.

Hemingway, Ernest: The Old Man and the Sea. (The translator is not mentioned.) Damascus:
Dar Al-Hafiz Littibaa Wal’intaj Wannashr Wattawzie, Collection of Riwayat Aladab
Al’alami, first edition, 2008.

Hemingway, Ernest: The Old Man and the Sea. Translated by Faiq Ali. Damascus: Dar
Samarkand Linnashr Wattibaa Wattawzie, first edition, 2009.

Hemingway, Ernest: The Old Man and the Sea. Translated by Gabriel Wahba, Cairo: Ad-Dar
Almasriya-Alloubnaniya, 2009.

Hemingway, Ernest: The Old Man and the Sea. Translated by Samar Samrani. Aleppo: Shuaa
Linnashr Wa Al’ouloum, 2009.

Hemingway, Ernest: The Old Man and the Sea. (The translator is not mentioned.) Amman: Dar
Al-Walid Linnashr Wattawzie, first edition, 2009.

Hemingway, Ernest: The Old Man and the Sea. (The translator is not mentioned.) Algeria:
Kunoz Linnashr Wattawzie, first edition, 2010.

Hemingway, Ernest: The Old Man and the Sea. (The translator is not mentioned.)
Damascus/Cairo: Dar Alkitab Al’arabi Linnashr, first edition, 2012.

Hemingway, Ernest: The Old Man and the Sea. (The translator is not mentioned.) Cairo: Ad-
Dar Al-Masriya Lil'ouloum, 2015.

Hemingway, Erest: The Old Man and the Sea. Translated by Mahmoud Hosni. Kuwait:
Maktabat Afaq Linnashr Wattibaa Wattawzie, 2016.

Hemingway, Ernest: The Old Man and the Sea. (The translator is not mentioned.) Riyadh: Dar
Hakaya Linnashr Wattawzie, first edition, 2016.
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Hemingway, Emest: The Old Man and the Sea. Translated by Ali Kheder. Beirut: Dar Al-
Rafidain Wattibaa Wannashr Wattawzie, first edition, 2017.

Hemingway, Ernest: The Old Man and the Sea. (The translator is not mentioned.) Beirut: Dar
Alhikayat Littibaa Wannashr, first edition, 2017.

Hemingway, Ernest: The Old Man and the Sea. (The translator is not mentioned.) Amman: Dar
Khattab Linnashr Wattawzie, first edition, 2017.

Hemingway, Ernest: The Old Man and the Sea. (The translator is not mentioned.) Amman: Dar
Alam Althagafa Linnashr Wattawzie, 2017.

Hemingway, Ernest: The Old Man and the Sea. Translated by Abdallah Adwan. Cairo: Dar
Pharos Linnashr Wattibaa Wattawzie, 2018.

Hemingway, Ernest: The Old Man and the Sea. Translated by Fatima Taher. Cairo: Dar Al-
Maaref, first edition, 2019.

Hemingway, Ernest: The Old Man and the Sea. (The translator is not mentioned.) Damascus:
Dar Altanawwue Althaqafi, first edition, 2019.

Hemingway, Ernest: The Old Man and the Sea. (The translator is not mentioned.) Cairo: Dar
Al-Alf Kitab Linnashr Wattawzie, 2019.

Hemingway, Ernest: The Old Man and the Sea. Translated by Hamada Rajab. Batna (Algeria):
Al-Muthaqaf Linnashr Wattawzie, first edition, 2020.

Hemingway, Erest: The Old Man and the Sea. Translated by ‘Atef ‘Amara. Cairo: Al-Maktab
Al-Arabi Lilmaaref, no date.

Hemingway, Ernest: The Old Man and the Sea. Translated by Lana Abu Musleh. Beirut:
Collection of Qissas Aalamiya Liljamie, no date.

Hemingway, Erest: The Old Man and the Sea. Translated by Ziad Zakaria. Beirut: Dar Alsharq
Al’arabi, no date.

Hemingway, Ernest: The Old Man, the Sea, followed by The Snows of Kilimanjaro. Arabised
by Ahmed Muhammad Hayder. Beirut: Al-Maktaba Al’ilmiya Aljadida, no date.

4. Translating and Retranslating the Novel: Preliminary Notes

Four key points can be inferred from the sequence of translations and editions. The firs¢
is that the title choice was controlled, alongside scientific considerations that will be reviewed
shortly. While all Arabic translations of Hemingway's novel published by Egyptian publishing
houses agreed on the title al-Ajuz wa-al-Bahr, the other Arabic translations of the same novel,

published by non-Egyptian publishers, used a different title, al-Shaykh wa-al-Bahr. The Arabic
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translations issued in Iraq, Jordan, Syria, Lebanon, and Morocco are all titled Hemingway's The
Old Man and the Sea as al-Shaykh wa-al-Bahr. In contrast, the Egyptian translations supported
Saleh Jawdat, the first Egyptian translator to title Hemingway's novel as al-4juz wa-al-Bahr in
1962.

The second observation is that some publishing houses concealed the translator's name
from the cover page and the second page of the book, which is the page designated for legal
data, including copyright, translation, printing, and publishing information. These houses
decided to replace the translator's name with the publishing house's name. This strange
procedure generates conflicting representations for the recipient, who may believe that the
novel was originally written in Arabic rather than in English, or that the translation is the work
of amateurs whose competence the publishing house does not trust.

The third observation is that some publishing houses have failed to mention the date of
publication, whether deliberately or inadvertently, making it difficult to situate the translation
within its historical context and compare it with others. The fourth and final observation is that
many publishing houses do not permit translators to include a short biography on the back
covers of their translations, nor do they feature personal photographs elsewhere on their
websites.

The first Arabic translations of Hemingway's novel were published in the 1950s and
1960s, in many editions by highly skilled translators, who have since represented the two main
approaches to translating The Old Man and the Sea. The first approach is defined by Munir
Baalabaki, regarded as the godfather of Arab translators and literal translation. The second
approach is exemplified by the Egyptian poet Saleh Jawdat, a pioneer of free translation. These
two translations dominated for over half a century without significant competition. The initial
translation of the novel was published two years after its original release. In 1954, Munir
Baalabaki translated the novel, the very year it received the Nobel Prize for Literature.

If the fifties saw the complete dominance of Munir Baalabaki's translation, the sixties
introduced the first free translation of Hemingway's novel by Saleh Jawdat, who aimed to set it
apart from Munir Baalabaki's version in terms of strategy. However, his desire for uniqueness
drove him so far that he contradicted Munir Baalabaki's title, al-Shaykh wa-al-Bahr, even
opposing the Arabic language itself by selecting al-Ajuz wa-al-Bahr as the title for his
translation. Saleh Jawdat's first translation was published by the National Publishing House in
1962. The second edition was issued by Dar Al-Hilal two years prior to Saleh Jawdat's death,
in 1974.
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Starting from the late 1990s of the twentieth century, there was an unprecedented interest
in translating Ernest Hemingway's The Old Man and the Sea into Arabic. First, these
translations aimed to be consistent with the translators' previous works. Second, they intended
to offer alternative translational options that follow a specific approach. Third, they sought to

address earlier shortcomings. Fourth, they were to be carried out by qualified translators.

5. About the Significance of the Novel's Title
5.1. The Importance of the Title in Literary Creativity

The title is the name of the written work, just as every person has a name that they answer
to when called. The function of the title is twofold. The first purpose of the title is to distinguish
the work from similar others, while the second is to attract readers to explore the content.
Accordingly, the title is the first thing read in the book and the first thing translated from it. It
is the initial threshold the reader must cross to deconstruct and understand the work. Likewise,

the translator is expected to convey it with the same impact and effect as in its original culture.

5.2. The Importance of the Title in The Old Man and the Sea

Regarding Ernest Hemingway's novel, which has been translated into Arabic numerous
times under the titles al-Ajuz wa-al-Bahr or al-Shaykh wa-al-Bahr, the title's structure is
revealed as a nominal sentence composed of two lexical units: al-Shaykh wa-al-Bahr or al-Ajuz
wa-al-Bahr.

Do al-Shaykh and al-Ajuz have the same linguistic meaning in Arabic?

Does the title seem contemplative at first glance, as long as the central character presented
in the wording of the title is an old man?

Does the title not suggest that the novel revolves around a longing for the sea, narrated

by an old man who is the main character in the translation?

5.3. Arab Split over the Translation of The Old Man and the Sea

Most Arab linguists, including Iraqi terminologist and short story writer Ali Al-Qasimi,
support the use of Shaykh for men and Ajuz for women, in line with Arabic dictionaries and
corpora. The word "Ajuz" and its plural "Ajayiz" refer to an old or elderly woman, while its
counterpart, "Shaykh," refers to an old man. However, an old man may also be referred to as
"Ajuz."[57] The usage in the Holy Qur'an goes as follows: "How can I give birth while I am
old (=4juz), and this is my husband who is old too (=Shaykh)." [Hud: 72],[58]
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Abu al-Tayyib al-Moutanabbi, a well-known Arab poet, followed the same path as in the
following two famous verses because the inability of the second verse is gone, for example:
An old woman, who hoped to be young again
(‘Ajiizun tarajjat an taktina fatiyatan)
When her sides grew slimmer and her back hunched,
(Wa-qad nahala aljanbani wahdawdaba azzahru)
Gives her family perfume to the perfumer.
(Tadussu ila al‘attari mirata ahliha)
But how can the perfumer fix what time has spoiled?
(Wa-hal yuslihu al‘attaru ma afsada addahru?)

In the Arab literary corpus, the word al-Ajuz is widely associated with the feminine
gender in Arabic. However, there is no equivalent for the masculine gender (...). Still, I do not
object to its use by another writer, as some dictionaries permit this. However, I doubt that most
of our dictionaries were compiled from other dictionaries, rather than from an actual corpus that
represents the Arabic language as it is used.[59]

The last paragraph of Ali Al Qasimi's speech demonstrates a highly intelligent and tactful
way of expressing one's opinion without infringing on others' rights to express themselves;
highlighting linguistic facts without accusing others of falsehood; and making proper linguistic
choices without dismissing others' seemingly incorrect decisions. "And yet it moves!" said
Galileo Galilei when he left the courtroom after being compelled to deny that the Earth was
spherical, that it spun on its axis and revolved around the Sun. Truth remains the truth, and in
Arabic, al-Shaykh is used for the masculine, and al-Ajuz for the feminine; corpus-based Arabic
dictionaries confirm this. Regarding the dictionaries that relied on earlier sources to complete
or expand upon them, they permitted the use of "the old" for both genders, providing relief to

speakers.

6. Introductions to the Arabic Translations of the Novel

6.1. The Five Translations Subject of Study
The five Arabic translations chosen for this research are organised, by year of publication,
as follows:

Munir Baalabaki’s translation. al-Shaykh wa-al-Bahr. (tarjamat Munir al-

Ba‘labakki). al-Tab‘ah al-ula. (Bayrtt : Dar al-‘Ilm lil-Malayin, 1954).
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Saleh Jawdat's translation. al-‘Ajiz wa-al-Bahr. (ta‘rib Salih Jawdat). Silsilat
Riwayat al-Hilal. ‘adad 304. (al-Qahirah : Dar al-Hilal, 1974).

Abdelhamid Zahid's translation. al-Shaykh wa-al-Bahr. (tarjamat ‘Abd al-Hamid
Zahid). al-Tab‘ah al-ula. (Marrakush : diin Nashir, 2007).

Ali Al Qasimi’s translation. al-Shaykh wa-al-Bahr. (tarjamat ‘Al1 al-Qasimi).
Silsilat Riwayat al-zaman. al-riwayah al-thaminah. al-Tab‘ah al-thaniyah. (al-Rabat :

Manshiirat al-zaman, 2013).

Abdallah Adwan’s translation. al-‘Ajiz wa-al-Bahr. (nuskhah muzdawajah al-
lughah : ‘Arabi-Injilizi). (tarjamat ‘Abd Allah ‘Adwan). al-Tab‘ah al-tl4. (al-Qahirah :
Firdaws lil-Nashr wa-al-Tawz1‘, 2018).

The five Arab translators behind these translations are listed in chronological order of
their translations' publication as follows: Munir Baalabaki, Saleh Jawdat, Abdul Hamid Zahid,
Ali Al-Qasimi, and Abdallah Adwan.

6.2. Reasons for Choosing the Five Arabic Translations over Others

These translations were chosen based on three main factors. Firstly, the Arabic
translations of The Old Man and the Sea were selected in chronological order of publication. It
was therefore necessary to include, chronologically, the first translation completed by Munir
Baalabaki in 1954. The choice of this earliest translation had to be compared with a more recent
one by Abdallah Adwan, published in 2018. However, between Baalabaki's and Adwan's
versions, other Arabic translations appeared to maintain the ongoing process of re-translating
the novel into Arabic.

Secondly, the selected translations should represent different schools of translation or
come from various regions in the Arab world. That is, they should be chosen based on national
considerations, ensuring that the translations are distributed among five Arab countries: Iraq,
Egypt, Lebanon, Jordan, and Morocco. In terms of translation, Lebanon enjoys relative freedom
when translating from French and English into Arabic. The Arab Levant countries are active in
translating from English to Arabic, a legacy of the English colonisation of the region in the
twentieth century and the longstanding relations and interests established between Arab and
English cultures. In the Maghreb, translation generally focuses on renditions from French and
Spanish into Arabic and vice versa. When translating from other foreign languages into Arabic,

an intermediary language is typically used, most often English, French, or Spanish. Therefore,
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comparing the Arabic translations of Hemingway's novel, The Old Man and the Sea, provides
an opportunity to closely assess the quality of translation produced by each region in the Arab
world.

Thirdly, these Arabic translations are chosen for reasons that extend beyond the translated
text itself and simultaneously influence it. Examples include the legal status of the translator
and its effect on the final translation, as well as the rise of translation expectations through
bilingual translation options, where the translated Arabic paragraph appears on page A and the
original English paragraph on page B to reassure readers of fidelity in the translation, which
remains the translator's gateway to earning trust in their work. Based on this, Munir Baalabaki's
translation relied on his background as a lexicographer and his skill in literal translation. His
extensive experience in poetry writing significantly influences Saleh Jawdat's translation. Ali
Al Qasimi's translation is based on two principles: first, that Ali Al-Qasimi, before becoming a
translator, is also a novelist and short-story writer, much like Hemingway. Second, Al-Qasimi
claims his translation is the best of "The Old Man and the Sea" ever translated into Arabic.

Abdelhamid Zahid's translation, for its part, draws credibility from the names of
academics who attest to the translator's competence and sobriety. Some of them graciously
reviewed the translation, while others volunteered to write its preface. Regarding Abdallah
Adwan's translation, it presents itself straightforwardly by displaying an Arabic page alongside

a corresponding English page, aiming to convince the reader of its honesty and fidelity.

6.3. The Five Arab Translators: Biographies and Highlights
6.3.1. The First Translator: Munir Baalabaki

The first translator is Munir Abdel Hafeez Baalabaki, also known briefly as Munir
Baalabaki, who passed away in 1999. He worked as a university professor, travelling between
Iraq, Syria, and Beirut, before resigning from teaching to dedicate himself to translation,
printing, and publishing. He began this new journey by establishing Dar al-Ilm lil-Malayin in
1945, where he published all his dictionaries and translations, establishing himself as a
confirmed encyclopaedist, lexicographer, and translator. Among Arab academics, he was
known as the Godfather of Arab Translators, primarily due to the fame of Al-Mawrid, a
bilingual dictionary published in 1967 in two volumes: Arabic-English and English-Arabic. He
also published Al-Mawrid Encyclopedia, for which he received the Kuwait Foundation for the
Advancement of Sciences Award, one of the most prestigious Arab cultural honours. He was

also recognised among translators as the godfather of Arab Translators for translating thought

77



and literature for significant figures in both the East and West. In the field of thought, he
translated Mahatma Gandhi's The Story of My Experiences with Truth, Rom Blando's Islam and
the Arabs, Karl Brockelmann's History of the Islamic Peoples, and J.D. Cole's Pioneers of
Socialist Thought...

In the field of literature, Munir Baalabaki translated novels from French and English,
including Les Misérables and The Hunchback of Notre Dame by Victor Hugo, A Tale of Two
Cities by Charles Dickens, Uncle Tom's Cabin by Harriet Beecher Stowe, and Jane Eyre by
Charlotte Bronté, as well as The Good Earth by Pearl S. Buck. He also translated Caldwell's
Land of Tragedies, A House in the Heights, God's Happy Land, and Tobacco Road before
devoting himself to the works of Erskine Caldwell and Ernest Hemingway. For the latter, he
wrote A Farewell to Arms, Across the River and into the Trees, The Snows of Kilimanjaro, and
The Old Man and the Sea. He was the first to translate Hemingway's novel into Arabic, in 1954,
and was also the first to choose the title al-Shaykh wa-al-Bahr and adopt a literal translation

strategy for the novel.

6.3.2. The Second Translator: Saleh Jawdat

The second translator is Saleh Jawdat, an Egyptian poet, novelist, short-story writer, and
translator from the Apollo literary group. He died in 1976 in Cairo at the age of sixty-four. He
earned a bachelor's degree in commerce in 1939, a graduate certificate in political science in
1948, and a diploma in specialised studies from the United Nations Headquarters in New York
in 1959. He worked in fields related to his academic training and degrees, including roles such
as director of publicity for the Bank of Egypt, managing editor of A/-Ithnayn Magazine, Editor-
in-Chief of the Egyptian Radio Magazine, observer of cultural programmes, Director of Sawt
al-Arab on Central Radio, and member of the board of directors of Dar al-Hilal. However, his
pursuits were centred mainly on literary creativity and translation, through which he received
numerous awards and honours from several Arab countries. He published four novels, four
short-story collections, five poetry collections, two travel books, four biographies, and three
translations, including his Arabic translation of Ernest Hemingway's The Old Man and the Sea.
With this translation, Saleh Jawdat became the first Arab translator to select the title al-Ajuz
wa-al-Bahr for his Arabic edition, published in Cairo in 1962. He was also the first among the

thirty-four translators working on the same novel to adopt the free translation strategy.

6.3.3. The Third Translator: Abdelhamid Zahid
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The third translator is Abdelhamid Zahid, a Moroccan phonetician. He has published
several phonetic studies in Arabic, including Voice in Arab Musicology (1999), The Stress of
the Word and Its Grammar in the Arabic Language (1999), Voice in Traditional and Modern
Critical and Rhetorical Studies (2000), and Arabic Vowels: A Study in the Heritage of Arab-
Muslim Phonetics (2005). Zahid's work was also published in 2004 in English as 4 Modal of
Metaphor Translation from English Literature into Arabic. Additionally, he made a notable
leap into literary translation by translating Ernest Hemingway's The Old Man and the Sea in
2007. He is therefore the only Moroccan translator to have translated this novel from English
into Arabic, and one of the few to have begun translating directly from English into Arabic

without an intermediary language such as French or Spanish.

6.3.4. The Fourth Translator: Ali AI-Qasimi

The fourth translator is Ali Al-Qasimi. He is an Iraqi academic, translator, novelist, and
short-story writer who has lived in Morocco since 1972. He holds a doctorate in applied
linguistics and has worked at several Arab and international universities. He also served as
director of the education department at the Islamic World Educational, Scientific and Cultural
Organisation (ICESCO, formerly ISESCO) in Rabat. Subsequently, he held positions as
Director of the Culture Department, Director of the Secretariat of the Executive Council and
the General Congress of the organisation, and later, Director of the General Secretariat of the
Federation of the Universities of the Islamic World (FUIW). Currently, he advises the
Arabisation Coordination Bureau in Rabat. A member of numerous Arab linguistic academies,
as well as Arab and international bodies and organisations, he has also contributed extensively
to the academic field with research in terminology and lexicography. He is best known as the
godfather of modern Arabic dictionaries. In the creative realm, he has published several novels,
short story collections, and plays in both Arabic and English. His works have been reviewed by

many Moroccan critics and compiled in published books between 2006 and 2014.

6.3.5. The Fifth Translator: Abdallah Adwan

The fifth translator is Abdallah Adwan, a professional Jordanian translator specialising in
simultaneous and written translation between Arabic and English (and vice versa). He manages
conferences and seminars and is also open to other types of translation, such as subtitling and
localisation. He holds a Master's degree in Translation and Interpreting from the University of

Central Lancashire in the United Kingdom. His entry into the publishing world is recent, with

79



his notable translation being Ernest Hemingway's The Old Man and the Sea in 2018. He is the
only Arab translator to have completed a bilingual version of this novel, presenting both the
original and the Arabic translation side by side. This innovative approach aims to increase

transparency by allowing direct comparison between the two texts.

7. Investigating the Arab Translators' Motives for Retranslation

The reasons for the rush to translate and re-translate are numerous, making it easy for the
desire to translate to hide deep within. Therefore, discussing fidelity to the source text or its
betrayal becomes pointless, as the translator can never be neutral or objective. He is often driven
by a desire that he may or may not be aware of. Some translators translate to contribute to a
prevailing or rising cultural trend. Others translate to present themselves in a literary, artistic,
intellectual, religious, or political manner. Some translate to make a voice sound as if it were
theirs. Still, others translate to strengthen their foreign language skills. Desire in translation
extends beyond both duty and utility. Accordingly, the fact that legions of Arab translators have
translated a single foreign novel, such as Ernest Hemingway's The Old Man and the Sea, dozens

of times conceals undoubtedly different, conflicting desires.

7.1. Munir Baalabaki's Motives for Retranslating the Novel

Munir Baalabaki did not specify the motives behind his translation of Hemingway's
masterpiece, The Old Man and the Sea. However, the coincidence of the publication date of his
translation with the novel winning the Nobel Prize for Literature in 1954 indicates Baalabaki's
strong desire to introduce Arab readers to contemporary acclaimed works and to stay updated
with literary developments worldwide. The second motive is Baalabaki's aim to translate
Hemingway's most significant works into Arabic. Baalabaki maintained close relationships
with influential Arab writers in the diaspora, especially in America, such as Mikhail Naimy,
who used to suggest American authors for him to translate into Arabic.

The third and final motive is Munir Baalabaki's desire to fulfil the honorary title he was
granted, the Shaykh of Translators, Godfather of Arab Translators, being the first to publish an
Arabic-English dictionary, al-Mawrid, a name that became, over time, a beacon of literal

translation in Arab culture, and also an esteemed brand for those seeking to learn languages.

7.2. Saleh Jawdat's Motives for Retranslating The Old Man and the Sea
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In his translation of The Old Man and the Sea, Saleh Jawdat added two introductory
chapters. The first chapter is dedicated to a brief biography of Ernest Hemingway, covering
some stages of his personal, professional, and literary life. The second chapter, meanwhile,
focuses on the novel's main literary issues, specifically The Old Man and the Sea. Additionally,
Jawdat did not leave out any detail in presenting his translation strategy or his reasons for
retranslating a novel that had been translated into Arabic multiple times.

Jawdat was the first Arab translator to revolt against Munir Baalabaki on two separate
occasions. First, he was the first to oppose the title chosen by Munir Baalabaki, so his translation
bore the title Al-Ajuz wa-al-Bahr instead of Al-shaykh wa-al-Bahr. Moreover, his translation
approach was not literal or linguistic, like Munir Baalabaki's, but rather a free translation. He
was largely successful with this approach. Jawdat managed to persuade upcoming Egyptian
translators working on Hemingway's novel to adopt the title A/-4juz wa-al-Bahr instead of Al-

shaykh wa-al-Bahr, which then became the title used by other Arab translators outside Egypt.

7.3. Abdelhamid Zahid's Motives for Retranslating the Novel

The Old Man and the Sea has been translated into Arabic thirty-four times. Well-known
Moroccan names did not attempt to translate or re-translate the novel because most Moroccan
translators use French as the original language or as an intermediary language for translating
world works. Therefore, Zahid's translation is seen, from this perspective, as an adventure and
a challenge that deserves attention. Nonetheless, the explicit intent to select Zahid's translation
for study appears to differ from that of the aforementioned translator. Moroccan translator
Abdelhamid Zahid dedicated an entire page to thank and appreciate eleven university professors
who assisted him with advice, guidance, review, and proofreading, mentioning them by name

and title on the Acknowledgements and Appreciation page.

"It is fair and just to give credit to those who deserve it. A group of distinguished
professors accompanied me on the journey of producing this fictional work. I used
to share my concerns and troubling questions about translation with them, and they
offered insights into the problems and challenges of the subject. I presented them
with the translated text in its final version before any other reader; I thank them all
for their comments and references, which helped shape this text into its current

form. My special thanks go to the professors: (...)”.[60]

Then, follow the Acknowledgements page with the Special Thanks page:
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“Special thanks to the greatest professor of Arabic, the eminent scholar of his time,
His Eminence the distinguished Professor Dr. (...), who reviewed this work in its
final form and dedicated his valuable time to facilitate its reading.

I was very pleased that Professor (...) chose to read this work over any other. No,
he read it with a passion no less intense than the passion with which the translator
rendered the text. I felt that in every single word he said about this translation. My

happiness grew with his comments and references that he added to his reading.”[61]

After that, Abdelhamid Zahid dedicated a special page to a guest, one of the higher
education professors in Morocco, who prefaced the Arabic version on page 101 of the book. He
wrote about translation in general but only briefly addressed the translation submitted to him in
two short paragraphs at the end of the preface. The first paragraph was a compliment to the
translator, and the second offered a wish for enjoyable reading to the reader.[62] Since this
preface did not present the work as the translator expected, he took matters into his own hands.
He wrote an introduction outlining his reasons for retranslating a novel that had been translated
into Arabic dozens of times, even though he had only seen two of the thirty-four translations,

the first by Munir Baalabaki and the second by Lana Abu Musleh.

“The style of the two translations did not draw me into the events of the novel as
much as the English style did. As you read the two Arabic translations, you feel that
you are reading a translated work, not a rephrased one. You are stopped by phrases
dominated by literal translation, such as 'l am clear in the head.' The first translation
(Munir Baalabaki, p. 78) rendered the English phrase as ‘My head is clear’, and in
the second translation (Lana Abu Musleh, p. 79), it was rendered as 'l have a
sparkling mind.' It seems the matter is not related to either the head or burning, but

instead he meant to say that he was 'clear-headed'.”’[63]

The first justification for Zahid's retranslation of The Old Man and the Sea sounds

technical, while the second one sounds subjective:

“I fell in love with this novel while I was a student in the English Literature
Department. I studied its chapters and events under the guidance of a distinguished
professor. (...) My love for this novel inspired me to translate it from its original
language (English) into Arabic, in the hope that I might share some of the love and

emotion I felt while reading it in the source language.”[64]
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Regarding the third justification offered by Abdelhamid Zahid, it is the reason for
prioritising honesty in translation over any other approach that might repeat the deceptions
present in earlier translations.

"What increases the ambiguity of the two Arabic translations is that one sometimes
finds the cutting of long paragraphs, if not pages. It is no secret to the honourable

reader that this cutting has an impact on the events and scenes of the storyline." [65]

The focus here appears solely on the formal parallelism between the source text and its
translation. The question now is whether the entire issue in translation rests only on seeking
equivalence at the level of formal presentation. Is this the sole reason to retranslate a text already

translated thirty-four times?

7.4. Ali Al Qasimi's Motives for Retranslating the Novel

Ali Al-Qasimi, for his part, offers two reasons that motivated him to consider translating
The Old Man and the Sea. The first reason is his familiarity with two translations of Ernest
Hemingway's novel into Arabic: Munir Baalabaki's translation and Ziad Zakaria's. The second
reason is that Al-Qasimi views his translation of Hemingway's novel as an improved version

by correcting many of the slips, mistakes, errors, and fallacies found in the earlier translations.

"I can give dozens of examples of differences in concepts between my translation

(C) and the other two translations (A) and (B)."[66]

After that, Al-Qasimi shifts from translating words to capturing the spirit of the text, the
author's style, and other aspects of translation that had been overlooked before him. With his

translation, he aims to restore to the text what had been dropped and left behind.

“I can provide additional comparative examples that demonstrate how previous
Arabic translations of Hemingway's The Old Man and the Sea failed to accurately
convey the story's content and overlooked Hemingway's distinctive style and
narrative techniques. I chose to re-translate the story not only to enhance my
enjoyment of reading it and to learn from its techniques but also to present it to the
Arab reader in my way, applying all my knowledge of Hemingway's language,
style, and techniques to translate a bridge through which not only the content can

pass but also the methods, techniques, and characterisation." [67]

Ali Al-Qasimi asserts that his translation of Hemingway's novel is the best:
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"I profess that my translation of The Old Man and the Sea took into account
Hemingway's style and techniques and preserved the contents and goals of the

text."[68]

Ali Al-Qassimi used the verb to profess to mean that what he professes is true or is a fact,
although he cannot prove it, nor can other people easily believe it. His claim presents a double
challenge, as he professes a thorough knowledge of the source text author, on the one hand, and
reassures the translation reader that the effect felt and left in the source text culture will be

reflected in his rendition: style, techniques, content, and goals of the text.

7.5. Abdallah Adwan's Motives for Retranslating the Novel

Amid the large crowds of translators from various backgrounds, imbued with diverse
cultures and carrying a significant momentum of Arabic translations of the same original, a new
form of presenting published translations has emerged in the Arab cultural setting. The slogan
of translation transparency or bilingual translation characterises this approach. Abdallah Adwan
was the first Arab translator of The Old Man and the Sea (or Al-Ajuz wa-al-Bahr, as he titled
his translation) to attempt a bilingual translation, following Baalabaki's first translation of the
same novel in 1954. Unlike others, Abdallah Adwan did not provide a preface to his translation.
The message is clear: the original text presents itself without mediation, and the translation
appears without any pretension. The method used here is bilingual translation, which displays
both the translated and the original texts side by side in two different languages, aiming for

maximum transparency in the translation process.

Conclusion

The third chapter of this research attempted to host the actants representing both
authorship and translation of The Old Man and the Sea, based on the precedence of the original
over the translation and the precedence of the author over the translator. It began by presenting
the author, Ernest Hemingway, and his novel, The Old Man and the Sea, enumerating the
reasons for its publication, providing a summary of the main events of the novel, highlighting
the philosophy of conflict within it, identifying its ambiguous literary genre, and examining its
symbolism. After the originals, come the translations. Numerous Arabic translations celebrated
this best-known novel in the Arab context. This necessitated a detailed statistical inventory to

determine the actual number of Arabic translations of the novel. Once translated, the title of the
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novel did not seem to receive a consensus among all the Arab translators. Some translated the
novel as al-Shaykh wa-al-Bahr, while others chose al-Ajuz wa-al-Bahr.

This chapter equally introduced the five Arabic translations of The Old Man and the Sea
along with their five Arab translators (Munir Baalabaki, Saleh Jawdat, Abdelhamid Zahid, Ali
Ali Al-Qasimi, and Abdallah Adwan). It also focused on the translators' motives to re-translate
The Old Man and the Sea to move forward with the analysis of the selected translations. Those
motives, whether quoted or interpreted, will be treated as secondary hypotheses to guide the

research.
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Chapter Four

Translation Quality Assessment of the Arabic Versions of

The Old Man and the Sea, Based on House's TQA Model

In this chapter, the research transitions from theory to practice by situating translation
criticism within a broader context, identifying translation quality assessment as a practical
branch, and subsequently defining the translation quality assessment model employed in this
research. In this chapter, the TQA model will be applied to selected parts from five Arabic
translations of Ernest Hemingway's The Old Man and the Sea to assess the quality of these

translations.

1. Presentation of the ST and the Five Arabic TTs

1.1. Reasons for Choosing the Representative Excerpt Studied

1.1.1. The Concept of the Opening Scene in Literary Creative Works

In Arab culture, poetry has long been regarded as Diwan Al-Arab (i.e., Arabic's greatest
literary genre). As a result, poetry has maintained a high status ever since, not only in
composition but also in reading and critique. Besides rhythm, imagery, and rhetoric, Arab poets
from the very beginning paid attention to poetic openings, or prologues, with Imru' al-Qays
being the first to employ them. This practice evolved into a poetic tradition that overshadowed
other Mu'allaqat poets and those who were not fortunate enough to join it. The history of poetry
up to the Mu'allaga is often known more by its prologue than by its title. The opening scene in
fiction (narrative opening), the first stanza in poetry (poetic opening), or the initial speech in
drama (dramatic opening) are all aspects of the text and foundations of its structural design.

Just as poetic prologues received special celebration in Arab culture, the opening scene
in novel writing was similarly celebrated in Western culture. It goes without saying that the
novel is a Western creation that originated and developed under Western conditions before

spreading worldwide and becoming the most widely read literary genre in many contemporary
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cultures. In other words, the novel has become the world's leading literary genre, just as poetry
once was in Arab culture, known as the Diwan Al-Arab. If poetry, in the classical Arabic
context, highly valued poetic openings, it is now natural to see Arabic newspapers, anthologies,
and critics compiling lists of the best poetic openings in Arab history.

However, this fashion is not limited to Arabs and Arabic poetry. It is equally a worldwide
trend. It targets all other literary genres, including novels. There are many classifications of the
world's best narrative openings. Still, three novels are repeatedly mentioned in all of them: The

Metamorphosis, Farewell to Arms, and One Hundred Years of Solitude.

1.1.2. The Best Narrative Opening in the History of Literature

Many prominent critics in the twentieth century and beyond have regarded Kafka's,
Hemingway's, and Marquez's narrative openings as among the finest ever written, for reasons
that vary from one critic to another; however, their views are widely accepted. Rereading the
aforementioned writers' most notable narrative openings will confirm the validity of those
critics' claims regarding their excellence. Let us examine the opening passage of Franz Kafka's

The Metamorphosis (1915):

"As Gregor Samsa awoke one morning from uneasy dreams, he found himself
transformed in his bed into a gigantic insect. He was lying on his hard, as it were
armor-plated, back and when he lifted his head a little he could see his domelike
brown belly divided into stiff arched segments on top of which the bed quilt could
hardly stay in place and was about to slide off completely. His numerous legs, which
were pitifully thin compared to the rest of his bulk, waved helplessly before his
eyes.

What has happened to me? he thought. It was no dream. His room, a regular human
bedroom, only rather too small, lay quiet within its four familiar walls. Above the
table on which a collection of cloth samples was unpacked and spread out—Samsa
was a traveling salesman—hung the picture which he had recently cut out of an
illustrated magazine and put into a pretty gilt frame. It showed a lady, with a fur hat
on and a fur stole, sitting upright and holding out to the spectator a huge fur muff

into which the whole of her forearm had vanished!"[69]

The opening passage of A Farewell to Arms by Ernest Hemingway (1929) reads as

follows:
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“In the late summer of that year we lived in a house in a village that looked across the river
and the plain to the mountains. In the bed of the river there were pebbles and boulders, dry
and white in the sun, and the water was clear and swiftly moving and blue in the channels.
Troops went by the house and down the road and the dust they raised powdered the leaves
of the trees. The trunks of the trees too were dusty and the leaves fell early that year and
we saw the troops marching along the road and the dust rising and leaves, stirred by the
breeze, falling and the soldiers marching and afterward the road bare and white except for

the leaves.”[70]

The opening passage of One Hundred Years of Solitude by Gabriel Garcia Marquez
(1967) goes as follows:

“Many years later, as he faced the firing squad, Colonel Aureliano Buendia was to
remember that distant afternoon when his father took him to discover ice. At that time
Macondo was a village of twenty adobe houses, built on the bank of a river of clear water
that ran along a bed of polished stones, which were white and enormous, like prehistoric
eggs. The world was so recent that many things lacked names, and in order to indicate

them it was necessary to point."[71]

1.1.3. TQA of Novels, Relying on Their Narrative Openings

Narrative openings are typically characterised by the narrator's voice, which answers the
four cognitive questions (Wh-questions: who, what, when, and where?). The narrator usually
leaves other questions, such as those behind "why?" and "how?", unanswered, aiming to
suspend the reader, respect the sequence of events, and preserve the rhythm at the beginning.
Therefore, the narrator's voice—often governed by the ideational dimension characterised by
stability and stillness—is best suited for narrative openings. However, relying solely on the
narrator's voice to assess a novel's translation quality warrants reconsideration. While this voice
can depict the narrative and descriptive aspects, it does not encompass dialogue, which falls
under the interpersonal dimension. The ideational dimension controls narrative and description.

Targeting narrative openings as a sample for translation quality assessment is not
preferred by Juliane House's TQA model, which favours working on passages that include two
functional dimensions: the ideational and the interpersonal. This condition is easily

recognisable in passages that alternate between narration, description, and dialogue.

1.1.4. On the Reasons for Excluding the Opening of The Old Man and the Sea
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The opening narrative of The Old Man and the Sea is as magnificent as the three top opening
scenes used as models for creative writing, especially considering that its author, Ernest
Hemingway, is among the three writers responsible for the most notable opening scenes ever
crafted. However, it is essential to avoid relying solely on opening scenes when assessing a
translation's quality, particularly under Juliane House's TQA model. The first requirement is
that the analysed paragraph must demonstrate the three dimensions of the situation: field, tone,
and mode. The second requirement involves the presence of two functions: the ideational and
the interpersonal. These two requirements seem to oppose the fundamental principle of creating
narrative scene openings from a single voice that focuses on just one dimension—the
ideational—by presenting the subject of the action (what?), the location (where?), the time

(when?), and the main characters (who?).

1.1.5. Adoption of an Alternative Excerpt to the Opening Paragraph

Since assessing only the opening scene of The Old Man and the Sea would not be
sufficient to generalise to the entire novel due to incomplete conditions, following Juliane
House, it is proposed here to adopt an alternative paragraph. This paragraph would, on the one
hand, assess the quality of the Arabic translations of Ernest Hemingway's novel and, on the
other hand, test the effectiveness of Juliane House's TQA model. Based on this, the selected
original passage was verified to meet the assessment requirements. Consequently, it was chosen
to examine the extent to which the cultural filter operates in the Arabic translation context and

monitor its direction: Is the cultural filter serving the target text or other destinations?

1.1.6. Standards for Selecting the Excerpt As Material for TQA
1.1.6.1. Reasons for Adopting Taboo Translation

There is a widespread overlap in all forms of human communication, including political,
religious, and sexual aspects, though to varying degrees. Awareness of this interference can
accelerate communication, but ignorance may impede it. The authoritarian regimes that benefit
from it call it the Holy Trinity, while the masses and the active forces in society refer to it as
the Taboo Trinity. It is one Trinity but with different heads and tails. However, wherever it
exists, it is usually accompanied by censorship. The extent to which censorship addresses this
trinity varies over time, from one generation to the next, and across different cultures. When
censorship is applied, it often leads to tyranny and despotism. When it is absent, there is greater

openness to criticism on religious, political, and gender issues.
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Censorship is generally categorised as either official, public, or self-imposed. The state
enforces the first, while the last is carried out independently, whereas conservative societal
forces impose public censorship.[72] In its early stages, censorship is often seen as a demand
from popular groups before it becomes a tool utilised by the state to monitor and control public
discourse. Nonetheless, the most perilous form of censorship is self-censorship, which stems
from centuries of imposed restrictions on public and official appearances. It also becomes
apparent when personal interests are involved. Self-censorship can influence both intellectual
endeavours and the translation sector, causing notable disruptions to the translation process.

For all these reasons, the Arabic translations of The Old Man and the Sea will face the
challenge of translating one of the three taboos in Arab culture.

So, how did the Arab translator deal with it?

Did he bravely face it?

Did he escape it?

The Old Man and the Sea does not appear to contain overt political prohibitions and
declarations, although they are subtly embedded in its symbolism. Still, fwo scenes are primarily
selected for their suitability in translating descriptions of taboo topics or religious quotations

that may be embarrassing to the Arab translator.

1.1.6.2. Adopting Juliane House's Three TQA Standards

In addition to the requirement that the taboo in the selected excerpt be subject to
translation quality assessment, the chosen Arabic passages are governed by clear, well-defined
standards. The first standard addresses the two meta-functional dimensions: the ideational and
interpersonal. The second standard functions as a cultural filter in the translation by challenging
how the taboo is rendered within the target Arab culture. Since taboos in the Arab context are
three (religion, sex, and politics), and because The Old Man and the Sea includes only two of
these (religion and sex), the decision was made to explore both challenges thoroughly, namely
the translation of religious quotations and erotic scenes. The primary aim is to assess the
translation quality through two methods: first, by making horizontal comparisons between the
original and the five Arabic translations of The Old Man and the Sea; second, by conducting

vertical comparisons among the five Arabic translations of Hemingway's novel.

1.1.7. Why Apply House's TQA Model to The Old Man and the Sea
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Translation quality assessment simultaneously reviews previous translations, sets
standards for future projects, and helps establish a new tradition of translation assessment that
can enhance subsequent translation practices. Therefore, this research does not aim to assess
how well Arab translators have rendered Hemingway's novel in terms of the principle of
equivalence in general, but instead focuses on a specific concept of equivalence: text function.

To achieve this, Juliane House's TQA model (2015 edition) will be applied to five Arabic

translations of The Old Man and the Sea.

1.2. Presentation of the Original Excerpt

1.2.1. Segmentation of the Original Excerpt

Table 1:

Paragraph

Number

Sentence

Number

Segmentation of the Original
Excerpt

The English Original
Excerpt

|

1

"I am not religious,” he said.

2

"But I will say ten Our Fathers
and ten Hail Marys that I should
catch this fish, and I promise to
make a pilgrimage to the Virgin
of Cobre if I catch him. That is a

promise."

I

He commenced to say his

prayers mechanically.

Sometimes he would be so tired
that he could not remember the
prayer and then he would say
them fast so that they would

come automatically.

Hail Marys are easier to say than

Our Fathers, he thought.

"Hail Mary full of Grace the
Lord is with thee.

111

"Hail Mary full of Grace the
Lord is with thee. Blessed art

"I am not religious,” he said.
"But I will say ten Our Fathers
and ten Hail Marys that I should
catch this fish, and I promise to
make a pilgrimage to the Virgin
of Cobre if I catch him. That is a
promise."

He commenced to say his
prayers mechanically. Sometimes
he would be so tired that he could
not remember the prayer and then
he would say them fast so that
they would come automatically.
Hail Marys are easier to say than
Our Fathers, he thought.

"Hail Mary full of Grace the
Lord is with thee. Blessed art thou
among women and blessed is the
fruit of thy womb, Jesus. Holy
Mary, Mother of God, pray for us
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thou among women and blessed

is the fruit of thy womb, Jesus.

Holy Mary, Mother of God, pray
for us sinners now and at the

hour of our death. Amen."

Then he added, "Blessed Virgin,
pray for the death of this fish.

Wonderful though he is."
v With his prayers said, and
feeling much Dbetter, but

suffering exactly as much, and
perhaps a little more, he leaned
against the wood of the bow and
began, mechanically, to work

the fingers of his left hand.

sinners now and at the hour of our
death. Amen." Then he added,
"Blessed Virgin, pray for the
death of this fish. Wonderful
though he is."

With his prayers said, and
feeling much better, but suffering
exactly as much, and perhaps a
little more, he leaned against the
wood of the bow and began,
mechanically, to work the fingers

of his left hand.[73]

1.3. Presentation of the Arabic translations of 7he Old Man and the Sea

1.3.1. Presenting Munir Baalabaki's Translation

1.3.1.1. Baalabaki's Translation Compared with the Original Excerpt

Table 2:

Prg. | Stce Segmentation of Baalabalki's Translation Prg. | Stce
Num | Num the Original Excerpt Segmented & Romanised Num | Num
I 1 “I am not religious,” he said. | Waqala: 1 I

"Ana lastu taqiyya,
walakinni khaliqun bi-an
atluwa abana wa-assalamu
‘alayki ya Maryama ida
wuffiqtu ila qtinasi hadihi
ssamakah.
2 “But I will say ten Our | Bal inn1 la’ugsimu 2
Fathers and ten Hail Marys | la’ahujjanna ila Mazar Al-
that I should catch this fish, | ‘Adra-e ida ma stadtuha.
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and I promise to make a
pilgrimage to the Virgin of
Cobre if I catch him.

That is a promise.”

Dalika nudurun ‘alayye."

11 He commenced to say his | Washara‘a yatlti salawatihi 1T
prayers mechanically. ‘ala nahwin ali.
Sometimes he would be so | Wafl ba‘di alfatarati kana
tired that he could not | atta‘abu  yurhiquhu ila
remember the prayer and | darajatin tunsthi kalimatiha,
then he would say them fast | fahuwa yatliha f1 sur‘atin
so that they would come | likay tantaliga mikanikiyan.
automatically.
Hail Marys are easier to say | Wabaynahu wabayna
than Our Fathers, he | nafsihi qala: anna
thought. "Assalamu  ‘Alayki ya
Maryam"  aysaru  min
"Abana" wa as’hal.
"Hail Mary full of Grace the | "Assalamu  ‘alayki ya
Lord is with thee. Maryam, ya mumtali-atan
ni‘mah.
111 Blessed art thou among | Arrabbu ma‘aki, 111

women and blessed is the

fruit of thy womb, Jesus.

mubarakatun anti bayna
annisa-e, wamubarkatun
hiya thamaratu  batniki

Yasii‘e Al-Masih.

Holy Mary, Mother of God,
pray for us sinners now and

at the hour of our death.

Amen."

Ayyatuha Al-Qiddisah
Maryam, salli min ajlina
nahnu alkhati-in, al-an, wafi

sa‘ati mawtina, amin!"

Then he added, "Blessed
Virgin, pray for the death of
this fish.

Wonderful though he is."

Thumma adafa: "Ayyatuha
Al-‘Adra-u Al-Mubarakah,

salli min ajli mawti hadi
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ssamakah, ‘ala arrraghmi

min annaha samakah".

v 1 With his prayers said, and | Hatta ida atamma salawatihi 11 | A%
feeling much better, but | istash‘ara annahu anshatu
suffering exactly as much, | min d1i gabl.
and perhaps a little more, he | bayda anna al-alama zalla | 12
leaned against the wood of | ‘ala hiddatihi tamaman, bal
the bow and began, | la‘allahu intaha ila an
mechanically, to work the | yakiina ashaddu madadah.
fingers of his left hand. Wanhana ‘ala khashabi | 13
alqgaydumi wa-ansha-a
yuharriku asabi‘a yadihi
lyusra.[74]
1.3.1.2. Baalabaki's Translation Facing ST Through Back Translation
Table 3:
Prg. | Stce The Original Segmented Baalabaki's Translated Stce | Prg.
Num | Num into its Minor Units Back to English Num | Num
I 1 “I am not religious,” he said. | And he said: 1 |
- "I am not a pious person,
but I am fit to recite 'Our
Fathers' and 'Peace be upon
you, Mary,' if 1 succeed in
hunting this fish.
2 “But I will say ten Our | Rather, I swear to go to the 2
Fathers and ten Hail Marys | shrine of the Virgin if I catch
that I should catch this fish, | it.
and I promise to make a
pilgrimage to the Virgin of
Cobre if I catch him.
3 That is a promise.” That is a vow." 3
1T 1 He commenced to say his | And he began to recite his 1 II
prayers mechanically. prayers in a mechanical way.
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Sometimes he would be so
tired that he could not
remember the prayer and
then he would say them fast
so that they would come

automatically.

Sometimes, fatigue was so
exhausting that he forgot the
words; he recited them
speedily so that they could

be launched mechanically.

Hail Marys are easier to say

than Our Fathers, he thought.

And between him and
himself, he said: “Peace be
upon you, Mary,” is easier

than "Our Fathers.

"Hail Mary full of Grace the
Lord is with thee.

- "Peace be upon you, Mary,
full of grace.

I1I

Blessed art thou among
women and blessed is the

fruit of thy womb, Jesus.

Blessed are you among
women, and blessed is the
fruit of your belly, Jesus
Christ.

Holy Mary, Mother of God,
pray for us sinners now and

at the hour of our death.

Amen."

Holy Mary, pray for us
sinners, now, and at the hour

of our death, amen!”

Then he added, "Blessed
Virgin, pray for the death of
this fish.

Wonderful though he is."

Then he added: "Blessed
Virgin, pray for the death of
this fish, even though it is a
wonderful fish!"

111

1A%

With his prayers said, and
feeling much better, but
suffering exactly as much,
and perhaps a little more, he
leaned against the wood of

the bow and began,

When he completed his
prayers, he felt that he had
grown more active than

before.

11

However, the pain remained
so sharp, and perhaps ended

up being more painful.

12

0%

96




mechanically, to work the | He leaned over the wood of | 13
fingers of his left hand. the bow and started moving
the fingers of his left hand.
1.3.2. Presenting Saleh Jawdat's Translation
1.3.2.1. Jawdat's Translation Compared with ST
Table 4:
Prg. | Stce Segmentation of Jawdat's Translation Prg. | Stce
Num | Num the Original Excerpt Segmented & Romanised | Num | Num
I 1 “I am not religious,” he said. | Wagqala: 1 I
-Ana lastu mutadayyina.
2 “But I will say ten Our | Walakinni atawassalu 2
Fathers and ten Hail Marys | bijami‘i al-aba’i
that I should catch this fish, | almuqaddasin ~ wabijami‘i
and I promise to make a | al-‘adara  al-muqaddasat,
pilgrimage to the Virgin of | ‘asharati almarat, an azfura
Cobre if I catch him. bissamakati wa-a‘iddu
3 That is a promise.” bilhajji 1la magqarri  Al-
‘Adra-e law annani zafartu
biha innahu ‘ahdun
aqta‘uhu ‘ala nafsi.
11 1 He commenced to say his | Wabada-a yuraddidu 1 I
prayers mechanically. salawatihi bitarigatin
aliyyah, wal‘ana-u
yablughu bihi fi ba’edi al-
ahyani ila haddi nisyani
2 Sometimes he would be so

tired that he could not
remember the prayer and
then he would say them fast
so that they would come

automatically.

ad‘iyatihi, fayusari‘u
bitardidi naghamatiha hatta
tu‘awiduhu kalimatuha min

tilqa’i datiha.
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Hail Marys are easier to say
Our
thought.

than Fathers, he

"Hail Mary full of Grace the
Lord is with thee.

I1I

Blessed art thou among
women and blessed is the

fruit of thy womb, Jesus.

Holy Mary, Mother of God,
pray for us sinners now and

at the hour of our death.

Amen."

Wa-anha salawatihi

wakhatamaha  bi-qawlihi:

amin!

Then he added, "Blessed
Virgin, pray for the death of
this fish.

Wonderful though he is."

Thumma adafa:

-Ayyatuha Al-‘Adra-e Al-
Mugaddasah, salli min ajli
masra‘i hadihi assamakati

mahma takun jabbarah!

I1I

1A%

With his prayers said, and
feeling much better, but
suffering exactly as much,
and perhaps a little more, he
leaned against the wood of
the bow and began,
mechanically, to work the

fingers of his left hand.

Wa-ahassa ba‘eda tardidi
salawatihi wada‘awatihi

annahu Ahsanu mimma kan.

11

Walaw an alamahu kanat 1a

tazalu ‘ala haliha, aw

ashaddu qalilan.

12

3

Wanhana ala lawhi

haniyyati azzawraq.

13

Waraha yatahassasu alhabla

bi-asabi‘i yadihi lyusra.[75]

14

1A%

1.3.2.2. Jawdat's Translation Facing ST Through Back Translation:

Table 5:

Prg.
Num

Stce
Num

The Original Segmented

into its Minor Units

Jawdat's Translated

Back to English

Stce
Num

Prg.
Num

1

“I am not religious,” he said.

And he said:
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- I am not religious.

“But I will say ten Our
Fathers and ten Hail Marys
that I should catch this fish,
and I promise to make a
pilgrimage to the Virgin of
Cobre if I catch him.

That is a promise.”

But I implore all the holy
Fathers and all the holy
Virgins, dozens of times, to
take over the fish and make
a pilgrimage to the Virgin's

shrine if I catch her, I swear.

II He commenced to say his | And he began to recite his 1T
prayers mechanically. prayers automatically, and
fatigue sometimes made
him forget his prayers, so he
hastened to repeat their
Sometimes he would be so ) )
. melodies so that his words
tired that he could not )
returned on their own.
remember the prayer and
then he would say them fast
so that they would come
automatically.
Hail Marys are easier to say o
than Our Fathers, he
thought.
"Hail Mary full of Grace the o
Lord is with thee.
111 Blessed art thou among (4] I

women and blessed is the

fruit of thy womb, Jesus.

Holy Mary, Mother of God,
pray for us sinners now and

at the hour of our death.

Amen."

And he ended his prayers
and concluded them by

saying, "Amen!"
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4 Then he added, "Blessed | Then he added: 2
Virgin, pray for the death of | - Holy Virgin, pray for the
this fish. death of this fish, no matter
5 Wonderful though he is." how mighty it is!
v 1 With his prayers said, and | And after reciting his | 11 v
feeling much better, but | prayers, he felt better than
suffering exactly as much, | he had been.
and perhaps a little more, he | Even if his pain was still the | 12
leaned against the wood of | same, or a little sharper.
the bow and Dbegan, | He leaned over the canoe's 13
mechanically, to work the | plank.
fingers of his left hand. And he began to feel the | 14
rope with the fingers of his
left hand.[76]
1.3.3. Presenting Abdelhamid Zahid's Translation
1.3.3.1. Zahid's Translation Compared with ST
Table 6:
Prg. | Stce Segmentation of Zahid's Translation Prg. | Stce
Num | Num the Original Excerpt Segmented & Romanised Num | Num
I 1 "I am not religious,” he said. | Thumma  qala:  "Lastu 1 I
mutadayyina, wa-lakinnt sa-
atawassalu ma stata‘et, duna
kalalin wala malal, bi-aba-
ina almuqaddasin wal‘adara
al-muqaddasat litakuna
assamakatu min hazzy.
2 "But I will say ten Our | Wa-inni nadartu an ahujja 2

Fathers and ten Hail Marys
that I should catch this fish,
and I promise to make a
pilgrimage to the Virgin of
Cobre if I catch him.

lil-‘Adra’i ida ma stadtuha,

daka nudurun minni."

100




That is a promise.”

I

He commenced to say his

prayers mechanically.

Sometimes he would be so
tired that he could not
remember the prayer and
then he would say them fast
so that they would come

automatically.

Wabada-a al-shaykhu
yastahdiru salwatih, illa
anna atta‘aba ansahu iyyaha
fata‘ajjala fi tirdadiha ‘alaha
takhruyju  min  dakirati

annisyan.

Hail Marys are easier to say

than Our Fathers, he thought.

Lagad wajda al-shaykhu
anna salatahu ‘ala Maryama
Al-‘Adra-e  as’halu  min

salatihi ‘ala Al-Ab Al-Qiddis.

"Hail Mary full of Grace the
Lord is with thee.

I1I

Blessed art thou among
women and blessed is the

fruit of thy womb, Jesus.

"Assalamu  ‘alayki = ya
Maryam Al-‘Adra-e
ayyatuha alman‘tmu

‘alayha, Arrabbu ma‘ak,

mubarakatun Anti bayna

1T

annnisa-e, wa-‘Isa
thamaratun ~ mubarakatun
min batnik.

Holy Mary, Mother of God, | Ayyatuha Al-Qiddisah

pray for us sinners now and

at the hour of our death.

Maryam, Ummul Ilah, sally
lana Nahnu al-mudnibin

sa‘ata arrahil.

Amen."

Amin."

Then he added, "Blessed
Virgin, pray for the death of
this fish.

Wonderful though he is."

Thumma adafa al-shaykh:
"Ayyatuha Al-‘Adra-e Al-
Mubarakah, sally limawti
hadihi ssamakah, innaha

samakatun ra’i‘ah"!

111
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v

With his prayers said, and
feeling much better, but
suffering exactly as much,
and perhaps a little more, he
leaned against the wood of
the bow and began,
mechanically, to work the

fingers of his left hand.

Intaha al-shaykh min salatihi

liyajida nafsahu Ahsanu
halan mimma kana ‘alayhi,
ghayra anna l-alama aba an

yufariqah.

11

Thumma ittaka-a ‘ala alwahi
mugqaddami algarab, waraha
yatahassasu asabi‘a yadihi

almutashannijah.[77]

12

vV

1.3.3.2. Zahid's Translation Facing ST Through Back Translation:

Table 7:

Prg.

Num

Stce
Num

The Original Segmented

into its Minor Units

Zahid's Translated
Back to English

Stce
Num

Prg.

Num

1

"I am not religious," he said.

Then he said: "I am not
religious, but I will beg, as
much as I can, tirelessly and
without boredom, the Holy
Fathers and the Holy
Virgins, for the fish to be my

share.

“But I will say ten Our
Fathers and ten Hail Marys
that I should catch this fish,
and [ promise to make a
pilgrimage to the Virgin of
Cobre if I catch him.

That is a promise.”

And I vow to go on a
pilgrimage to the Virgin if |

catch her, that is my vow.”

I

He commenced to say his

prayers mechanically.

Sometimes he would be so
tired that he could not

remember the prayer and

And the old man began to
say his prayers, but fatigue
made him forget them, so he

hastened to repeat them,

1T
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then he would say them fast
so that they would come

automatically.

hoping that they would come

out of oblivion’s memory.

Hail Marys are easier to say | The old man found his 2
than Our Fathers, he thought. | prayers to the Virgin Mary
easier than his prayers to the
Holy Fathers.
"Hail Mary full of Grace the | Peace be upon you, Virgin 1
Lord is with thee. Mary, blessed one, the Lord

I Blessed art thou among | is with you. Blessed are you I
women and blessed is the | among women, and Jesus is
fruit of thy womb, Jesus. a blessed fruit from your

womb.
Holy Mary, Mother of God, | Holy Mary, Mother of the 2
pray for us sinners now and | god, pray to us, sinners, at
at the hour of our death. the hour of departure.
Amen." Amen." 3
Then he added, "Blessed | Then the old man added: 4
Virgin, pray for the death of | "Blessed Virgin, pray for the
this fish. death of this fish, it is a
Wonderful though he is." wonderful fish!"

v With his prayers said, and | The old man finished his | 11 IV
feeling much better, but | prayer to find himself better
suffering exactly as much, | than he had been earlier but
and perhaps a little more, he | the pain refused to leave him
leaned against the wood of | alone.
the bow and began, | Then, he leaned against the | 12

mechanically, to work the

fingers of his left hand.

planks of the boat's bow and
started to feel the strained

fingers of his hands.

1.3.4. Presenting Ali Al Qasimi's Translation

1.3.4.1. Al Qasimi's Translation Compared with ST

103




Table 8:

Prg. | Stce Segmentation of Al Qasimi's Translation Prg. | Stce
Num | Num the Original Excerpt Segmented & Romanised | Num | Num
I 1 “I am not religious,” he said. | Qala: 1 I

"Ana lastu mutadayyina,
walakinni  sa-atlu  ‘ashra
marratin salata Ya Abana,
wa-‘ashra  marratin  Laki
Lmajd, Ayyatuha Al-‘Adra-
e, kay azfara Dbi-hadihi
sssamakabh.

2 “But I will say ten Our | Wanidrun ‘alayya an ahujja 2
Fathers and ten Hail Marys | ila Mazar ‘Adra-e Alkiibar
that I should catch this fish, | ini stadtuha.
and I promise to make a
pilgrimage to the Virgin of
Cobre if I catch him.

3 That is a promise.” Innah nidr." 3

1T 1 He commenced to say his | washara‘a bitilawati 1 II
prayers mechanically. salawatihi bisiiratin altyah.

2 Sometimes he would be so | Wakana yantabuhu atta‘abu 2
tired that he could not | ahyanan lidarajatin annahu
remember the prayer and | la yastati‘u an yatadakkara
then he would say them fast | assalah, fayakhudu
so that they would come | bitilawatiha bi-sur‘atin
automatically. kabiratin kayma ta’tt al-

kalimatu tilqa’iya.

3 Hail Marys are easier to say | Wabada lahu anna tilawata 3

than Our Fathers, he thought.

Laki Al-Majd Ayyatuha Al-
‘Adra-e as'hal Ya
Abana"

min
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4 "Hail Mary full of Grace the | "laki almajd, ya Maryam 4
Lord is with thee. allatt taghmuruha arrahmabh;
inna Arrabb ma‘ak.
I 1 Blessed art thou among | Mubarakatun anti bayna 1 I
women and blessed is the | annisa-e; wamubarakun
fruit of thy womb, Jesus. thamaratu rahimik, Yast‘e.
2 Holy Mary, Mother of God, | Ayyatuha Algiddisatu 2
pray for us sinners now and | Maryam, ya Umma Arrabb,
at the hour of our death. sally min ajlina Nahnu
almudnibin, 1-an fi sa‘ati
mawtina.
3 | Amen." Amin." 3
4 Then he added, "Blessed | Thumma adafa : 4
Virgin, pray for the death of | "ayyatuha Al-‘Adra-e Al-
this fish. Mubarakah, salli min ajli
5 | Wonderful though he is." mawti  ssamakah,  ‘ala
arrraghmi min annaha ra-
i‘ah."
v 1 With his prayers said, and | waba‘eda  an  atamma 1 v
feeling much better, but | tilawata salawatih, sha‘ara
suffering exactly as much, | bitahassunin kabir, ma‘a
and perhaps a little more, he | anna alamahu zalla f1 nafsi
leaned against the wood of | alqgadr, warubbama akthar
the bow and began, | bi-qalil; istanada ila
mechanically, to work the | khashabi mugaddami lqarib,
fingers of his left hand. wa-akhad yuharriku asabi‘a
yadihi  lyusra  bistiratin
altyah.[78]
1.3.4.2. Al Qasimi's Translation Facing ST Through Back Translation
Table 9:
Prg. | Stce The Original Segmented Al Qasimi's Translated Stce | Prg.
Num | Num into its Minor Units Back to English Num | Num
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"I am not religious," he said.

He said: "I am not religious,
but I will recite 'Our Father’
and ‘Hail Mary' ten times so

that I can get her.

“But I will say ten Our
Fathers and ten Hail Marys
that I should catch this fish,
and I promise to make a
pilgrimage to the Virgin of
Cobre if I catch him.

And I vow to make a
pilgrimage to the Virgin if |

catch her.

That is a promise.”

That is a vow.”

I

He commenced to say his

prayers mechanically.

And he began to recite his

prayers mechanically.

Sometimes he would be so
tired that he could not
remember the prayer and
then he would say them fast
so that they would come

automatically.

Sometimes he was so tired
that he could not remember
the prayer, and he began to
recite it very quickly so that
the words would come

spontaneously.

Hail Marys are easier to say

than Our Fathers, he thought.

The old man found reciting
‘Hail Mary’ easier than ‘Our
Father’.

"Hail Mary full of Grace the
Lord is with thee.

Glory to you, Virgin Mary,
blessed one, the Lord is with

you.

11

I1I

Blessed art thou among
women and blessed is the

fruit of thy womb, Jesus.

Blessed are you among
women, and blessed is the

fruit from your womb, Jesus.

Holy Mary, Mother of God,
pray for us sinners now and

at the hour of our death.

Holy Mary, Mother of God,
pray for us, sinners, now at

the hour of our death.

Amen."

Amen.

11
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Then he added, "Blessed
Virgin, pray for the death of
this fish.

Wonderful though he is."

Then he added: "Blessed
Virgin, pray for the death of
this fish, however wonderful

she is!"

v

With his prayers said, and
feeling much better, but
suffering exactly as much,
and perhaps a little more, he
leaned against the wood of
the bow and began,
mechanically, to work the

fingers of his left hand.

Having finished his prayers,
he felt much better, though
his pain remained the same,
or perhaps a little more
painful; he leaned against
the wood of the boat's bow
and moved the fingers of his

left hand mechanically.

vV

1.3.5. Presenting Abdallah Adwan's Translation

1.3.5.1. Adwan's Translation Compared with ST
Table 10:

Prg.
Num

Stce
Num

Segmentation of

the Original Excerpt

Adwan's Translation

Segmented & Romanised

Prg.
Num

Stce
Num

1

“I am not religious,” he said.

2

“But I will say ten Our
Fathers and ten Hail Marys
that I should catch this fish,
and [ promise to make a
pilgrimage to the Virgin of
Cobre if I catch him.

Qala: "Ana lastu wari‘an
walakinni sa-ad‘u Allaha an
yulabbiya du‘a-1 wa-anjaha
fi saydi hadihi ssamakah,
wa-a‘idu bi-an akiina rajulan

taglyan ini stadtuha.

That is a promise.”

Hada wa‘dun minni bi-

dalik".

I

He commenced to say his

prayers mechanically.

Wabada-a yatlu salawatihi
bitariqatin aliyyah.

Sometimes he would be so
tired that he could not
remember the prayer and

then he would say them fast

Fi ba‘edi al’ahyani kana
atta‘abu yatamakkanu
minhu ila alhaddi allad1 1a

yaj‘aluhu yaqwa ‘ala tilawati

1T
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so that they would come

automatically.

salawatih, waba‘eda dalika
yashra‘u fi tardidiha sari‘an

hatta yakhruja min famihi

aliyyan.
Hail Marys are easier to say o
than Our Fathers, he thought.
"Hail Mary full of Grace the %)
Lord is with thee.
I Blessed art thou among I
women and blessed is the o
fruit of thy womb, Jesus.
Holy Mary, Mother of God, | "Ad‘uka, ya Ilaht an
pray for us sinners now and | tusamihani ‘ala khatayay
at the hour of our death. wa-ann tu‘nani ‘ala qatli
hadihi ssamakah".
Amen." 9]
Then he added, "Blessed
Virgin, pray for the death of (4]
this fish.
Wonderful though he is." %)
v With his prayers said, and | Wa-ba‘eda an da‘a Allaha - IV

feeling much better, but
suffering exactly as much,
and perhaps a little more, he
leaned against the wood of
the bow and began,
mechanically, to work the

fingers of his left hand.

wabath-tha hada fihi
shu‘uran afdala birraghmi
min anna mu‘anatihi zallat
kama hiya aw rubbama

3

takin zadat- ittaka-a ‘ala

akhshabi mugqgaddimati
alqaribi wabada-a yuharriku

asabi‘a yadihi lyusra.[79]

1.3.5.2. Adwan's Translation Facing ST Through Back Translation

Table 11:
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Prg. | Stce The Original Segmented Adwan's Translated Stce | Prg.
Num | Num into its Minor Units Back to English Num | Num
I 1 "I am not religious," he said. | He said, "I am not a pious 1 I
2 "But I will say ten Our | man, but I will pray to God
Fathers and ten Hail Marys | to answer my prayer and
that I should catch this fish, | help me succeed in catching
and I promise to make a | this fish, and I promise to be
pilgrimage to the Virgin of | a pious man if I catch her.
Cobre if I catch him.
3 That is a promise.” I promise to do that." 2
I 1 He commenced to say his | And he began reciting his 1 11
prayers mechanically. prayers automatically.
2 Sometimes he would be so | Sometimes he would be so 2
tired that he could not | tired that he was unable to
remember the prayer and | recite his prayers, and later
then he would say them fast | he would begin to repeat
so that they would come | them quickly until they went
automatically. out of  his mouth
automatically.
3 Hail Marys are easier to say o
than Our Fathers, he thought.
4 "Hail Mary full of Grace the o
Lord is with thee.
111 1 Blessed art thou among 111
women and blessed is the (4]
fruit of thy womb, Jesus.
2 Holy Mary, Mother of God, | "I pray you, my God, to 1
pray for us sinners now and | forgive me my sins and help
at the hour of our death. me kill this fish."
3 Amen." o
4 Then he added, "Blessed
Virgin, pray for the death of o

this fish.
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Wonderful though he is."

o

v

With his prayers said, and
feeling much better, but
suffering exactly as much,
and perhaps a little more, he
leaned against the wood of
the bow and began,
mechanically, to work the

fingers of his left hand.

After he prayed to God and
felt better, although his
suffering remained the same
or perhaps it increased, he
leaned on the wood of the
boat's bow and began to

move the fingers of his left

hand.

v

2. Analysis of the Original Text and Statement of Text Function

2.1. Analysis of the Register Category
2.1.1. Field

The original text is a narrative excerpt from The Old Man and the Sea by American writer
Ernest Hemingway. It revolves around an old fisherman on the high seas who struggles with
loneliness, misfortune, and fear of seeing the first catch slip from his grasp after a long fight.
From the excessive weight of the fish, the old man realises that the catch beneath him is a
mighty fish, the biggest he has ever caught. He can feel its size through the jerks of the rope
that connects his hands to the mouth of the fish trapped deep beneath him in the Gulf of Mexico.
To make the mission a success, the old man begins to seek God's help, Christ, and all the saints
he knows. He even starts reciting all the prayers, supplications, and religious hymns that he
knows in whole or in part, pledging himself to tend to the religious aspect he has neglected in
his life, to become a pious and devout believer, and to make a pilgrimage to the shrine of the

Virgin Mary if he catches that giant fish.

2.1.1.1. Graphic means
Apparent neglect of standard punctuation, to the extent of avoiding marks such as the

semicolon (;) in long sentences.

2.1.1.2. Syntactic Means
The dominance of independent short sentences or short sentences connected with

conjunctions (=and), the lack of structural complexity, the overwhelming use of simple
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structures, the minimisation of adjectives, clear neglect of adverbs, and the avoidance of all

forms of negation and negativism.

2.1.1.3. Lexical Means

The use of simple, common words that children aged seven to fifteen can easily
understand, mainly made up of one- or two-syllable words. There is a noticeable use of religious
language, including words like Lord, Virgin, shrine, pilgrimage, vow, prayer, and religious,
along with gospel hymn titles and prayers that show moments of weakness experienced by
fishermen during lonely times at sea, when they call on God for help to succeed in their fishing

task.

2.1.1.4. Textual Means
Simple linking tools that connect two short sentences, or are entirely missing, when short
sentences dominate the entire text; the absence of poetic language; the lack of subordination;

the alternation between direct discourse and free indirect discourse; narration; and description.

2.1.2. Tenor

2.1.2.1. The Author's Temporal, Geographical and Social Provenance
Geographical Provenance: Contemporary classical English-American.
Social Class: middle social class language.

Time/Era: Not Specified.

2.1.2.1.2. Syntactic Means
Simple sentences with few adjectives and rare use of adverbs, mostly one- or two-

syllable words.

2.1.2.1.3. Lexical Means

The dominant vocabulary in the excerpt belongs to the middle social class. All voices in
the narrative, including the narrator's, speak in the same language as the poor old Cuban
fisherman, the main character. As a result, it becomes difficult to distinguish the language of

the narrative from that of the old fisherman.

2.1.2.1.4. Textual Means
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Linking words are sometimes simple, but so very often they are unused.

2.2.1.2. The Author's (Intellectual and Emotional) Stance

The author portrays Santiago neutrally as an innocent old fisherman who admits to being
irreligious while promising to strengthen his faith if he achieves his goal. Thus, the old man
appears weak, hoping to catch a fish far larger than his abilities. To balance supply and demand,
vows and hopes, the old man begins to recite prayers and evoke gospel hymns, seeking divine
support and all the unseen forces that can aid him.

The central figure, the old fisherman, retains his human image, professional character,
and weaknesses amidst the enormous challenges, much like sacred religious texts preserve their
language and style. This quality gives the description and narrative neutrality, impartiality, and

realism.

2.2.1.2.1. Syntactic Means

Reiterating the invocation of the Lord, the names of the saints, and the promise he makes
in case of fishing... Verbal repetition in the source text serves as the fisherman's way of
reminding himself to focus on the most essential aspects, achieve his goal, overcome moments

of weakness, and address anything that might hinder his fishing task.

2.2.1.2.2. Lexical Means
In his vow, the old fisherman speaks in his everyday language and modern expressive

style. In his hope, he uses an ancient sacred language and an authentic evangelical style.

2.2.1.2.3. Textual Means

The text is divided into two distinct languages and styles: an archaic form of English
reminiscent of the Bible and sacred scriptures, and modern English with a conversational style.
The first is specific to sacred language, while the second is used for narration and description.
The aim is to preserve the narrator's neutrality in the novel, avoiding reliance on standardised

styles.

2.2.1.3. Social Role Relationship
The primary linguistic function in the original text is referential. Consequently, the

relationship between the author and the reader remains neutral, with no emotional charge or
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ideological mobilisation or preaching involved. The text is presented devoid of all emotional or
propagandist burden.

Regarding the relationship between the author and his characters, it is one of respect. This
respect is reflected in the alternating sequences: a monologue is followed by a narrative, then
another monologue, and finally another narrative. It creates a pattern of the sacred and the
profane, between the holy hymns and the old man's words born from the suffering of the
moment. The author's neutrality effectively captures the main character's conflicting emotions,
making them feel natural, familiar, and unpretentious.

While the relationship between the characters remains characterised by equality and
mutual respect, despite the different roles played — hunter and prey — the old fisherman in the
nearby background summons his physical and spiritual strength to catch the marlin, but with

great respect for his opponent.

2.2.1.3.1. Syntactic Means
The author's neutrality towards the text is evident in the extensive use of positive and

declarative language.

2.2.1.3.2. Lexical Means

The author's neutrality towards the text is reflected in the consistent use of visual and
sensory language, the selection of positive functions for verbs, nouns, and adjectives, and the
avoidance of negative forms and functions to prevent unintended or undesirable interpretations,
except in cases of clear assertion, as seen in the old man's saying, "I am not religious."
Otherwise, he employs positive, declarative modes, as in "if I catch her," and avoids using "if

you don't get out of my hands," even if it seems to have the same effect.

2.2.1.3.3. Textual Means

The author's neutrality towards the text is demonstrated in two aspects: the diversity of
the main character's speech and the visual writing style commonly used in cinematography. On
the first aspect, the author's neutrality is evident in the variety of the main character's speech.
The old man is depicted as using two types of speech. When he calls for divine assistance or
talks to the saints, the old man uses sacred language and an archaic evangelical style (Holy
Mary, Blessed Virgin, Hail Mary). When he discusses the fish, he employs modern classical
language and a natural, straightforward style. Additionally, he often refers to the fish as if it

were a friend, personifying it or using the pronouns he, his, and him.
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On the second front, the author's neutrality is reflected through visual writing (or sheer
writing), which is more akin to photography than to other forms of expression. The author relies
on visual description at the expense of abstraction, and shows rather than tells because respect
for readers demands it. Respect for the reader leads to engaging them in the novelistic

experience, rather than simply delivering news or reports about it.

2.2.1.4. Social Attitude

The text features several stylistic levels that coexist. The first is the frozen style, which
characterises sacred writings and forms of addressing God, the Virgin Mary, and the saints. The
second is the formal style, which the narrator maintains through narration and description. The

third is the informal style used by the fisherman during his retreat in his internal conversation.

2.2.1.4.1. Syntactic Means

Simple structure, complete sentences, discipline of normative grammar.

2.2.1.4.2. Textual Means
The function of using hymns and supplications is one of intertextuality, aimed at
strengthening the divine forces on the one hand, mobilising internal forces, raising morale to

confront the opponent (the fish), and ultimately winning the catch.

2.2.1.5. Participation
Participation is both complex and straightforward. Firstly, it is simple because it is
dominated by a single voice, sometimes the narrator's and at other times the main character's.
Secondly, it is complex because it is sometimes presented as a monologue, either in direct
speech or in free indirect speech. At other times, it appears as a dialogue of texts—sacred and
secular ones—styles (archaic and everyday), the speaking character with themselves, with

Fate, or with absentees (the Virgin Mary, the Father, etc.).
2.2.1.5.1. Syntactic Means
The use of the first-person pronoun (I), the second-person pronoun (for the sacred), and

the third-person pronoun (for the victim, the adversary, the fish).

2.2.1.5.2. Lexical Means
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The use of verbs that indicate taking the initiative in saying or thinking: he said, added,

continued, he thought...

2.2.1.5.3. Textual Means
A heavy reliance on direct speech is used to enliven the story, with limited use of free

indirect speech to engage the reader.

2.1.3. Mode
2.1.3.1. Medium and Connectivity

Medium can be either simple or complex. It is simple when spoken or easily read. It
becomes complex when it is written to be read as if it were not written in advance, or to be read
as if it were heard. The medium examined in this research is complex because it is written to

be read as if it were heard, due to the polyphony that accompanies the diverse characterisation.

2.1.3.1.1. Syntactic Means

The text contains two different linguistic structures. One features narration and dialogue
constructed with short, independent sentences joined primarily by simple conjunctions, such as
"and". The similarity of these language features to everyday speech demonstrates an apparent
effort to balance reading and auditory reception. The other, however, consists of sacred

language that relies on outdated expressions and obsolete wording.

2.1.3.1.2. Lexical Means
To make reading easier, the author omits the full texts of the gospel hymns, retains the
supplications and vows, and uses standard language, except for the formulas addressing God

and the Virgin Mary, which are archaic because they derive from the original biblical versions.

3.1.3.1.3. Textual Means
Literary styles in simple contemporary English (in narration, description, and monologue)

are balanced with religious styles in ancient English (in chanting and invocation).

2.2. Analysis of the Genre Category

In terms of form, the original text, The Old Man and the Sea, is a novel. In terms of

content, the novel belongs to a genre called the literature of the sea, which includes other notable
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novelists such as the American Herbert Melville, author of Moby Dick, Colombian Gabriel
Garcia Marquez, author of The Story of a Seawrecked Sailor, Syrian Hanna Mina, who wrote
The Sea, the Ship and She, among other writers. In terms of length, long narrative works are
generally classified as novels if they exceed forty thousand words. Therefore, Ernest
Hemingway's novel did not garner sufficient critical consensus to be universally regarded as
such. Some critics have classified it as a novella because its word count ranges from 17,000 to
40,000 words. Others, however, regarded it as a novel for technical reasons beyond the mere

word count, as the length of The Old Man and the Sea was limited to 27,500 words.

2.3. Statement of Translation Quality:

The text function of the original excerpt, The Old Man and the Sea, includes two
functional components: the interpersonal and the ideational. The ideational component is shown
through describing the events and facts involving the novel's main character, the old man. As
for the interpersonal component, it appears in the many voices involved in telling the story and
the different ways responses are expressed.

The ideational functional component is prominent in the text, as it is a literary work that
incorporates both narrative and description. It informs the reader about the social activities the
main character is involved in. As for the functional reciprocal component, it has a presence that
is equally important as the intellectual component, although the entire text is dominated by a
single character throughout. Even if this main character uses dialogue to express his feelings,
the dialogue is essentially a monologue in the form of direct speech or free indirect discourse,
as no other character is present.

The functional component of the reciprocal relates to genre categorisation, since The Old
Man and the Sea belongs to sea literature. Therefore, the precise expressive genre of the text is
the novel, which comprises three fundamental elements: narrative, description, and dialogue.
Consequently, this type must balance the intellectual component that frames and safeguards the
narrative text with the reciprocal component that enriches it through its voices, pluralism, and
conflicting perspectives. Due to the monophony of the text, and thus the monophony of the
monologue, intertextuality plays a pioneering role in replacing polyphony with stylistic
diversity, thereby strengthening the functional aspect of the interpersonal function by
presenting continuous, functional levels of stylistics.

In the field of dimension, the functional intellectual component is expressed through
simplicity, which reflects the clarity of the story and its subject. This is clear in the

straightforward syntax used, the simple lexicon, and the minimal use of conjunctions. In the
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Tenor dimension, the functional component is mutual through straightforward characterisation,
simple language, and uncomplicated expressive means. In the Mode dimension, the medium
clearly appears composite because it is designed to be read as if it were heard.

At the level of segmentation, the original extract from Ernest Hemingway's The Old Man
and the Sea comprises four paragraphs. The first paragraph has two sentences, the second has
four sentences, the third has three sentences, and the fourth consists of a single sentence.
Consequently, expectations of a translation equivalent to the above excerpt require, at a
minimum, equivalence at these apparent levels before employing in-depth translation quality
analysis tools. Therefore, any breach of these structural components will simultaneously breach
the equivalence of the effect produced by the original text in its original language and culture,
as well as the impact created when the text is received in the target language and culture. This
necessitates, first, a comparison between the original and the translation, followed by
monitoring, classifying, and analysing any shortcomings before assessing the translation's

quality.

3. Analysis of the Arabic Translations and Declaration of

Translation Quality

Analysing the Arabic translations of Ernest Hemingway's The Old Man and the Sea
involves working with three aspects of the adopted standard in translation analysis: the three
dimensions of equivalence —linguistic, pragmatic, and textual. Therefore, the study will focus
on the functioning of three categories (Register, Genre, and Language/Text) before assessing

translation quality and making a judgment.

3.1. Pragmatic Analysis of Arabic Translations of the Novel

Pragmatic analysis of translations primarily relies on the examination of register

categories, which comprise three dimensions: field, tenor, and mode.

3.1.1. Field Dimension:

Regarding the original text, the titles of the Arabic translations conflicted with the original
title. Some translators rendered The Old Man and the Sea as al-Shaykh wa-al-Bahr, while others
used al-Ajuz wa-al-Bahr. As a result, the Arabic translation began to obscure the original title
even before the translation process started. While the reader of the Arabic translation might

expect a fisherman at sea based on the first title, another reader might expect a fisherwoman in
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the sea from the second title, and their expectations are directed towards different visions than
those in the source text.

Accordingly, the Arabic translations of 7he Old Man and the Sea initially come across as
versions of Hemingway's novel rather than as actual translations. This first impression is
evident in mismatches at the register level across its sub-dimensions (field, tenor, and mode),
as well as at the genre and language/text levels, through various syntactic, semantic, and textual

means, including sentence and paragraph segmentation.

3.1.2. Tenor Dimension

3.1.2.1. Through Munir Baalabaki's Translation

The differences between Munir Baalabaki's translation and Hemingway's text at the tenor
level are focused on two aspects: the author's personal stance and social attitude. Regarding the
author's (emotional and cultural) personal stance, a preference for Fate over Will and Freedom
was evident, leading to the old man appearing as a fatalist in Baalabaki's translation. The
expression of individual will and freedom is altered; for instance, in the second sentence of the
second paragraph of the original, "Sometimes he would be so tired that he could not remember
the prayer," the old man is portrayed as entirely subject to Fate and fatigue, as in "Sometimes,
fatigue was so exhausting that he forgot its words," where the old man is likened to the pieces
of wood from his boat. That is, while the original text depicts man as the master of his destiny,
central to decisions, sensations, and memories, Munir Baalabaki's translation presents man as a
follower of his destiny. In doing so, the translation shifts his role from the centre of decision-
making to the margins of surrender.

Regarding the social attitude dimension, the style of discourse in the target text appears

overly formal, both in dialogue and narrative.

3.1.2.2. Through Saleh Jawdat's Translation

The differences between Saleh Jawdat's translation and Hemingway's original focus on
the tenor's level, especially in social role relationships and the author's personal stance. In terms
of social role relationships, the author-reader dynamic appears to be dominated by symbolic
violence, stemming from the removal of religious passages because, in the target culture's
religion, they are seen as blasphemy and delusion. The author's authoritarianism is evident in

all aspects, including the striking whiteness of the untranslated sentences and paragraphs in the
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target text. The author-reader relationship is based on translating for the reader, rather than
translating with the reader in mind.

The relationship between the author and his characters in the novel is one of coercion and
domination. Only the author, in translation, holds the final say. He does not even grant his
characters the right to plead with God. There is no right to think or to speak. Anything that
expresses the opposite is destined for untranslation as punishment. The relationship between
the texts in the excerpt is one of friction, conflict, and exclusion.

Regarding the mismatches with the original author's personal stance, there are several
manifestations, all centred on the shift towards authoritarianism. One paradox when dealing
with discourses in Saleh Jawdat's translation is that when the speech is direct in the original, as
in the fourth sentence of the second paragraph and the first and second sentences of the third
paragraph, it is briefly translated as indirect speech. Conversely, when the speech is indirect
and free in the original, it remains untranslated. In reversing these discourse forms, Saleh
translates the direct speech in the second and third paragraphs into a very brief indirect form:
"And he ended his prayers and concluded them by saying, 'Amen!"" but '"Amen!' for what? The
translator does not answer. He seems not to care.

The author's despotic attitude is also clear in the target text, as it celebrates the
untranslations that go beyond merely translating paragraphs with different religious discourses
from the source into the target text. The untranslations are shown by the total, comprehensive,
and deliberate omission of religious passages linked to direct discourse, reducing them to a
single phrase in indirect discourse, such as: "And he ended his prayers and concluded them by
saying, 'Amen!"" So, how can religious acceptance and compliance keep the phrase "Amen!"
while the complete original sequence with the supplication before "Amen" is removed? This
amounts to religious censorship in translation and a form of the translator's guardianship over
the author and his original text.

These mismatches reveal a lack of understanding through three examples. In the first
example, the translator misunderstood "Father!" as a call to the Lord in the Christian religious
context, which is also the title of a Christian hymn. He translated it as "Holy Fathers." In the
second example, the lack of understanding is illustrated by the translation of "Hail Mary," the
title of another Christian hymn, as "Holy Virgins." The confusion appears to stem from the
translator's interpretation of 'Hail Marys', which refers to the number of times the hymn 'Hail
Mary' is recited, combined with the phrase 'Holy Virgins'—a concept that does not exist in the

original text or its cultural context. In the third example, the translator's lack of comprehension
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is evident in reducing the Virgin of Cobre to simply "the Virgin," assuming all virgins in

Christian culture are the same, specifically the Virgin Mary.

3.1.2.3. Through Abdelhamid Zahid's Translation

The differences between Abdelhamid Zahid's translation and Hemingway's text mainly
revolve around the register dimensions. In terms of social role relationships, the author-reader
relationship is one of authority. The author translates what he wants and what pleases him. For
the author, untranslations serve as a means of controlling the reader, leading them to accept
censorship scissors and a cultural filter. The author-reader relationship in this translation
conflicts with contemporary societal concerns that connect tomorrow's free reader with
tomorrow's free citizen.

Regarding the author-character relationship, it is one of violence, as the translator takes
the characters' speeches from their mouths, leaving them speechless and without the right to
use direct, indirect, or even free indirect discourse.

The relationship between the texts in the excerpt is severed, as there is no intertextuality
in translation, despite its balanced presence in the original English text.

At the level of the author's personal stance, several mismatches are observed, including a
broad title that distorts the meaning by altering the original author's position, causes confusion
with religious glossaries, and employs a cultural filter. Throughout history, it has been evident
that religious glossaries tend to include their religious identities in discourse, language, and
terminology—such as the word Allah, used exclusively by Muslims, Lord or God by Christians,
Jehovah by Jews, and god (with a lowercase 'g') for pagans (which can be pluralised as gods).
Here, Abdelhamid Zahid conflates religious glossaries, wrongly categorising Christians as
pagans, as seen in the second sentence of the third paragraph of the translation. There is an
evident intent to equate Christianity with pagan religions.

Regarding social role relationships, the author-reader dynamic becomes blurred and
confused, as the translator-narrator seeks to dominate his characters by converting free indirect
speech into indirect speech.

The differences from the original text in the social situation dimension are clear,
evidenced by the translator's use of a standardised formal speech style across all voices, both

worldly and sacred.

3.1.2.4. Through Ali Al-Qasimi's Translation
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The differences between Ali Al-Qasimi's translation and Hemingway's target text are
evident in the social role relationships dimension. The author-reader relationship is notably
respectful. The first respect relies on the assumption that the reader will scrutinise the original,
compare it with the translation, and make their judgment. The second respect is rooted in loyalty
to the spirit of the original text, which tends to show rather than tell, allowing the reader to
immerse themselves in the narrative experience and enjoy it as if it were real. Regarding the
author-character relationship, it is one of equality and complementarity, as the author in
translation takes the word successively alongside the main character. The author does not
possess greater knowledge than the character nor anticipates events, even though the narrator
is in the third person and may predict, foresee, and critique. The relationship between texts,
characterised by differences in language and style, remains one of juxtaposition, dialogue, and

coexistence.

3.1.2.5. Through Abdallah Adwan's Translation

At the level of the tenor dimension, the differences between Abdallah Adwan's translation
and Hemingway's original text are mainly limited to the conflict with the social role relationship
dimension. The author-reader relationship is based on power. It is evident from the dominance
of untranslated content and the suppression of other voices through the exclusion of all types
of discourse from translation, including direct, indirect, and free indirect speech.

On the other hand, the author-character relationship embodies symbolic violence. The
translator almost denies the main character more than the right to feel pain and the right to grasp
the fishing rope in his hands.

There is no relationship between the texts in the excerpt because they were removed
during the translation process.

In light of the above, and through the analysis of Abdallah Adwan's translation, it appears
that the translator approached the project with the assumption that the original author's religion
is misguided. Consequently, he seizes the opportunity to translate the original text in a way that
aims to correct the author's beliefs. When the old man invokes Father and Mary in the first
paragraph of the original, saying, "I will say ten Our Fathers and ten Hail Marys that I should
catch this fish," the translator alters the words to make the old man sound Muslim, using Islamic
terminology and avoiding the use of 'Father', for example, changing it to "I will pray to God to
answer my prayer and help me succeed in catching this fish." The same approach is evident in
the first sentence of the third paragraph, "Holy Mary, Mother of God, pray for us sinners now

and at the hour of our death," which was rendered as "I pray you, my God, to forgive me my
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sins and help me kill this fish," reflecting an apparent attempt to erase the Christian religious
lexicon from the translation.

While the original text celebrates realistic action, vicarious experience, and the mention
of meaningful titles of Christian hymns along with the number of times they are repeated, as in
"I will say ten Our Fathers and ten Hail Marys that I should catch this fish," the translation tends
to emphasise abstraction and universality that erase all Christian religious specificity in the
original, combining the hymns "Our Father" and "Hail Mary" into one general and abstract
word, a prayer. It is then followed by a reformulation of the rest of the sentence, which in the
original reads: "and I promise to make a pilgrimage to the Virgin of Cobre if I catch him,” but
in the translation becomes: "and I promise to be a pious man if I catch her." Abdallah Adwan's
translation appears to hide the titles of Christian hymns (Our Father and Hail Mary) as well as
the names of Christian icons (The Virgin of Cobre), thereby diminishing the role of religious
specificity.

All of this is translated without missing any of the six untranslations that avoided

rendering texts derived from the Christian religion and lexicon into the Arabic target text.

3.1.3. Mode Dimension

At the level of mode dimension, not much damage is recorded on the Arabic translations
worked upon, except the translation of Saleh Jawdat and the translation of Abdallah Adwan,
where the medium moved from written to be read as if it were heard into written to be read due
to the translation being stripped of its monologues and sacred texts. Hence, nothing remained

in the translation but the narrating voice.

3.2. Textual Analysis of the Arabic Translations of the Novel

The textual analysis of the translation primarily depends on genre category, a cultural
template that extends beyond authors and texts. In Munir Baalabaki's translation, there are no
clear boundaries between the lexicon of religion and that of the text, nor between the narrator's
language and that of the main character. The translator uses a refined and standardised language,
where all levels of language are treated equally, resulting in the elimination of temporal,
geographical, regional, and other origins. This directly influences the expressive template of
the target text, which aims to be narrative but exists on the other side of the original language.

In Abdelhamid Zahid's translation, the meaning is distorted. In the fourth sentence of the
third paragraph: "Blessed Virgin, pray for the death of this fish, it is a wonderful fish," it appears
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that the prayer is intended to praise the fish's beauty. However, the correct interpretation should
be that the prayer is for the fish's death. Therefore, the accurate translation would be "Blessed
Virgin, Pray for the death of this fish, even though it is wonderful," but the translator chose the
opposite.

Zahid also chose to change the titles of the hymns included in the text, such as "The old
man found his prayer on the Virgin Mary easier than his prayer on the holy fathers," instead of
"The old man thought that 'Hail Mary' was easier than 'Our Father'." With this translational
decision, Zahid shifted from assessing the fluency of the religious hymn as it appears in the
original to assessing the prayer itself as presented in the Arabic translation.

Similarly, Zahid produced interpretations that are both abstract and contrary to the
philosophy of writing in the original text. Instead of translating the first sentence in the second
paragraph as the closest fit, which could be "he would say them fast so that they would come
automatically," the translator chose a more distant option, resulting in the Arabic translation:
"he hastened to repeat them, hoping that they would come out of the memory of oblivion." This
contradicts the writing philosophy in the original text for two reasons. The style used in Zahid’s
translation is poetic, dreamy, whereas the original style is narrative, realistic, and sensory. A
comparable example in the Arabic translation is the juxtaposition of memory and oblivion,
which are contradictory in terms of significance. Such forms and uses are impossible in the
original text, which adheres to the principles of absolute simplicity and clarity at all levels:
syntactical, lexical, and stylistic.

Regarding discourse translation, Zahid renders free indirect speech in the second sentence
of the second paragraph as indirect speech: "The old man found his prayers to the Virgin Mary
easier than his prayers to the Holy Fathers."

In contrast, Ali Al-Qasimi's translation demonstrates a disruption of stylistic harmony in
the fourth paragraph. Although the author employed three parallel nominal sentences, Al-
Qasimi opts for a mixed stylistic approach, shifting towards verbal sentences instead of the

nominal ones used in the original.

3.3. Linguistic Analysis of Arabic Translations of the Novel

3.3.1. Through Munir Baalabaki's Translation

The proposed excerpt from Munir Baalabaki's translation of Ernest Hemingway's novel,
The Old Man and the Sea, consists of four of the original text's four paragraphs. The first

paragraph contains two sentences. The second paragraph contains five sentences (two of which
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have been shortened into one). The third paragraph contains three sentences (after condensing
two into one). The fourth paragraph contains three sentences derived from splitting one sentence
from the original text. Therefore, Baalabaki's translation exhibits inconsistency in maintaining
the original text's structure. This inconsistency will require careful consideration during the

translation's quality assessment.

Table 12:
Overtly Erroneous Errors
(Mounir Baalabaki's Translation)
Linguistic Linguistic Source Target Overt Covert
Fields Targeted Aspects Text Text
Targeted
Text Sentence 16 14 Overt -
Segmentation Segmentation
Paragraph 04 04 Overt -
Segmentation
Punctuation Number of 26 46 Overt -
Marks Used
Semantics Additions 00 00 Overt -
Omissions 00 00 Overt -
Substitutions 00 5 Overt -
Mistranslations 00 0211, Overt
I1 3)
Untranslated 00 0512, Overt -
words 111 2)
Syntax Change of Word 00 01 Overt -
Order arm
Nominalisation 04 00 Overt -
Modal Verbs 05 00 Overt -
Reported
Speech:
Direct 03 03 Overt -
Indirect 00 01 (II
2)
Free Indirect 01 00 Overt -
Incompatibility 00 00 Overt -
between Tenses
Breach of 00 00 Overt -
Language
System
Total 59 81 Overt -
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The proposed excerpt from Munir Baalabaki's translation of Ernest Hemingway's The Old
Man and the Sea consists of four paragraphs, matching the original text. The first paragraph has
two sentences; the second has five, achieved by splitting one sentence into two; the third has
three by combining two sentences into one; and the fourth has three sentences derived from
breaking down a single sentence in the original. Therefore, the intention to adhere to the
original's formal structure seems disrupted by inconsistencies and instability in Munir
Baalabaki's translation.

In this translation, supply exceeds demand by 81-59. This indicates an overabundance of
clearly erroneous errors compared to the target text. This excess manifests in various ways.
Some are orthographic, affecting punctuation and segmentation; some are syntactic; and others
are lexical. Regarding segmentation and punctuation, there is a disruption in the structure of the
original text, evidenced by a failure to respect its original sentence and paragraph divisions.
Additionally, confusion between punctuation conventions is observed: in French, an em dash
() is used to introduce direct speech, whereas in English, inverted commas ("...") serve this
purpose. The mixture of these marks in the same context reveals a clear inconsistency. This
demonstrates that punctuation in the translation deviates significantly from that in the source
text, undermining orthographic equivalence.

At the syntactic level, four manifestations are observed: deletion, grammatical
incompatibility, and paraphrasing. Regarding deletion, there is a double deletion of the
quantifier "ten times” from the first sentence of the first paragraph of the translation.

At the level of paraphrase, the use of nominal phrases replaces verb phrases, as seen in
the first sentence of the third paragraph of the translation. Similarly, one linguistic unit is
transformed into a three-word phrase, "in a mechanical way", as in the second sentence of the
second paragraph of the translation.

Regarding grammatical inconsistency, it is observed in the first sentence of the first
paragraph of the translation, where an adjective is used instead of a modal verb: "But I am fit
to recite" instead of "But I will recite".

At the lexical level, it is observed that there is a lack of accuracy in selecting signs. This
is evident in the imprecise choice of appropriate words. “Hunt a fish" is used as a synonym for
"catch a fish." It is also clear that the substitution of 'religious' with 'pious' is based on their

synonymy, even as each word conveys a different degree of religiosity.

3.3.2. Through Saleh Jawdat's Translation
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The proposed excerpt from Saleh Jawdat's translation reveals numerous gaps when
segmented into its smallest units and compared with the original. Saleh Jawdat's text consists
of more paragraphs and fewer sentences. Jawdat's translation, which is supposed to be
equivalent to Hemingway's text, consists of five paragraphs instead of four, and of twelve
sentences instead of fen in the original.

The first paragraph has three sentences. The second paragraph has one sentence (the other
sentences were left untranslated). The third paragraph has one sentence (and another was left
untranslated). The fourth paragraph has one sentence. The fifth and final paragraph consists of
four sentences that overflow from the fourth paragraph.

Therefore, the idea of translation in this passage initially suggests an eclectic translation.

As a result, this must be confirmed or refuted during the translation quality assessment.

Table 13:
Overtly Erroneous Errors
(Saleh Jawdat's Translation)
Linguistic Linguistic Source Target  Overt Covert
Fields Targeted Aspects Text Text
Targeted
Text Sentence 16 40 Overt -
Segmentation Segmentation
Paragraph 04 05 Overt -
Segmentation
Punctuation Number of 26 20 Overt -
Marks Used
Semantics Additions 00 02 Overt -
V14
Omissions 00 00 Overt -
Substitutions 00 02 (I1 Overt -
1, VI
11)
Mistranslations 00 04 Overt
I,
11 2)
Untranslated 00 61 Overt -
words
Syntax Change of Word 00 01 Overt -
Order arm
Nominalisation 04 00 Overt -
Modal Verbs 05 00 Overt -
Reported
Speech:
Direct 03 01 Overt -
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Indirect 00 01

(II1)
Free Indirect 01 00 Overt -
Incompatibility 00 02 Overt -

between Tenses i
Breach of 00 01 Overt -

Language av 12)

System

Total 59 120 Overt -

The excerpt from Saleh Jawdat's translation of Hemingway's novel exposes numerous
gaps when segmented into smaller units and compared to the original units. Saleh Jawdat's
version has more paragraphs and fewer sentences. Jawdat's translation, meant to match
Hemingway's text, has five paragraphs instead of four in the original, and twelve sentences
instead of ten.

The first paragraph contains three sentences, the second has one sentence (with the other
sentences left untranslated), the third consists of one sentence (and another remains
untranslated), and the fourth also has one sentence. In comparison, the fifth and final paragraph
comprises four sentences that extend from the fourth paragraph. Accordingly, the concept of

translation in this passage initially suggests that it is an eclectic translation.

3.3.3. Through Abdelhamid Zahid's Translation:

The proposed passage from Abdelhamid Zahid's translation includes four paragraphs that
correspond to the original text's four paragraphs. The first paragraph consists of two sentences.
The second paragraph contains three sentences out of the original four, with two sentences
combined into one. The third paragraph comprises four sentences. The fourth paragraph is made
up of two sentences created by breaking down the single sentence in the last paragraph of the
original text. This pattern of assembling and disassembling may have obscured other, more
profound translation decisions. Such issues will require careful attention during the assessment

of the translation quality.

Table 14:
Overtly Erroneous Errors
(Abdelhamid Zahid s Translation)
Linguistic Linguistic Source Target  Overt Covert
Fields Targeted Aspects Text Text

Targeted

16 11 Overt -
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Text Sentence

Segmentation Segmentation
Paragraph 04 04 Overt -
Segmentation
Punctuation Number of 26 34 Overt -
Marks Used
Semantics Additions 00 01 Overt -
dv 12)
Omissions 00 00 Overt -
Substitutions 00 01 (IX Overt -
1, VI
11)
Mistranslations 00 02d1, Overt
112)
Untranslated 00 00 Overt -
words
Syntax Change of Word 00 01 Overt -
Order arm
Nominalisation 04 00 Overt -
Modal Verbs 05 01 Overt -
arm
Reported
Speech:
Direct 03 03 Overt -
Indirect 00 01 dI
2)
Free Indirect 01 00 Overt -
Incompatibility 00 00 Overt -
between Tenses
Breach of 00 00 Overt -
Language
System
Total 59 69 Overt -

The excerpt from Abdelhamid Zahid's translation of Hemingway's The Old Man and the
Sea comprises four paragraphs, matching the original work's four sections. The first paragraph
contains two sentences, while the second contains three of the original four, with two sentences
merged into one. The third paragraph consists of four sentences, and the fourth is made up of
two sentences created by breaking down the only sentence in the last part of the original. This
pattern of combining and splitting sentences overshadows other, more significant translation
choices that warrant further analysis.

In Abdelhamid Zahid's translation, supply surpasses demand by 69 to 59. This excess of
evident linguistic errors appears in several forms. The first aspect involves orthography related

to segmentation and punctuation, best demonstrated by tampering with the original
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segmentation of sentences and paragraphs, which made the segmented sentences appear, in
terms of form, unequal due to the manipulation of the original structure.

The structural level, for its part, is characterised by differences ranging from syntactic to
temporal incompatibility. The former can be seen in the change of the numeral adjective in the
first paragraph, from "ten times" to "untiringly".

Additionally, while the original text states "Holy Mary, Mother of God, pray for us sinners
now and at the hour of our death," the Arabic translation omits some linguistic elements (such
as the time adverb, "now") and instead introduces some grammatical errors ("Pray for us"
instead of "Pray to us," portraying the old fisherman and the marlin as two gods to whom prayer
is directed). There are also issues with punctuation and some additional words. The term
departure loses all specificity and unique features, making it refer to no one, as shown in the
second sentence of the third paragraph: "Holy Mary, Mother of god, pray for us, sinners, at the
hour of departure."

There is also the conversion of the noun phrase into the verbal form (the first sentence of
the fourth paragraph of the translation). Instead of using "after finishing his prayers, feeling
better while continuing to suffer equally, perhaps a little more, he leaned on the wood of the
bow of the boat...", the translator chooses a different translation approach, using the verb phrase
and the plural form, planks, instead of the singular, wood, as in: "The old man finished his
prayer to find himself better than he had been earlier but the pain refused to leave him alone.
Then, he leaned against the planks of the boat's bow, and..."

There are also other syntactic errors in Zahid's translation. For example, instead of
adopting the following decision in the first sentence of the third paragraph of the target text,
"Jesus is the blessed fruit of your womb", the translation chooses to render it as "Jesus is a
blessed fruit of your womb", which seems to combine poor style and ambiguous expression.
While the original views Jesus as one fruit from a single blessed womb, Abdelhamid Zahid's
translation, by selecting the preposition "from", implies that Jesus is "one fruit among others"
to be found in Virgin Mary's womb or suggests that Mary's womb is so fertile that it produces
other fruits.

The temporal inconsistency is evident in the first sentence of the translation's initial
paragraph. Instead of using the 'used to' + infinitive form in the past, as in "Sometimes he would
be so tired that he could not remember the prayer, and then he would say them fast", Zahid opts

for the simple past tense, "but fatigue made him forget it, so he hastened to repeat it."

3.3.4. Through Ali Al-Qasimi's Translation:
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The proposed excerpt from Ali Al-Qasimi's translation comprises three of the original
four paragraphs. The first paragraph contains three sentences out of three. The second paragraph
has four sentences in the original text. The third paragraph features four sentences out of four.
The fourth paragraph is a single sentence, identical to the original. This apparent discipline
demonstrated by Ali Al-Qasimi's translation requires rigorous and meticulous analysis during
the quality assessment process before making any favourable judgment on Ali Al-Qasimi's

translation decision.

Table 15:
Overtly Erroneous Errors
(Ali Al-Qasimi's Translation)
Linguistic Linguistic Source Target  Overt Covert
Fields Targeted Aspects Text Text
Targeted
Text Sentence 16 16 Overt -
Segmentation Segmentation
Paragraph 04 04 Overt -
Segmentation
Punctuation Number of 26 32 Overt -
Marks Used
Semantics Additions 00 01 Overt -
ar2)
Omissions 00 00 Overt -
Substitutions 00 01 (II Overt -
2)
Mistranslations 00 02 (II Overt
3)
Untranslated 00 00 Overt -
words
Syntax Change of Word 00 00 Overt -
Order
Nominalisation 04 00 Overt -
Modal Verbs 05 03 Overt -
Reported
Speech:
Direct 03 03 Overt -
Indirect 00 01 (II
3)
Free Indirect 01 00 Overt -
Incompatibility 00 02 Overt -
between Tenses 12
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Breach of 00 00 Overt -
Language
System
Total 59 63 Overt -

The proposed excerpt from Ali al-Qasimi's translation of Hemingway's novel comprises
four sections corresponding to those in the original. The first section contains three sentences
matching the three in the original text. The second section has four sentences out of the four in
the original. The third section also contains four sentences, and the final, fourth section consists
of a single sentence identical to the one in the original.

In Ali Al-Qasimi's translation, the supply approach shifts from 63 to 59, down from
demand. This indicates an effort to achieve equivalence with the target text. This effort
manifests in various ways—some are syntactic, others lexical. However, in terms of punctuation
and segmentation, Ali Al-Qasimi's translation tends to use standard punctuation, whereas the
original text resists such standardisation in favour of simplicity. This resistance includes
avoiding certain punctuation marks, such as the semicolon (;), whereas the target text insists on
their inclusion, as seen in the only sentence of the fourth paragraph. The semicolon (;) is used
twice, in the third and fourth paragraphs, despite its absence in the original.

At the structural level, the inversion of structures is observed through the use of verb
phrases instead of noun phrases, as in the only sentence in the fourth and final paragraph, which
is translated as "Having finished reciting his prayers, he felt much better, although his pain
remained the same, perhaps a little more," instead of translating it based on the noun phrase
pattern like in the original, which goes as follows: "With his prayers said, and feeling much
better, but suffering exactly as much, and perhaps a little more."

There are other syntactic errors related to tense incompatibility between the original and
target texts, as seen in the second sentence of the second paragraph: "Sometimes he was so tired
that he could not remember the prayer, and he began to recite it very quickly so that the words
would come spontaneously." At the same time, a more logically consistent translation appears
to use a parallel tense structure, such as "Sometimes he would be so tired that he could not
remember the prayer, and then he would say them fast."

At the lexical level, an addition in the target text is noticeable through an excessive
characterisation of the speed at which the old man recalls biblical texts, parts of which he seems
to have forgotten very quickly. In contrast, the original text includes the adverb 'quickly' without

the intensifier 'very'.

3.3.5. Through Abdallah Adwan's Translation
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The excerpt proposed from Abdallah Adwan's work consists of four passages out of four
in the English original. The first paragraph contains two out of three sentences from the original
text. The second paragraph includes two out of four sentences from the original. The third
paragraph comprises one out of four sentences in the original. The fourth paragraph contains
the same number of sentences in both the translation and the original: one sentence. This change
in the form and structure of the text may influence other translation decisions that should be

considered during the stage of analysing and comparing the original with the other translations.

Table 16:

Overtly Erroneous Errors
(Abdallah Adwan's Translation)

Linguistic Fields Linguistic Aspects  Source Target Overt Covert

Targeted Targeted Text Text
Text Sentence 16 06 Overt -
Segmentation Segmentation
Paragraph 04 04 Overt -
Segmentation
Punctuation Number of Marks 26 15 Overt -
Used
Semantics Additions 00 01 Overt -
12
Omissions 00 00 Overt -
Substitutions 00 03 Overt -
a1, 1I
1LIV1)
Mistranslations 00 031, Overt
I12)
Untranslated 00 52 Overt -
words
Syntax Change of Word 00 00 Overt -
Order
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Nominalisation 04 00 Overt -

Modal Verbs 05 03 Overt -

Reported Speech:
Direct 03 02 Overt -

Indirect 00 00

Free Indirect 01 00 Overt -
Incompatibility 00 00 Overt -

between Tenses
Breach of 00 00 Overt -

Language System

Total 59 87 Overt -

The selected excerpt from Abdallah Adwan's translation of The Old Man and the Sea
comprises four sections that correspond to the four parts of the original English version. The
first paragraph includes two of the three sentences from the original; the second contains two
of the four; the third comprises just one of the four; and the fourth paragraph matches the
original, with one sentence.

In Abdallah Adwan's translation, supply exceeds demand with a ratio of 87 to 59. This
indicates an excess of overtly erroneous errors compared to the target text. This surplus
manifests in various ways. Some are orthographic; others are syntactic or lexical. At the
orthographic level, it is noted that the target text does not correspond to the original in its
reduced reliance on punctuation. It even incorporates appositions that do not exist in the
original, such as in the first sentence of the fourth paragraph.

At the syntactic level, there are numerous clear errors, such as using the plural form
instead of the singular and inconsistent (or incompatible) grammatical tenses in the second
sentence of the second paragraph, as in "he was unable to recite his prayers" instead of the
original pattern "he could not remember the prayer".

Similarly, attention should also be paid to using verb phrases instead of noun phrases, as
in the first sentence of the fourth paragraph of the translation, where the correct translation was
supposed to be: "With his prayers said, and feeling much better, but suffering just as much, and
perhaps a little more, he leaned against the wood of the bow and began, mechanically, to work
the fingers of his left hand." Instead, a different choice was made: "After he prayed to God—
and felt better although his suffering remained the same or perhaps increased—he leaned on the

wood of the boat's bow and began to move the fingers of his left hand."
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To conclude, lexical errors can be recognised by replacing "I am not religious" in the first
sentence of the initial paragraph with "I am not pious". In the translator's view, religiosity and
piety are often used interchangeably, even when they are not. Religiosity refers to the level of
religious practice, while piety, meaning asceticism, relates to the degree of faith. There is a clear

distinction between practising religion and having faith.

4. Statement of the Quality of the Arabic Translations

4.1. Quality Statement of Mounir Baalabaki's Translation:

The analysis of Munir Baalabaki's translation of The Old Man and the Sea and its
comparison with the English original highlights an explicit agreement between the translation
and the original at the field level (subject matter and social action), as the ideational component
of the original did not lead to confusion or distortion. The analysis also reveals, at the tenor
level, pragmatic mismatches between the original and the translation that affect the
interpersonal component of the original's function, particularly regarding the author's personal
stance, social attitude, and social role relationships. At the mode level (medium and
connectivity), the medium remains true to its original nature. It maintains its complexity, as it
was written to be read as if it were heard.

At the linguistic level, overt errors are identified in both segmentation and punctuation
use. Additionally, there is a lack of accuracy in the selection of evidence in one instance. At the
textual level, there are no mismatches in the expressive template or genre, as the target text
retains conventional features of fiction writing and follows the steps of the literary writing
philosophy of the original. Thus, Munir Baalabaki's translation, although it encountered some
difficulties with the contextual situation when engaging with contextual dimensions,
compensates for its initial loss in the first part of the translation by performing well in the second
part related to genre (thanks to extensive experience with many literary translations in general
and fiction in particular) and in the third part related to linguistic means (by virtue of leadership

in lexicography within the Arab context).

4.2. Quality Statement of Saleh Jawdat's Translation

An examination of Saleh Jawdat's translation of Hemingway's The Old Man and the Sea,
compared with the original, highlights numerous notable discrepancies across all categories,
dimensions, and levels. At the register level, the three dimensions (field, tenor, and mode) are

significantly affected, with only one dimension remaining unchanged—the field dimension
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(subject matter and social action}—where the ideational aspect of the original text's function
remained consistent.

At the pragmatic level, the tenor dimension (the author's temporal, geographical, and
regional origins, the author's personal stance, the social role relationships, social attitude, and
participation) exhibited significant pragmatic mismatches between the original and the
translation, which greatly disturbed the reciprocal component of the original text's function. At
the mode level (medium and connectivity), the medium in the Arabic translation becomes
simpler as it appears to be written for reading after polyphony was altered.

At the textual level, there is a clear breach of the genre conventions, marked by several
issues. The most significant is the neglect of a key element of fiction writing, which is the
dialogue when more than one character is present, or the monologue when limited to a single
character. This may be because the translator comes from a poetic rather than a novelistic
background. In poetry, narrative and dialogue are often pushed into the background to prioritise
descriptive elements, which dominate the foreground.

At the linguistic level, overt errors include inconsistent segmentation of the two texts,
standard numbering that does not refer to the original text, and a few lexical errors that affect
the quality of the Arabic translation less than dimensional mismatches do.

Therefore, Saleh Jawdat's translation is driven by the impulse of a poet who rejects
norms for the sake of the word's survival and defies all restrictions to elevate his composition
of the second original, but only to be categorised as a version. Jawdat may have been aware of
the low success rate of his translation. That may be why he presented it as Arabisation rather

than a translation.

4.3. Quality Statement of Abdelhamid Zahid's Translation

After analysing Abdelhamid Zahid's translation of The Old Man and the Sea and
comparing it with the original, several significant mismatches are observed between the two
texts. Although these mismatches do not involve the field dimension (subject matter and social
action), in which the ideational component of the original text remains consistent, the analysis
at the pragmatic level—particularly at the tenor level (the author's temporal, geographical, and
regional origins, personal stance, social role relationship, social attitude, and participation)—
reveals significant pragmatic mismatches that substantially affect the interpersonal component

of the original text's function. At the mode level (medium and connectivity), the Arabic
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translation has preserved the medium's original nature and remained complex, intended to be
read as if heard.

At the linguistic level, there are clearly evident errors concerning all aspects of language,
including segmentation, punctuation, structure, semantics, and style. At the pragmatic level, it
involves essential pragmatic mismatches related to the dimensions of the situation. At the
textual level, there are no differences in genre; instead, differences are observed in the original
text's literary philosophy.

Mistranslation, distortion of meaning, and cultural filtering are the broad categories of
mismatches between Hemingway's original and Abdelhamid Zahid's translation. Therefore,
Zahid's version, despite its apparent tendency towards literal translation, which can aid in
translating English texts written in Plain English, was unable to capture the spirit of the original

English text, as evidenced by the statement of the original text's function.

4.4. Quality Statement of Ali al-Qasimi's translation

An analysis of Ali Al Qasimi's translation of The Old Man and the Sea, along with a
comparison to the original English text, reveals a clear correspondence between the two at the
level of field (subject matter and social action) and the ideational component of the original
text's function. At the tenor level (including the author's temporal, geographical, and regional
origins, personal stance, social role relationships, attitude, and participation), it was also
demonstrated that there are no pragmatic mismatches between the original and the translation.
Consequently, the interpersonal function of the original text remains intact in the Arabic
version, without distortion or confusion. At the mode level (medium and connectivity), the
medium, by maintaining the plurality of languages in the text, its methods, and both direct and
free indirect discourses, is as complex as the original: written to be read as if it were heard.

At the textual level, there are no mismatches that affect the expressive form or genre, as
the translation preserves the conventional features of novel writing and also follows the literary
writing philosophy of the original text. On the linguistic level, there are clear but simple
linguistic errors that appear in punctuation and the use of punctuation marks.

The lack of functional mismatches on any aspect of the situation between the original
English and Ali Al-Qasimi's translation indicates that Al-Qasimi's work is primarily a
translation rather than a version. Furthermore, it is equivalent to Hemingway's novel. Therefore,

the standard of equivalence in this translation has fulfilled its purpose.
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4.5. Quality Statement of Abdallah Adwan's translation
In his translation of Ernest Hemingway's The Old Man and the Sea, Abdallah Adwan

presents a new approach to translation that is likely to reassure readers of the transparency in
his work. This approach appears to be that of double translation. However, it seems that
appearance alone is insufficient to achieve the desired outcome. There is a need for thorough
analysis and serious assessment that holds the translation accountable for the decisions made
and assesses its performance. Therefore, analysing Abdallah Adwan's translation and
comparing it with the original reveals several observations, most of which confirm significant
differences between the original and the translation. These differences encompass almost all
categories (register, genre, and language/text). At the register level, only one of the three
dimensions (field, tenor, and mode) has survived: the field dimension (subject matter and social
action), in which the ideational component of the original text's function has remained stable.

When the analysis reaches the pragmatic level, particularly at the tenor level (the author's
temporal, geographical, and regional origins, personal stance, social role relationship, social
attitude, and participation), it becomes clear that notable differences exist between the original
and the translation. These differences significantly impact the original text's interpersonal
function, chiefly by tampering with perspective and the author's profile. At the mode level
(medium and connectivity), the medium in the Arabic translation loses its original structure,
which was fixed by the original text's function, and becomes simpler. This change occurs
because it is written to be read after the polyphony in the target text has been tampered with to
the extent of nearly deleting direct, indirect, and free indirect speech.

From a textual perspective, there is a clear breach of the genre standards established in
the original text through several aspects. The most significant is replacing the depiction of the
lived experience in the original work with a version that diminishes its realism and strips it of
its novelistic qualities, transforming it into a mere literary statement devoid of realistic essence.
This shift undermines the principle of showing rather than telling, especially across the three

key components of fiction: narration, description, and dialogue.

4.6. Quality Statement of the Five Arabic translations

A careful analysis of the five Arabic translations of Hemingway's The Old Man and the
Sea shows that the ideational function of the original text remains intact in all translations, both
in terms of subject matter and social action. However, the interpersonal function of the original

text is compromised in most translations, which tend to feature a single dominant voice, a fixed
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linguistic level, and a standardised style across all expressions. Consequently, their
shortcomings become evident in register issues, especially when engaging with aspects of the
context of situation, such as the author's personal stance, social role relationships, and social
attitudes. Some translations even falter at the mode level, with the medium diverging from that
of the original text. The same issues are found with the textual component. Certain translators
assume that translating the novel is similar to translating other literary genres or non-literary
texts, leading them to overlook the unique characteristics of scholarly writing. As a result, some
simplify descriptions, others shorten monologues, and a few even delete them entirely.

If it is necessary to rank the five Arab translators based on the results of the translation
quality assessment applied to their work, a clear standard for evaluating the translators under
study will be required. The primary standard remains their success in conveying the impact of
the original language and culture without compromising the integrity of the original text, as
reflected in the register category through its three dimensions (field, tenor, and mode). The
second standard concerns the translators' success in addressing the genre challenge. The third
standard is their ability to minimise overt errors in their translations. Consequently, their

ranking will be as follows:

Rate  Total  Linguistic Cultural  Pragmatic Names of Ranking

Discipline Discipline  Discipline Translators

(Linguistic (Context  (Context of

Justification) of Situation)
Culture)
99.99%  3/3 \% \% \% Ali Al-Qasimi 1
33.33%  1/3 X A% X M. Baalabaki 2
33.33%  1/3 X \% X A. Zahid 3
33.33% 1/3 \% X X Saleh Jawdat 4
33.33%  1/3 \% X X A. Adwan 5

Based on the ranking of the five Arab translators, it appears that the most significant
challenge they faced was dealing with contextual or situational nuances. Four out of five
translators failed the test. This high failure rate raises serious concerns in the field of Arabic
translation, especially in literary translation. Through in-depth analysis and comparison of their
translations, it is evident that Ali Al-Qasimi was the only translator among the five who

successfully distinguished the Virgin in the text from other virgins in the Christian context,
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specifically as the Virgin of Cobre. He is also regarded as the most skilled translator, having
navigated issues of segmentation, untranslation, misunderstanding, misinterpretation, and,
consequently, mistranslation. His sentences and paragraphs concerning segmentation were
remarkably faithful to the original. This formal equivalence was not significantly affected by
Ali Al-Qasimi's omission of specific punctuation rules from the original text. Additionally, his
overt errors—such as misuse of punctuation and other minor syntactic errors—do not suggest
any functional discrepancies in the contextual or situational dimensions. Therefore, Ali Al-
Qasimi's translation appears to be the best Arabic version of The Old Man and the Sea from

1954 until the completion of this comparative study.

Conclusion

Assessment of translation quality begins by establishing the standard for selecting
excerpts for assessment. It also involves presenting those excerpts in their original language
first, then segmenting them into medium linguistic units (i.e., sentences), and then retranslating
them back into the original foreign language to highlight initial formal differences between the
two texts. Subsequently, the process advances to determining the profile of the original text
through analysing three categories: register, genre, and language/text. The goal is to identify
the original text's function, against which the translation quality is assessed, enabling a
judgment of whether the translation is of good or poor quality.

Therefore, the TQA model adopted in this research cannot be misled by the apparent
linguistic discipline of some translations, nor does it exempt them from strict and precise
analysis to determine the reality of formal rigour. For this model, language or text is simply a
linguistic tool that justifies decisions made within a given situation or cultural context. This
chapter focused on observations of the central issues related to Arabic translations of 7he Old
Man and the Sea.

e Segmentation and punctuation are essential aspects of linguistic tools that should not be
left to the translator's discretion or mood. They refer to the original text rather than any
standard academic framework. Therefore, it is crucial to maintain consistency in
segmentation and punctuation between the original and the translation. Consequently, it is
concerning when there is a tendency to group paragraphs and sentences, or to dismantle or
even alter their order, especially in literary translation.

e Some of the five Arabic translations exhibited a clear tendency towards eclecticism

through the duality of translation and untranslation, neglecting the core reliance on
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equivalence in decision-making, whether translational or evaluative. The apparent
celebration of untranslations is shown to indicate a breach of the principle of translational
equivalence.

e Misunderstanding is the translator's primary enemy. It leads to misinterpretation, which in
turn results in poor translation decision-making and ultimately flawed, distorted
translations. Therefore, bypassing a deep, comprehensive understanding of the text selected
for translation and rushing into translation projects without fully grasping it will inevitably
lead to utter failure.

e Translation and genre are two aspects of a single translational process. There is no universal
translation that can suit every genre. A translator must understand the expressive
framework that will serve as the cultural context for their translation before starting the
project.

e Translation is not an unlimited act within the original text. It involves replacing the source
language with the target language. Consequently, the primary task of translation is to
convey the original text, along with the effect it has in the source language/culture, to the
target language/culture.

e Translation is not just theoretical. It is mainly a linguistic activity. Therefore, it must accept
texts with their complexities and multiple layers, conveying them to the target language
and culture without oversimplification or reinterpretation. This may explain the dilemmas
our Arab translators encounter today when addressing these issues, mainly centred on the

register category.

By the end of this chapter, the five Arabic translations were submitted for ranking. Ali
Al-Qasimi's translation topped the list as the highest-rated, demonstrating a strong adherence
to the original text's meaning, style, and nuances. Munir Baalabaki's translation came second,
reflecting a commendable understanding of the source material while maintaining clarity in the
target language. Then comes Abdelhamid Zahid's, showcasing decent quality but with some
areas for improvement in fidelity and expression. The translation that ranked fourth was Saleh
Jawdat's, noted primarily for addressing the superficial aspects of Hemingway's work, focusing
on the surface while neglecting the deeper layers and complexities inherent in the original text.
Lastly, Abdallah Adwan's translation presents a mix of strengths and weaknesses and requires

further refinement to align more closely with Hemingway's original style and thematic depth.
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Conclusion

This research aimed to assess the quality of Arabic translations of English literature by
examining five Arabic versions of Ernest Hemingway's 1952 novel, The Old Man and the Sea.
The first Arabic translation of Hemingway's novel was published in 1954 under the title al-
Shaykh wa-al-Bahr, translated by Munir Al-Baalabaki. The latest translation of the novel into
Arabic was published in 2018, the year this research began, and was titled al- ‘4jiiz wa-al-Bahr,
translated by Abdullah Addwan.

The research posed many questions it sought to answer:

So, how far did Arab translators succeed in translating Hemingway's novel from its
original context into Arabic?

What are the motivations behind the Arab rush to re-translate the same foreign literary
product dozens of times?

What is the use of translating the same work into Arabic?

Does retranslation uncover new untouched areas in the original text, or does it expose the
emptiness of the retranslation craze and the thinning of the supposed additions to literary Arabic
translation?

What are the successes and failures of Arabic translations?

The research also proceeded from a set of objectives formulated as questions:

Do Arabic translations read each other?

Do Arabic translations benefit from the lapses in which previous translations fall?

Do Arabic retranslations reproduce what is already translated or do they provide an added
value to Arab culture?

What motivates Arab translators to think about re-translating what is already translated?

Are Arabic translations authentic enough to transcend the previous ones?

How far is the Arab translator aware of his translation approach?

Finally, has the Arabic translator, with this methodological awareness, been able to
convey the source text into Arabic culture with the same impact it had in its original language?

The research also formulated several hypotheses to guide its progress. Among these, the
following were considered: First, a translator's benefits may influence both their translation
work and their motivation to translate. Such a tendency might lead them to overlook others'

translations before declaring their own project to be perfect. It may also prevent them from
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understanding the writer's literary philosophy. As a result, the original author could be deprived
of what makes them a unique writer deserving of translation.

Second, a translator's image is reflected in their translation, as they control everything
except their style. A translator's style is commonly standardised, as it is repeated across all his
other translations, giving the impression of being part of the original piece of creative writing.

Third, a translator's skill is shown in their understanding of the original text and in their
effort to solve the difficulties and challenges encountered. Therefore, the translation challenge
is to identify the original text's functions and ensure the translated version has the same impact
as the original.

The research concluded by confirming the hypotheses raised at its outset.

Firstly, the claims made by the five Arabic translators did not align with the quality of their
translations. On the one hand, the translation process appeared to be motivated more by
psychological or commercial factors than by a genuine desire to translate a chosen text for valid
reasons. On the other hand, some translators approached literary translation as a form of general
translation (e.g., Abdallah Adwan). In contrast, others viewed it as specialised translation (e.g.,
Munir Al-Baalabaki), while literary translation actually occupies a middle ground between the
two. It draws from both areas but also incorporates mastery of techniques and concepts unique
to the field of literary creation.

Secondly, the hypothesis that one should not read previous translations before claiming a
perfect and final translation was confirmed. The incorrect title used by Saleh Jawdat is the same
one adopted by Abdallah Adwan, and the flawed strategies employed by Saleh Jawdat (such as
untranslation) are the same strategies employed by Abdallah Adwan fifty-five years after the
publication of Saleh Jawdat's translation in 1962.

Thirdly, emphasising the ideational component of the original text's function while
neglecting the interpersonal functional component, which primarily focuses on register, and
ignoring serious engagement with genre, is a common characteristic of both Munir Al-
Baalabaki's and Abdel Hamid Zahid's translations.

Fourthly, the Arabic translator did not accurately convey the English text into Arabic and
its culture with the same impact the original text had in its original language and culture.

Fifthly, while the research hypothesised that the translator's image might be reflected in the
target text through the influence of the translator's style on the original author's, thereby either
enhancing or undermining it, translating a reference to creativity and authorship rather than a
reference to translation based on a clear and explicit translation standard, this hypothesis was

confirmed with most of the Arabic translations. It became clear that the translator's image is
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their ego or self-centeredness, which disregards or even obliterates the other, transforming the
translation into a version that makes the translator a second author and renders the worlds and
meanings of the translation different from the original, due to the imposition of a cultural filter.
Consequently, the function of the original text (or the original text function) differs from the
impact that the translation has on the target language and culture.

Sixthly, while the research assumed that understanding the text was self-evident, a thorough
analysis of the five Arabic translations of The Old Man and the Sea revealed that some
translators showed negative preliminary signals from the very first challenge. This failure was
evident in Saleh Jawdat and Abdallah Adwan's choice to replace untranslation with distorted
translation, as Abdelhamid Zahid did. The second challenge in assessing the translator's skill
and competence was distinguishing between the linguistic and textual functions and conveying
them unchanged in the target text. While recognising the linguistic function helps in
understanding the text type and in conveying the original text's purpose, it was clearly shown
that the Arabic translators paid little attention to both functions (linguistic and textual).
Therefore, the weakness in their awareness of methodological tools was apparent, resulting in
most translations of Hemingway's novel (four out of five) failing to achieve the level of an
accurate literary translation.

A thorough analysis of the Arabic translations targeted all categories, dimensions, and
variations of the original text using Juliane House's TQA model. The translation problems and
errors were primarily distributed across three levels: linguistic, with overtly erroneous errors;
genre, where the translation failed to adhere to the rules and philosophy of novel writing; and
situational context dimensions, encompassing field, tenor, and mode.

At the level of language and text categories, the plain style and language used in the
original are difficult to replicate in the Arabic translations. This begins with confusion in
segmenting sentences and paragraphs, continues with the adoption of a standardised
punctuation system imposed on the text, and ends with the inability to preserve the spontaneity
and naturalness of the original language, which fluctuates across different levels of expression.
This confusion also extends to the genre category, where the Arabic translator sometimes
focuses excessively on linguistic detail, showcasing their linguistic competence while
neglecting the cultural context. Consequently, the cultural and expressive template of the target
text (the genre template) becomes dull or ineffective due to untranslations that sometimes affect
wording, sentences, and paragraphs from start to finish; and some self-proclaimed translators

treat literary creative writing as an easy task that requires no special skill.
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The involvement of the Arabic translator-novelist, alongside the Iraqi novelist and story
writer Ali Al-Qasimi, whose translation has demonstrated the positive contribution of a literary
figure to translating world masterpieces, is rooted in his literary sensibility, his experience of
prioritising writing over translation, and his quiet drive to develop his own creative writing. For
him, translation serves as a tool to practise styles, follow their lines, or challenge them — just
as the great Roman writers engaged with Greek heritage or the eminent Arab philosophers with
ancient Greek philosophies.

Ali Al-Qasimi demonstrates a high level of fidelity to the original text, to the extent that
his translation nearly renders the original and the translation identical in scope. The multiple
voices in the English text speak Arabic in the target text without sounding awkward or foreign.
He also shows a mature awareness of the genre category, the philosophical framework that
guides it, and the tools available for its application.

On the other hand, Munir Baalabaki's translation appears to be source-text-oriented with
respect to its semantic lexicon. However, in terms of structure, Baalabaki appears to struggle
with the division of sentences and paragraphs, which are often not equivalent in length to those
of the original. He also fails to convey the linguistic diversity found in the original. The result
is a translation that is monotonous in voice, language, and accent.

Saleh Jawdat, meanwhile, showed a noticeable preference for untranslations and an
aversion to translating religious texts, despite their brevity. He often condensed and altered
paragraphs, leaning more towards his own characteristic style rather than the one that
distinguishes Hemingway's work.

Abdelhamid Zahid seems to inherit both Baalabaki's choice of title, al-Shaykh wa-al-Bahr
and his confusion in conveying the original structures into the target text. Consequently, Zahid's
translated sentences and paragraphs were not equivalent to those in the original text. Besides,
he overlooks the translation of time, place, and manner adverbs. Likewise, he misuses the
religious lexicon, confounding the Christian lexicon with the pagan one.

Regarding Abdallah Adwan, he seems to follow Saleh Jawdat's approach twice: in titling
his translation al-Ajuz wa-al-Bahr, and in his tendency towards untranslation as a translation
method. This involves avoiding the translation of religious texts despite their brevity, while
condensing and altering paragraphs.

Against this backdrop, the Arabic translators of Ernest Hemingway's novel can be
categorised into three distinct groups. The first group consists of translators who primarily focus
on the original text, particularly novel writing. They aim to identify the original's uniqueness,

preserve it, and convey it accurately in the target text. They show a deep understanding of the
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literary and novelistic language in both the original and the translation. Ali Al-Qasimi, the Iraqi
writer and translator, falls into this category, recognising the importance of analysing the
specificity of the original, resisting all ready-made renditions, and rejecting standardised
translations.

The second type of Arab translators identified in this thesis is the translator-author. This
is someone who is himself a person of literature, but in a literary genre quite different from the
one he is translating into and from. Translators in this category often confuse their own style
with that of the original author, merging the translated work with their own rather than adapting
their style to match the original author's. This category includes the Egyptian writer and poet
Saleh Jawdat and Abdallah Adwan.

The third type of Arab translators of The Old Man and the Sea is the linguist-translator
who depends on a lexicographical background based on the principle of correspondence or
equivalence between words in different languages. This category includes Munir Baalabaki and
Abdelhamid Zahid.

As a result of all these confusions and flaws, the overtly erroneous errors repeatedly
observed, the pragmatic mismatches spotted at the level of situational dimensions, and the
mismatches noticed at the level of genre, all the pretexts for retranslating what has already been
translated are dispelled. The repetition of overtly erroneous errors, misunderstandings,
weakness of translation expression, and the low-quality training in the field of literary
translation prove, beyond any doubt, that Arabic translations do not read one another and that
Arab translators' generations return the circle to the starting point whenever it gets close to
deliverance by canceling the predecessors' efforts or raising the prophecy of salvation and final
redemption.

Retranslating what has already been retranslated in the Arab context should not be judged
by the haste for precedence, outbidding on translation achievement, or empty claims. Instead,
it demands that, for the future Arab cultural landscape, both reading the existing translations
and the original texts are essential. 34 Arabic translations of The Old Man and the Sea have
been documented, yet the five Arab translators have read at most two of them. Nonetheless,
they appear convinced they possess solutions to the flaws of previous translation efforts they

have not familiarised themselves with.
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